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Allol's Wits theatre of the little world, 1599, 
jfi«J (lie ]»seudn.Sliake>|»eare Life of Sir John 
Old-Castle, I IG 19]. Books mi travel and topu- 
g i apliy, including Saint-Noil's Description das 
Rayautnes de Naples , n da Si cite, 1781-86, Zur- 
iouOcn and Laborde’s Tableaux topographiques 
... de la Suisse, 1780 -SC, Cliolscui-Gauf tier's 
Vo page pittoresqua de la Grace, 1782-1822, 
Forbus’s Orfeuftii memoirs. 1813, the dedication 
c.jpv to Sir Charles Maid. Bt. ; colour-plate 
books, Including Bury 'a Coloured views on the 
Liverpool and Manchester rallu'uu, 1832, and 
M’Kenuey and Hall's History of the Indian 
tribes of North America, 1838-44. Books on 
natural history, including Audebert’s Histolre 


The Collection of Autograph ■ 

a tt* i. « i rv i M'Kenuey and Hall's History of the Indian 

Letters, Historical Documents tribe* or Norm America. 1838-44. Books on 

natural history, including Audebert’s Histolre 

aad Signed Photographs formed 

between 1930-1979 by the late of* "aiisIi Jli *; ?* 1 8 48 • 6*?, * Tft e ' Birds'^} Asia, 1850- 

83. A monograph of the Trothllidae, or family 

R. E. D. Rawlins Esq. °j , ‘ l i mm l n &- bir * s ‘ i86i-a?. ajja ou«er works, 

f* . * ' re Gould ■ and 'Bawdier Sharpe’s The birds of He w 
, _ . . . Catalogue It Guinea, 1875-88, Redo aid's Let Uliacdt, 1802- 


-l monograph of the plttldae, '1893 


"■allesio's 


of Australia,. 1848-69, The Birds of Asia, 1850- 
8 3. A monograph of the Trothllldae, or family 
of humming-birds, 1861-87. and other works, 


Thursday 5th June and 
following day at 1 pm 
at 115 Chancery Lane 

Childrens' Books, 

Juvenilia and related drawings - 

Monday Dili JutIC 
ai ll>..30 Hin 

ui New Bond Street - - 

Valuable Printed Books 

induct) hr Continental books t>f the IfStii to 
IHtli century. Including a volume of four work-;, 
from the library of Gabriel Harvey, and with 
signature nr annotations ; English literature 
of the Kith to die 19th century. Including 


16. ajtrf Smith’s Ulustiatianj of the Zoofogy of 
South Africa, 1838-48. Books relating to. the 
history of science. Including an interesting 
.anatomical' -manuscript, [? Pisa, i. 1590], 
Bralic’s Asironomlae instqurataa progymnds- 
mata. 16 to, and other works, Burckhardt’s 
Epistola ad , Lelbni titan, -1750, .Canipan- 
ella's De scrum rthron 1620, a proof copy, 
Cart der gesuudthfyt, 1SG6 Mersenne’s Cogi- 
tatio physico mathematlca, 1G44, Purkliije's De 
'cillUlts antheranini fibrosis, ■ -1830, Viblus 
Sequester's Liber de flumlnlbus. , . . ISOS, -and 
hooks by Anfonus, Boyle, Fusch, Gallilei, Gal- 
vanl; HuNius, Kepler; Kircher, Nozorl, Newton, 
Pascal, Rlio (or llo), Rubelius, Stellutl, Torri- 
celli, Volta, \Vcidenfelf>hd other writers dls- 
Ora vanished in this field of study. 

Cafulogue £2 




Sale by Auction Thursday 35>tli June 1980 at 11am 

VALUABLE BOOKS, AUTOGRAPH LETTERS, 
HISTORICAL DOCUMENTS & MAPS 


The Rill-! to include works on the Arts, 
Bibliography, Collect mg. Architecture, 
Costume, oie. and l ine Illustrated Honks, 
I.finited Editions ami Private Cress buuks. 
l'lVE ORIGINAL DRAWINGS BY 
v:.n. SH UP ARD Including HIS J AST 
DRAWING OP ’POOH’; other watercolour, 
albums and drawings, 

Works on Natural History, Domestic 
Economy, field Sports, etc. including 
MAL'ND, BENJAMIN: The Bntankt. 5 cob. 
’1 he (itiiunlc Garden 8 pula, only, MAW, 
GEORGE: A Monograph on the Genus 
Ctoeus. 1 886, JAR DINE. SIR \Y.: 'I ho 
Naturalist's Ubtary. 40 volt. 1833-4 A. 
LOUDON, JANE: file Ladies' flower 
Garden of Ornamental Bulbous Plants, J884, 
and The Ladies' Flower Garden of 
Ornamental Perennials, n.d. 

Work* ou British Topography and L ocal 
History. 


1\ ; >rks on K.relpn l <avcl mu! T&pnm p t lv 
with :i nil.M-ci ION ui SWlSSmVKf 

and cnmi- hooks. 1KAVtl 

M.ipi. A (Lius :nid Roml -Books, 

Military and Naval \Vnrfcs und MSS Includlm. 
MANUHCIHIM NOTE HOOK t-omoKy 
the. DUKE 111 WK1.I.IM 1 ION'S COOK ^ 
Auiogr.ipli I e tiers and Rny.il Document! 
jitelmling l-lizalu'th I. INSITXIMUS WITH 
PEN AND WASH I'UIURAIT. H 

A large library ol gcnetal litcrafuic and 
lihlmy, iiK lnrtinR M VCROBIUS: -■ . 
.Sum niu in Seipi'inia. H resets, 1483 AN 
J-.DGAR WAI. I ACE l.'OI I.ECHON. which ' 
Itiriinks I'he I umh of Is 'in. 1916. Good 
library sets of Balzac, Gibbon, Byron, Pops • 
Sterne, ele. e 1 

View: '1 uttsdajr 17th and Wednesday J8th 
June — TO-Spm 

Jlludralod (dialogue: jtl.50 by post - 
£3 aiemuilj 
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Sotheby’s — ^ 

S Vlonday 2nd June and following two days at. 10.30 am > 

THE COLLECTION OF AUTOGRAPH 
LETTERS, HISTORICAL 
DOCUMENTS AND SIGNED 
PHOTOGRAPHS FORMED BETWEEN 
1930 AND 1979 BY THE LATE, 

ice. Dr vAmms ^ 

including tetters or documents signed by even' British 
sovereign from Henry VII to Elizabeth II, every British Prime 
Minister and a document signed by'Lucrezla Borgia, with 
sections on British and Continental history, politics, armed 
forces, the Middle East* India, Africa, travel- and exploration/. 
America, aviation aryl spacc exploration, Sport* tniisxc, Ru&sia, 

■ passports, science, eminent ^nd celebrated women, criiivc, y. 
philosophy, missionaries arid phllamKropy, education, church 
- . and religion, popular emertflinmenty. photography,’ art and 
- architecture, collecting, bibliography and Hteratiire;- ‘ 
Catalogue £6. (1,247 lots) ' : 


EDUCATIONAL 


SCHOLARS' PRIVATE 
RESEARCH LIBRARY 
- AVAILABLE 

u , 50. MO voluinpa: Phliotn n hv. 

HWtbrjr. hcloncp. Iliuori- or ^tion. o. 
Ptl-cno O0V. Poll! leal Science. Ijw. 
Muny fru cdilloni : wuno voIuhim 
o anlliiuarian- Inlerc*! Tit la librarv 


AMV Amerkon Rooks, now or out- 

S r-imnl. Write, Orinv RooKi. 

»i-3u Eiloi Avenue, Heuo Park, 
New Von« N.V. 11374. 

BOOKS. Band for IMI ol nilscal- 
lanrnua anllnusrlan and accond- 
; hand hooka. — E. J. TULLEV, H 

CLOUSES niu no., briuiuon. 

UNI 4 A L). 

DBTCCTive flcllon.— Cotalofluea 

laaut-d, David Mnnufllian < Rooki) 
Ltd.. Know l Ward io use. Dale SI., 
Oasett Weal Vorka WrS HIIB. 

. JUVEtliLB HOOKS. Write tar taint 
LIbI in Anllionv Dyann. 07 til. 
John's llund, Ol'luurv, Wurloy, 
W. Midlands. 


Rflyisw coplni end nlliur hooka In 
rino rundliiou bmiuhl hy V*r- 
■nil htn Hooka. 07 Hou Lion Street . 
Ulllilun. tv.r. 1. OI-J4J GHU'J. 
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HIGHAM HALL 
Lake District 
Resldonllai College 
Cumbria County Council 
Orte-waak course In CREATIVe 
WRITING— August 24lh-3flth. 
Tutors : STAN BARSTOW and 
PETE MORGAN. 

An opportunity lor adult writers 
(17 years h- j ol hctlon. plays 
or poetry to d.sauss their work 
with professional writers. 

Fees : Raeldonls era. non-resi- 
dents £63 (Includes all meats), 
load s spealaliiy. ‘ 

For rurthor details apply Id the 
Warden, Hlghltam Hall, Bn-ipon- 
Ihwaito Lake, CoosermanHi. Tel : 
Baas lake !>76. 
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ABO IS IAN T INrORMitRI 
. O hTlCKH 

In Iks 1 

wa ii wick arAnarrca mnu- 

Second advsnunnt 

This commercial InltrndxM 
vice tuard on ih* vsbmo-l 
Warwick library bet «JKia» 
an IMPuTtMAflON Ot-TKl* > 
conirilnito to lu tMntorrj N 
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THEATRES 


EASTERN ARTS 
ASSOCIATION 

CAMBRIDGE 


BIBLIOORAPHy A 
■ Ucludinq ■ Mnnot 
Hlanloy Mortaan. 

. ; Slqnolure. Llsl 1 


TVPOCIBAPHV 
pp . Ilocorrtpr. 
Tlvblo Proiioi. 

0_ J 336 l In in ■ i 
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; Slqnalura. Llal 1B0„ 1336 Uninsi 
[foin W. r 0 r*tor. Ml Sfamrord 
Hill e N. lfly *• , , • 

DOTBOTIVB Fiction, modern Ural 
edit tom. . fantasy notion. ptt« 
ralalqguo • flcailaljo shortly. — - 

Uend^ »g Tlis roMQtlon Rfioif. 
130 Cannon Slroai nosd. London. 

KOJIAN.— AVf. ms otler Uie Du 
W- iAt*40 1 add Beta r 17.1* » 
first editions. . Alao. rare' and 
con tom norer? lilies on Asia end 
%\ ,rlc V „4 Q '," IO0I tf„ nvaoaWo,— - 
• Hosalna BOoKs: 30 Canra light 

birnol London Vv.a t of r t-juawara 


Signature of Alary I, Queen of England. 

Enquiries about this sale should be 
• ; ; oddresseej. w Bioy 'Davids. , • 
SothebvParke B(<5rij^t & Co,, . 
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Telephone: (01) 493 8089 
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Further details from : 

The Dfreoiotj Eastern 
Association, 8/9 .. Bridge 
Street, Cambridge C 82 
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Conductor ”, an etchifig by Edward Hopper, tohose work is discussed on page 
". . V '/ • 6i t : other reproductions are on pages 602 and 610. 


The dismemberments 

of Salvador Dali, 


Imagining America 

Anthony Hecht, Eudora Welty. 


Marcus Cunliffe on 
styles of thought 

Harold Bloom’s Viewpoint 


The half-caste as symbol 
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IMAGINING S-™ 

A M Rf? 4 Revolution 

nLMUVIV^iV MARC 1'1-liliO 


I’ETER CONRAD 

f. h rill ( him 7i c. i < hr ft v« l 

PetPr Conrad traces the different 


A Si wiit f 1 listwx of i he "Russian 

Revolution 

A I ARC PER ICO 

] ijft'i la at Xi iii I it'.*. Todr f'riu'iiijtii'Jts 
lhtUh'f Aliw/i'k, I 'tl r if . 

Trn ns l:i(cd liy Norn mu Slono 
Marc Ferro is the only uncommitted 


altitudes British writers have im- western historian to have access to 
posed on America and the different R uss j Hn archives, and the range 
images they have earned away from anc f (merest of his raw materials 
it. His book, stimulating both as cul- p^iie this work of unique value. He 


lural history and JiierarV criticism, 
presents an argumentative ,{ow de 
farpe in Q style that is willy and 

Evening . , , . s .. 

07 WO 0370 6 Illustrated £7.50- 

Political Fictions 

MICHAEL WILDING 

l 'diversity of Sydney 


covers the outbreak and course of 
the October Revolution and shows 
how the efforts of Lenin changed it 
ffom ah inchoate mass of uprising 
into a movement which trans- 
formed Russian society, 

0 710005342 £13.50 

Undercover: 


In the past hundred years the novel The Men and Women of the 
has been the literary genre most Special Operations Executive 
deeply concerned with the social unvviDTH 

Order, and a number of noVertfcts 1 A J KIL K HOWARTH 
have been preoccupied with issues The Special Operations Executivo 
that are fundamentally political, was one of the most extraordinary 
Michael Wilding has selected six creations of the fast war, set up forty 
such writers, and examines some of Years ago with the aim of setting 
their work in detail: Mork Twain, Europe ablaze' through itscloakand 
William Morris. Jack London, D.H. dagger operations. Based on per- 
Lawrence, Arthur Kooslfer and sonal knowledge gained during 


George Orwell. 
0710004575 £9.75 


service with SOE, Patrick Howarth 
has written a description of how this 
operation worked in practice asseen 
through the personalities and 
experiences of its most colourful 
figuros. 

0710005733 Illustrated £7.95 


Nature and Language experiences of its most colourful 

A Semiotic Study of Cucurbits Q "iw' 0 5733 Illustrated £7.95 

in uimuure 

HALF NORRMAN and « , . 

JON haarbekg Perspectives on 

This highly original study ilfuminates History 

the fascinating area where nature \yiL LI \\f H DRW 

VZXSSSESSSE^ nufriorhy. 

■ZSsfisrjR 

boon . an invaluable source of C p hl ¥i H Jf flar ^ ' 

symbols for writers and artists. J.W.N. Watkins. AJ.P. Taylor an d 

07,0001532 llhomua £.0.00 

. . • introduction to the philosophy of . 

Early English Stages history. 

0 7 tOO 0569 (cloth) £7.50 - 
+ JUW-IOOU 0 7.100 0570 O (paper) £3.95 


symbols for writers and artists. 

0 7100 0453 2 Illustrated £1 0.00 


Early English Stages 
1300-1660 

A History ofthe Development 
of'DramoiicSpectacIe arify 
Stt tge Convention in England 
GLYNN E WICKHAM ” 

‘Prdfmor of Drama, University of ■ 
Urtvpl 

Volume One: 130(^-1576 


Judging Justice . 

, An Introduction (& l 
Conicnipdfarjf Political 
Philosophy 


Volume One: 1300-1576 PHILIP PETTIT 
This, new edition contain* a n6w PrpfeswoffhBosophy, Umversiiynf . 
introduction and Preface, as.ttellaa ... ' . 

extensive revisions to the chapter Pahit scrutinizes the different 
op the Mystery Play. platforms of social criticism, filling 

0710002759 32ppplates £25.00 * "hU)® background to the invesUga- 
; ■ • ■ ■ lion'of justice and offering a critical 

*; -i , . ' ^ appraisal of the major competing 

. | ' 0 7100 Q563 6 (doth) £8.50 1 • - 

' r 0710005717 (p*f >er ) £4 - 50 

iZSS Karl Marx and the 
Anarchists 

PA I IT, THOMAS 

**r* . ' . , Profitssor n y poliiicalScreiice, 

Tha Cao/tf aff nf Unirenityof California, Berkley' 

JL ne aeacrau Ol . An examination of Marx's disputes 

- Prehistory • . • With, and-, attacks upon, those 

niiu inuMCT/Mvij' anarchist, theoreticians • he ,-en- 

ftr U « L , . countered at various stages of his 

? dBtalted' Wholarly. yat csresr.as a revolutionist. ' ' v : 
...IMaWy rdad^bld. actouttt, of . imRf . 6.71000427 3' .£16.00' 
u^e of inland ancroq^an-golrigcraft- r:.. 1 .. •; . r . . ' ' 

:• fton^sarllest times until the dawn w . :-V: 
p? - recorded history, Myjch pf.thp CphllHg tO Kno^ ' , 

Johnstone diiiSg hfsfraveia pli rrr c'ai ii'nV ' ' 
ag producer of Ihawall-krtown BBC ■y^JLLipANALftlON . 
t|lpvial0P s arras of archaeological junfvcrslty ofLondon, Imiitidqof; . 
PTbgremrnes, Chronicle, Paul 'fid[icat\on m •<.. 

WohnBtohe died in 1876 and' hie A collection Qf eSseya exploring 
vrark has been prepared fpr publi- personal knowledge, providing a 
nation by Sean. Mw3ra.il, Chief Tjvel^fpa cQunte rebalance fo .the' 
Archaeologist atthe Natloftaf Mar^- acienHfio theory of Ipafnlng. ■ , : . 
time Museum, Greenwich. • . ■ 0710004559;. fp6pdr) £6,98 - ; ; 


vrarK has been prepared fpr publi- personal unovyiBqge, proviqtng a 
. cation by Sean. Mw3ra.il, Chief tjvelcorna^ -cpuote*bfllance to.; the' 
Archaeologist attKeNailohal'Mar^ acienHfio theory of lining, i- ; . 

time Museum, Greenwich. ■■ 0710004559;. fp6pdr) £6,90 - 

$7.10005008 9V* x 7'A Ins . .. !• i - ,/ 

Pfttasoty ilhtstiydtKf with tY&ps jin*. - . t • , h ‘ ■■ . . .iv. ■ 

1 dt^ingsand/^ojit^rapfis: £13<50' t "- ■ • ’ :?■:]{? 


Routledgft Si Kegsn Paul 
3i9 Store Street, London WC 1 
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THE TIMES LITERARY SUPPLEMENT 


30 MAY, MIKO 


VGPB3(t<S' > En4& 


ANirA uhuokner Robci't Ailer : Stcndhul — A nioisrupli}’ 


PHILIP THUDY 


AN1IIONY BURUF.SS 


Sirfl’IllvM soss 
■ '.ANDREW SINCLAIR 


Jeuii Ldcoulurc : Francois Mail rise 
] r i'iUiCois Maurinc temnin ilc sun Icinps 
Pet ci.- Conrad : Imagining Amci ka 
Fifty years on 

Juntos Treviso and others : Watergate — A Crisis fur the World 
i W- JL Kohibaiiglt : The Alculio lie He pub lie— An American Tradition 
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'ok shimU » t «* rr n«f?, r the, end. 

SjS p r Alice's le.ist likely diplomat, 
iK,. consul ui Civkavccchia, is wrii- 
ua hi i memoirs. Unfortimately they 
■St only cover the first eighteen 
-'leari of Ills life and f‘>r a sing^ilaa- 
rewiu: in rein i- inhering his first 
mom^ni of luppintss the writer will 
t be jo overcinne tliai he will be 
hniblc w euntiinie. He will realize 
wtili a shuck ili.it I12 is fifty-three 
;jear> old «nd fur an unguarded 
mmil'iu he wi‘11 slmw himsoTf to be 
, : Jn augiiig. e*en mi old, man. Jo 
iui> irC-a froid uujuiird’liiii, le temps 
e« vl\ jc viuffro un peu." His pro- 
‘ (mind dUtuurageniein, rarely in 
evidence, is pulpubte in this line. 
Yet he iiiy*. bo would not hesitate 
to 1*4111 \m life again. Bui he could 
liurtU the bonk and thus one of 

- the KreM documents In the history 
of , ell Lnuw lodge wrs aborted. 

•. Rnhert Atier's excellwit and bal- 
musl biography uf Stendhal might 
br Mibiirieii. “As a Man Grows 
Ol, hr”, fur lie succeeds, as no other 

- critic hjs dune, in conveying what 

- SnuJImI himself registered with 
ludi disnuy: lite passage of time. 
Eternally dissuised, or at least so 
be huiicd, as a graceful stripling, 
eternally confounded by the liypo- 
■ m-ies nf life which he had taken 

such trouble to master, Stendhal, 
fauuit tunwelf outwitted, at the age ; 
of fifty, by all his dreams und 
stratagems. His tardy decision to 
.tmrry j woman outside the confines 
ol his usual renui remains — Giulia 
Riiilcii was neither emotionally 
euravjjant nor capricious— was 

J mvaiiud; he was reduced to per- 
tirmmg his cunsular duties in 
arcjiy Civitavecchia ; and, supreme 
I Irony, vsheu not checking loads of 
} iroiii. luitar, and fabric, he sat in 
< * Hl ’ ' h tl'^e towers which are his 
lieiteu fictional image and meta- 
phor, most grievously alone but not 
otfMi'eu.'d irom the exertions lm- 
ft;. ? Personality, flicking 

; r!- ,e< . t ,J Per into' the sea below 
■« window. It is |, ow we gl^oidd 
. remember Inin. 

: ^* r ' l easy, or relatively easy, 
„ J e *“ B1 h er Stendhal as a young 
Sill; Hl ' ® wn Account of his. first 
'K' HI La Vie de Henry 

i Riiii *“• P festf,, ts- .more einphati- 
J ff"! and memorably than ony 


Id tier-day biographer could, the 
facts nf liis early life and ends with 
a moment of distiess, brought on 
not - by the pu inful childhood 
memories lie has so graphically 
described but by tile rculizutiou that 
lie is middle-aged, atimi, and more 
than a little weary. The conclusion 
of Hear ii bruhird contains nil biie 
keys to Steitdhui** writing: tlie 

coiubiimtiuii of cynicism and yearn- 
ina in the recapitulation of youth- 
ful am hit ions, the refusal to 
describe the rumtom moment of 
happiness for fear of destroying It, 
and the strange finul pages in which 
he uiidcrsuiiids tlmt ut the time of 
writing lie Is no lunger living on 
hope but on the very memory of 
hope. 

It is tlie iiiuige of a life which 
did not quite go according to plan. 
On the surface witty, popular, 
salaried, published, even loved, 
Stendhal failed to close the wound 
dealt by those wlm loved him and 
died or 'did not love him but still 
died. With the death of his mother, 
he noted, his emotional life ended 
(lie was seven years old at the 
time). On heuriiig of rhe death of 
his adored M&ildu Dembowski, lie 
wrote, in it is occu.sionullv effective 
English, ‘‘Death or my life’'. But 
it was not so, nr not to 'the historian. 
By Stendhal’s sumdurds, and bv 
virtue of one of those ironies which 
he so treusured, tlie successful part 
of liis life was entirely posthumous. 
For this reason it was not enjoyed, 
was not dealt with to the same 
degree in further biographical 
writings, and was attended by 
clowning and boredom. Sensible 
plans dissolved into reasonable 
disappointment. Books were left 
unfinished, At the end he died 
almost anonymously, qf apoplexy, 
in a Paris street, having given to 
the world of literature the unfor- 
gettable memory of Fabrice del 
Dougo becalmed into sublimity, in 
his citndcl in , tlie forest, the 
Charterhouse of Parma : a formless, 
carelessly introduced, but utterly 
convincing retreat in which to end 
one's life. Despite its celebrated 
opening sentences it is the con- 
clusion of dIiIs novel ■ which con- 
tains its essence. Whether the pub- 
lisher excised some of the last para- 
graph or not is hardly relevant. 
That all but breathless reaching of 
the goal, -that strange rightness and 
finality, that sense tlmt nothing 
more need -be said conform to 
Stendhal’s own dictum, “ Dans les 
arts il faut toucher profond£ment 
et lalssor un souvenir.’’ . 

. Although Stendhal perceives hiip- 


By Anita Brookner 


self as a failure, Fubrice, his alter 
ego, comes out of much nlie same 
tribulation:: an undoubted hero, ha 
does Julien Surel, although tlie 
lutter's heroism is vitiated by his 
peasant naivete. The reasons fur 
this dualism are interesting and not 
attributable directly to the alchemy 
of fiction In 1811 Stendhal wrote 
in his Journal, “ Heuroux, j’aurais 
diarnianr ”, He was concerned, 
as usual, with the pursuit of happi- 
ness, the great unrealized goal of 
1 ms life. That mythic slate was 
compounded of Italy and a loved 
wontuu and a maternal smile mid 



Stendhul in his uniform as 
Consul, 1835. 

an aria by Cimarosa and the exul- 
tation of youth and the glow of a 


canvas by Correggio, all coming 
tug ether and producing not merely 
pleasure — he knew about that— but 


a transformation uf the very con- 
sciousness of life Itself. 

There was no other world for 
th-is unbeliever : the materials given 
seemed to him precious enough. But 
his glimpses of happiness remained 
intermittent, very infrequent, and 
expanded only by memory and asso- 
ciation. For this lie both congratu- 
lated and blamed himself: Eter- 

nally struggling on towards the 
realization of the bliss he had per- 
ceived — in the sound of church 
bells above Rolle, at the opera in 


Novara, during a firework dispiay- 
at the precise moment when a girl 
leaned her head on his shoulder 
ill order (perhaps) to see lietLcr — 
he perceived with a dismay which 
only the very greatest heroism per- 
mitted him to encompass that lie 
was not par Imps equipped to 
possess it. Wlmt he says Is, If I hud 
been happy I would have been 
charming. Will at he means is. If I 
had been charming 1 would have 
been happy. 

He was an unlikely candidate for 
tlie pursuit of happiness. A nan ow 
nnd confined ohiUlhoiHl. the eternal 
need to earn money and position 
and favour, a stocky and graceless 
body (even in hi* twenties), thin 
hair and bad teeth, a physical 
bravery that implies a curious 
dearth ol' imagination, no home but 
u chosen place of exile, and a lack 
of true woridlinuss for which he 
strove ferociously to compensate by 
measuring up the .rules of the game, 
evun when no game was being 
ployed. Henry Beyio: il is a func- 
tionary’s mime. It was us a func- 
tionary in the urmy nnd at the court 
of Napoleon that lie made lii» not 
inconsiderable career until the Bour- 
bon restoration, when even his care- 
fully learnt cynicism left hint uu- 
prepared to lackey for n government 
position in Paris. He left for Italy, 
once more, announcing that ns he 
lacked further occupation he would 
turn to writing, much os one smoked 
a cigar after dinner, and in order 
to pass the time. 

It is n fine dandyish moment. 
Even he, who claimed to be writing 
for 1885 or 1935, could hardly have 
known then that he was about to 
introduce into the nit of fiction a 
whole new technique to describe 
different refraction « uf conscious- 
ness. It i* even difficult to aster- 
tain whether lie knew what he was 
doing foi die Romantic movement 
Dr. a. whole : investing ft with a 
dimension of energy which it sunn 
lost but which true devotees find 
again and again, even today, in 
their own experience. Yet through- 
out bis life he used P(her people’s 
works or nets to get himself going 
and sometimes this shows. He 
be/jan as a plagiarist, in his His- 
toire de la point lire en Italie and 
liis Lives of Haydn, Mozart, and 
\tetastasio. He ended as the most 
utriikielv and most unassailable ot 
the authorities on love, felicity, and 
. the politics of aspiration. 

The peculiar and rebarbatlve 
glories of Stendhal’s writings are 
not confined to his fiction, although 


in the creation of bis hero'.* i. 
Julien Surel, Fabrice del Doriju, 
Lucie n Leuwcu. and. one might add, 
the unladylike Lumiei, lie gives ns 
tile transformed self iu which he 
directed all his efforts and which 
was closely bound up with physical 
appearance and demeanour: youth- 
ful, graceful, loved by women', jbie 
to disarm the criticism of men, 
endowed with hervic powers of 
choice, favoured at the end with un. 
exaltation which others might cull 
grace. Julian's musing* in hh 
prison tower, when for the first 
and lust time in bis life he is 
delivered from calculation and 
secrecy and ambition and hypo- 


crisy, have a cui-iously blessed 
quality absent from many a more 
orthodox deathbed, Mine de Rdnal 


comes and goes without a thought 
for the injuries he lias done her 
and they have perhaps become 
mother and child, impervious in 
their symbiosis to danger from out- 
side. Entranced, J illicit begs ro, 
bo u I lowed to keep liis ideal life , 
rather than niHnoeiivrc for the con- 
tinuation of liis roul life nn earth. 
He dies trail. Similarly, Fubrice to 
all iiuums und purposes dies in 
liis ciiudel ut the moment when h>i 
withdraws from tiiu world. 

Tlie great and brave wnmnn who 
loves him, La Sunscverlna left 
behind in the world, dies well too. 

“ Lj comtcssc cn un mot rdunisssiit 
tonics les appareuces du lintihcur. 
muis elle ne surv4cut que fort peu 
de temps A Fabrice, qu'cllc adurui-t, 
et qui lie passa qu'unc ann£e dam 
sa Chartreuse ”. There is to be no 
happy end for Lucien Leuwen or 
for Lamiel, for Stendhal clearly did 
not know what to do with them. 
They were both condemned to live, 
in married felicity in the one 
instance, coldly and with malic-2 
aforethought iu the other, and of 
both of these conditions Slendfial 
had not the slightest experience. He 
gives us four great exemplars of 
the heroic way of life, Julien and 
Mme de R£nal, Fabrice mid Sau- 
sevcrhia, and be proves that there 
can be great nobility in the per- 
ception of one's awn character dr 
what other Romantic writers would 
• have called soul. 

For Stendhal is a Romantic with 
a difference. Not only does he 
eschew the grand gesture — Berlio* 
conducting with ' a drawn sword, 
Hugo on his rock-— he views any 
sort of grand gesture with 
un diminished eighteenth-century 

scepticism. There is no hypocrisy 
in mathematics, he said, to explain 
his first choice of career. How 
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Philippines, which locuseB on the practice of headhunting. 
The author analyses this practice with reference to llongot 
concepts of Ihe emotional development of Individuals 
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, „ . , Mwn There oruneut and death. Yet we arc nilil keenest r one runs sensation he tv, 

essnry displacement of bells mtg in the i»eart» famine not i ling about ii. Or.ruil.er ultni tve know. Perhaps a less honwfi 

ivity. Those who had would have .been no iiimscrenon i ^ are {old amoves ii Irani our ex pen- and emoijnnul man would havew! 

■.iinCiwi Vannlenn— and describing ir. ^ . j n nd confines n m riie secret cuved hi Me tilde Demhn».u 


much rich material, therefore, he 
must have found in , those years 
between the Restoration and 


but a necessm 
human activity. 

RSffl.frf ‘lid Sdtf™ ono of d£ " 

flS£. 5 S /.pirs AgR- ess r&s 

VJS sVhi’ o ^~^ sjairiLBarsj w s rrri «&•**■£ s ,f f-ra 

iu?us f the^efarioul. Ho brings no life, as did an ideal of Napoleonic Hble to bring about two of . the imost i Bte r, after the even more 

indignation to bear against these 
nunmtes, merely his own fine 
sense of ridicule, polished to pei- 
fection by many years of being 
employed Bgainst himself. 

Yet be participates in the 
Romantic adventure. It may 


d i scour a genie nr. n e was too S 
spcct or too brave to let us 'tm 
For lie trusted that the hnm «ouU 
be picked up by members ol ^ 

"* , ‘* ! ’ ! ” iy Ft* 

I Cb 
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it ttsa continuation of Napoleonic 
conquest. He was of course not 
alone in perceiving tins possibility. 
Balzac, to ciie only the most 


antic 
the 
Sicndhal 
our 


ordinary means, that this is actually Latin, admires Napoleoiy , and is very jJJ ( P jnes , Nnr ,„. tf Huy Ids, For ho 
raking place. ambitious. He conceit es ir ms Henri Bevlc, not Tiilicn Sorel, 

J ic «ur- « j Te' would ’not com, nil the 


For Stendhal's reticence is, as sin 
la 


SSSm iiame; "inade^ ihe explicit prising as his energy. In this most various “heavily plotted mores 

sun em cult hat what Napoleon hail democratic of I ire. ary epochs, when ar(J niade itl thi9 direction. She, plicitly with an inwRiiieti o« ire 


statement ....... 

started with ihe sword he would 
finish with the pen, and produced 
sis books a year tu prove it. Our 
fathers made war, snjrs Stendhal, 


most writers decided to forego their or j a dy, falls in love with him, 
traditional souse of honour, Siena- and i lCm although be does not yet 
ha I retains his and turns it le .wry j<n OW j Cj w | t li her. Honour demands 
account. His inability to finish La tl)at he visit her in her bedroom 


As lie says 
La passion a 


sured experience 
another context, 
pudeur ”, 

He had bptii, and the combination 
luid the 

passion 
c the 


significant), 
conics at Ihe end : it is ihe ali* 
word. Just who these people n 
has never been properly iroibi 
out. Stcndluil, in his roundalm 
way, would claim an eighteemb 
ecu Lin y source, the second dum 
of The Vicar u( Wakefield. Oifiri 
might think of Shakespeare id 
Henry V. The true meaning 
seem to lie half way between fo 
died spirits and “fimes Wfie', 
and the qualification for mmto- 
sbin six momhs of unrequited I«e 
aiui the ubiiity to deal with it is 
ihe manner demonstrated ii ft 
J’.-liiioiir. Many readers of SttM 
confess themselves to be outside ibe 
charmed circle. Fortunately, line 
who feel called to examine tt-i i 
life ure already inside it. RiV* 
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|n a kind of orchestral overture. 


By Anthony Burgess 

native soil, adopted die nuLlnul; nf 
one already in civilized exile j \rei e 
all novelists, mid the novel is com- 
mitted to analysing social complexi- 
ties. Then were no social com- 
plexities in Americu ; indeed, Lhi-re 
v.-us not even any society. Mrs 
Trollope found pigs in ilie sirceis 
of Cincinnati, where slie sur up her 
enipririiiiii us an outpost nf British 
civilization She also found, like 


Leer Conrad lays out ihe materials i zati . , . , 

K, imaginary Conversation. The Sickens, too much tobacco-chewing 
‘“Lina is Niagara, wh-ich Mrs Trol- ? ,ld ailt! Willing and houz- 

C condescendingly praises fpr not «»«• Without good table 
beia? os raucous as tile Potomac 
Falls: conversation, real not imapi 


llJv U4IJ3 U* . * 

banished and restored, with Napo- 
leon dying iu exile and - ■ v " mi 
less remarkable that 


red. with Napo- was scrutinized for what it invo vja. C*:" s on ‘ ] lig employment in Paris, with his sometimes embarr 
K.2“, JSTl U “ ™ M airin’! ft church reren.e, hi, sho'r a! her. his impels- share, of Lake Geneva . 


e-isnn one grapher, whose humble task ii b u 
salon wit investigate tliese matters, dll h- 
perieuce in return some of imwu 
effects of his subject’s personify. 
Robert Alter passes rile ten wj 
well indeed. 


nassnig 
Happy 
along the 
was the 


The betrayer of the bieri-pensants 

that virtually the only source for 
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Francois MaurihC Unwin dc son 

temps 
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the former Ti^sorler-payeur gfinfiral 
de la Gironde apparently owed 
as a -result of some rather 

disorganized administration of lex 
cfcniers pubftes during the First 
World War. Ruin, for a moment, 


Franco ise to have belonged tc ih 
Comifo national des ecrinuH» 


married man and the attitude 

,he rumours lies in’ the article “wards sex which M«inM — — £-££ lettres Fmf* 
winch Roger Peyrcfitte published expressed not . only in Ins net urn w08 st UI an illegal bJ 

i„ May, >«, ia a scandai-shee. ta also^n , iW« S* Igjj. 

lha relationship hetwee, man d e Gao lie. 


known as Aris. 



This particular failure 
the heart oF the matter, 
nately, rather characterist 
new biography of Mauriac. Lacou 
ture is the master— or perhaps One 
eimtiiri sav the slave — of the 


arc come; to MJSJB jAjgjtf StS =T»lS«Sg 

risfic of this any hioar.ohy „H.« i^thaso^ M ' 

Id inevitably but at least it would reduce the visit to Molagar w pid 

. . . 1 .. • nnA fun c at intllB aSKBO WHS HW CilA uc .. • ■mifA 


any biography 
dirions, only ten 
Mauriac’a death, woul 
have tended towards 



There". were times when transols 
Mauflac tould be more liko one 

his characters, Irian anyone in — 

books; -In 1932, for example, shortly qr the rumour currently 

it ■ - « i X t : » _ .1 A J I.-l ^ f _ ||. tltnt- "h 


discomfort one feels at being asked 
simultaneously, the 

to con- 
son. that 
pdend en 
~,ncouturc 


wug iiocii-' ***•,, . ,1. iiit 

dcrlvain qui wplique, 1 Q ^ 
qul rehadsse I'homme « 
t la France 1 *. Mauriac J F«tJ» 
, wont deep, and. « {iJJ Jlkidi 
; gests, it. needed .4 


couture Franto ^ 

volume efforts of Mussolini, J ^ 

... T-TIf-lm 1 tn muko llini reBIi« . 



iij-i', may ho conducted against us 
fliK/Hjw* d'tiineiiblement. Her son, 
the Post Office functionary, meas- 
ures things : “ five yards make the 
difference between n comparatively 
d- coat and an absolutely wet 
one". Oilskins for passage beneath 
ihe Fal's cosi sixty cents and you 
njv the guide a quarter. Dickens 
ureiendx to feelings lie doesn’t 
have: “ Whit voices . . . what faces 
. .. what Heavenly promise ... to 
winder ... to stand ... to gaze 
... 10 climb ... to linger ...” 
Henry James soys : “ The gen ius who 
invented it was certainly the first 
inilinr of the idea that order, pro- 
pnniim and symmetry are the cmi- 
diiinns nf perfect beauty." Sarah 
Rtrriisrdt says nothlnc but tries to 
wsivae Niagara, turning it Into 
diet-'. 

Oscnr IV i l tie invokes Pater invok- 
ing l.ennardo : Muna L-isa. waste of 
v.-i;crs, vampii'isli goddess. Rupert 
Brooke sees “ muliiiudinous tossing 
Merriment ”. H. G. Wells praises 
ilio jmwer station and rejoices In 
tcdmoloRy sunerseding nature.' 
Aldoiij Huxley finds the Falls, like 
ihe Grand Cuiiyon, in bad taste and 
wct» Muiilnvest to the desarts. 
Auden and Islicrwnod hove nothing 
10 say. Bertrand Russell pro- 
nounces: “Niagara gnve me no 
cm'iiioii.' 1 I. for my nort, was Inst 
ihere on a Go?d Friday pod found 
PI ihe bars '■•‘“it. The Canad^is 
VNonld rini at first let me hi, and 
>h> AmerKns would not let me go 
v. . w Buffalo. The waters, I 
itnnk, were frozen solid. 

There was a song popular in the 
Sccni id World War called “ 1*11 buy 
[h-u dresm The middle elaht 
[kim : 11 We’ll settle down in Dallas 
1,1 “mile nlasrlc- palace." Plastic, 
"WWIJ4 bakelite and pvc. and so 
"o, hsrt mu y«t become a dirty word, 
us usage was sriH close to tlie old 
03f"c: having the power to be 
'>rmed by the Imagination 
. ,he mwer in form. 

I do 


manners 

literature is impassible. It took 
Kipling tu divine that AmcricA was 
net yet ready fur the novel because 
it was still in the epic phase. 
Fenimore Cooper's Nattv Bumupo 
books cease to look like inept 
novels when they are viewed from 
the epic piigic. Novels are con- 
cerned with leisure, epics with 
wofk, which includes fighting. Epics 
even contain lists of tools and 
weapons, like a Sears Roebuck 
catalogue (itself an epic compila- 
tion). Kipling's CdjHimix Coura- 
was a ji*«r response tn bis 
American experience, but lie was 
unable to enter epic in his personal 
life. Faced with the bnd, or 
Homeric, behaviour of his brother- 
in-law, he Invoked the law, an 
instrument of civilization. Vermont 
never foigave him ; he had to leave 
and, in Burundi, write very slight- 
ingly of A inerica ns-. 

Osczr Wilde did not see die barb- 
arity which Vipling converted into 
“an invigorating epic heroism’*. 
America was a country in charm- 
ing ddshahillc which the importa- 
tion of aestheticism might save from 
descent into Victorian moralism. It 
might be added dint, despite the 
lHy and the velvet breeches, Wilde 
bnd, at die time of his Patience- 

S roinoting tour, an epic physique. 

e was a big-bnned Irishuinii and 
could drink tough miners under the 
tnble. He could, if need be, per- 
suade die barbarians into reading 
Rossetti, with a swift blow of the 
fist. Wliac he learnt; while he was 
reaching was something thru all his 
lecture-circuit successors have_ dis- 
covered : Americans will sit in a 
hall and listen, or appear to. They 
are quite ready to be told what 
tihey are : they ncniiiesce jn the 
European view of rheir plasticity. 

, H," G; Wells sit w in America die 
scientific future, no te»s realizable 
For the ephenierality, or descructi- 
bilit.v, of its geometrical cities. It 
was bard to keep unmaking and re- 


spaces 


iL ”, Too niurii thi- ein|itv canvas 
ullngL-lhvr. 

Auden and IshurwuOcl chose, as 
did Huxley, very untypical Ameri- 
cas. New York is n vertical super- 
Europe, ail nFfshure island that 
Aaron Burr wanted tu cut off con- 
stitutionally From the Union. Cali- 
fornia is its own place but. for die 
British exile, the only alternative 
to New York. In every issue of 
rwiiflp von will, see two lists— one 
oF showbiz people from LA going in 
New York, the other of contrary 
voyagers. Auden became an Ameri- 
can ciii/oii but insisted he was 
merely o New Yorker. Mr Conrad 
is very good on his conscientious 
coming to terms wirh The depraved 
modern city, carrying five bucks for 
possibly muggers, knowing the 
knotty subway system by heart. 
Auden's clothes mid body, as be 
courted old age and decrepitude, 
became a kind of New York : dirt 
and corruption were part of the 
human condition and merited u kind 
of rejoicing. One niusr not bath 
too nfleil. Islierwund bathed much, 
f hiding in the American bathroom 
u temple of lustration. America tu 
Auden was theological, to I slier- 
wood mystical, ro Huxley psychede- 
lic. Meaning respectively New 
York and California. None of them 
would, have cared to live in Mon- 
tana or Oklahoma or West Virginia, 
though Auden w»s never averse to 
fulfilling, for large foes, Columbia- 
Cicscn Management's unfathomable 
will, from talking-site to talking- 
sltc Jet or prop-propelled. America 
was uiidiffercntiublc plastic except 
for the snugly filtliv -apartment in 
New York. " Auden’s New York is 
a vertical city for a hieratic moralist 
to live in, I sherwood'* Los Angeles 
a horizontal citv for the mystic . . . 
an illusory fabrication in two 
dimensions.’* Huxley dwelt in a 
11 monument to technology’s sup- 
pression of arid, antagonistic 
nature 

I: is never possible for any uutlior 
to write loo well, but, reading Mr. 
Conrad’s admirable book, .Romantic 
Opera and Literary Form (1977),' I 
waj inclined to think that his prose, 
witty, chiselled, tending tu the epi- 
grammatic, wax becoming an object 
for admiration in itself and not n 
inere transparent vehicle ' for the 
exposition of ideas. Here he writes 
even more brilliantly. He has cre- 
ated a medium very suitable for 
the expression of, paradox and 


Hit t^rr -l? cs * r i, , America, per ties 0 F a laboratory. D. H. Law- America, lifes not in Its unity but 
huriiis , a .L Bl ‘J t,s h writers rence saw not a future but a my tin-. i ts diversity. '* Ex uno plura, 

ru«wed ^'b 3111 ' ^i eani i 5 ■ u °i past, though he hud to exhume. But, God help us, 'there has to' be 


XavTor'Frontenac or the, narrator iq Malrqu< to Robert de ( Saint- Jean, which t foil us- JJ?" 1 *;?* 8 . ■- 1 

Le* Noeud. da Vip&es ‘cqmlrig up to and declares that ’* homopbilia shameful about the great. . Lacou oj|d hfl 

' _nf onllgluen^jcon. iMrt twD P Slool" U i, %*« 2^ 


.omicar self-denial ; and perhaps not 
even ' Blanche Trontenac qould have 


in this trlumphnnt and pathfetic 
life”. He even goes so far aS to 

-I C 


were- the nails, the sponge, the gull 
crown of thorns”, and there 
few authors whose work is 


shout " Cohn-Bcndit - rr-j, $ 
a demons t rut lull 
port uf lliu Pifrit Repu? ll£ - ? 


Vmlri'rn 0 . 4 i 0y a real physical ^ . out of Mexico, which is not a unity, , a Self’-subsistenr entity 

rim '« • * op am, 8J a ? t strictly America. 'Die restored tern- called America, Tull of Americans 


iuio4 uiu B iu H .,j, ... ---I can ue row ummirs wimsc wuiiv in • • , jg v 

between two stools. It is neitner more obviously a working-mil of iho bis iuurnaiisiu, 

tho Nil tnsi bon um of the obituary emot j ona i tensions set up in them novels. Mauriac was tn ^ 

nor the set of fascinatingly during their childhood. tho brief evocation al,t ^ • 



"O' 


and Americana and Americanisms. 
Of this Mr Conrad cannot speak. 
The unity of his book is onomastic 
and one might say, like one view 
□f America,! topographical. Here is 


suggest ton. He , nf 

the good Journalist * 5 ^ vi 
who button-holos i r gjiti 

wHl not ler him f f r w b« ff 

. said that lie vrould *«{ fl 
inn r in every artlci?^ 


considered • himself ’ personally 
responsible for rite money .which 

“if- : — 1 v ^ 


or "nmy not^exist f or these allegni ijJj 
tipns, and' he does not polnjE out m( l st tragfi- 


r-'r 


a*.' 


wrote was 


Neither 

redeemed 



Montezuma would defy fcian- 
j ■ skyscrapers ; Quctzlcoatl 
oEfer blood »nd phaHism m- 
jf Coca-Cola (coca from tlte 

'Tcr-ariieuia.T'' 0 T* - — --- - , Qgechuan kukn ; cola from the Man- „» — ■ - — 

v , nm..,,' c ‘j ,at P’ w .b*? : Buroiofi bps j'lngo fco/o) and chewing-gum (made a bound and primed artifact about 

^eim.,„ n J l,tn , dumbness. THO f Nahuatl chictU). One begins to certain writers who made the jour- 
6 , a, rt»dv. there,, but . A . Ica 05 n | tog ather top plus- ney west or east. They have noth- 

Him th“m r tn Sit ^° b ° f Vc- Bu? says Mr Conrad, “America i Dg in common except that they all 
l. mem tn the ligltt. is ample end generous enough to bought steamship tickets. And if 

.The Victorians found little to,' like tolerate all tliese impositions on it, their Americas hove noth ng in coin- 
fterc. Ti-ollope, Dickens and ■JAsnea! arid versatile and. vpnoiis enough. tn mon either, well then, they never 
woo, even when writing .:;ptt his adapt to all these transformations of went to America. 


insight or rigour . of .analytical g^phy,' Robert Speaight’s Francois t° n a b 5“^ cro the cob[#V 
thought, and «; js surprising that A Study of the Writer on 


■ ■ CHARLESKURALT 

“ Bofrte bh the road with Charles Kuralt is a non- 
slop jojiride .among, the foibles and fancies, of r, 
America”' Walter' Cronkytc ' 

. • . ' ’ ’ r - * • 

Dateline America is n kalridcscope of rarely seon 
linages of-Amcrieprrn coMwtfon -of stories, tall, lyrical, . 
funnV/ historical,- sentlirientai~an Intimate revelation 
of ali Ajmerlph fnr reitioyed ffonv thc blg cIUps. 

Charles Ktffbll; Is one of Amcrlca*R lea<l!ng jourpaiislB, 
travelling tfiirty tq forty t^Oijvqnd miles each .year for 
CBS NcvfS.:. plifttoavapUs^y .Mark. Chester , 

0 15 12395 ? 6 ,' 226 pp - ;idwVand Uvp/atej : 


the French should Iiave given it the a7t(i the Man As ,' n ight lie expected 
welcome tb ey h a ve . F or _ Lflccutu re _ . { rofli a man w ho made his reputa- 
JS no* foment tvlth ^SloppUy prtten,, tlori with blqgraphies of de Gaulle, 
ted. notes, imceaaiiUy as to whether Ho Chl Min fi and Nasser. Lacou- 
Church and Stete were .separated in mre ls much more at home when 
France in 1903 or 1905, an made-, j^ing with Mauriac’s career as a 
quote bil?Upgraphy ; and . an amateur- • p olit | ti ai journalist. The famous ” be- 
lah Index. .He cannot sea tha. extra- , oE his class” of which 

ordinary discrepancy hetween the Mauriac v 
man - “ ‘ ' ““ 




son J¥t( 


the: colloquium 
riac, Ttonoin de 
observe o certain 
Keith Gdeschs- 
there ofl-FranfoU 
petite hlstpire 
temps* m"e. In tnts 


are. In *t»» 1 } JETrf.i^ 

read and a '* 


■1.‘ a-:.-"; 


Fifty ye^r^on . 


l {Il e I LS °i Mlj y 29. reviewed penetrates at last tn -the exclusive escape from it. his pitifttrcnmpul- 

twea.v^u, {t k The Sweet Cheut Gone 1 * * ' Guermantes drawutg-robm -*nd sion to describe the calamity anew 


at »hlch «MW3jyLri'M»«!LBl 


r. ■ | | ■ . ««»..oi. was thought 

an wba weiit out. of Ills way, on unedifiina presentation 
a number of occasions, to l say lmw upsati/f^d s i linera ' * 

1 happily . married he had been for . even more visible in his 
the past fifty- years, and thp wrjter politics,' 
who proclaimed .-in .So»//ranc#s ;e£ „ g * 
banheur "- du pJjrAieftj pqjblished K6r 



en more visible tn his view at rite ®°jj a ^ly BU ria 8 /^ in i «V ^ 
ilitics, Athnhtedly, lie 1 began like who t0 JA, w his das* {Lt# gi } 
.good boy, wril% in : Hbnrl de ^ SoSwre’s 3^ 

. . . . ^.srilliss royalist Eclio de Pnns be- fo Qin ■“*, fe weH 

twenty-one years after hls marriage, , .forq moving to Le Figaro— pvogres- hisjypida «« . 

that Christian marriage, by con- sm«; W.^Lflcnutm-ii. rather rilcelv Russidn erme / k y 



both ■ sides,, and * then the sudden 

TnotK kind of prblMiiipry to a- study, 
cyni- worthy -of : the best of Proust s 
Hang, sorry that genius, of how memory jn agony. 
* ’ * ■* Aibnr- brings the 1 dead to life agaih. Many 

readers may regret that Albertina 
was! What site ^vaa, and that tlie 


.Harcourt Brace JovanoVich ;Ltd»j r 

24 28 0yAl^R0AD,h LtoiBpM '■ WWT1 iSiSf. * .. . 
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The cataclysm as catalyst 


By Stephen ICoss 

JAMES TR C/IRE, JAMES ULEN 
STflVAM, mill HAMID MO WLAN A : 

Wwtet'g iilc : A Crisis fur ihc Mtarhl 
2fttipp. ihfnril: I’lrganiftn • Pi'***. 
£ 15 . 

6 IIS l»2ft r .S2 S 


Wx’Ci'tii'ir. mmbiishedl.v des- 
cribed a* “h rniacljMiiic scuiaria 
uftvi 1 I 9 “ a unique itM-arch uppor- 
i unity fur ufKi-vcijng runic latent 


cii'f i "i Rt-nwnl Levin . 
The Ohr.Lii'tr, like The iiuus, nnicd 
i hut Nison " swcaied hcHvily : 
under duress. Tilt Mirror. 


»n (I not-sn Initnil alt it mien iihuiil rite irut to farm, i vt. •■Ictl I he affair n! 


A meriran pnlbli , *l system and Us 
««-i*is fimct i Wii a ji". Tn trimi avail? 
The iinihnr.s dtpici “ the vie tv from 


■Ti serou d-niU scandal**. And ilie 
Sun, owned by Rupert Murdoch, 
" an abrasive Australian ”, could 


Fleet Street in a tiyle worthy «f not have caved less. 


Mickey Spill nut : 

The afternoon of August 8 . 1974 


With w diffetem structure, ibe 
French press offered someivluil d if ■ 


\I . | , „ i. ,.h««P ewtw w l in i lines was awAiring 

5 ,x^ ta "Ntt-Nri« 

has been interpreted by three , fiiniheied. 

Mtdta Men — James Trc/ise. James Th* Bri^h press, at least as 


ivwfi a rftorl one for Louis Keren, fereitc perspective-/:. I is history is 
The squat m.i Machined deputy hrief-ly sketched <“ Not notorious 
«Htw uf T lit Times was awaiting f m - enacting libertnrian measures, 
word from Washington that Napoleon sow no use for an indr* 
Richard Ni>«n. under sie-ye from pt ndent press* - ) ini the purpose uf 
lih* continuous revelations of establishing its " depolilicizotinn 
Wutergnte, was gnjjig to resign. . . . Because Fin is is less pivotal than 
His days in rht Oval Office were London as a journalistic centre* 


u? > 

':i / 




attention 


is paid >o regional papers, 
tably L'Esr R^pulilicaht 




Glen Stovall, kind Humid Mowlaoa— pernwifted by H#rtn. d«mnnst rated headquartered m Nancy ) an 
who have evitl un toil its export value, iff* ‘internal nnaj out! onL . ai-leg- iiewsmajpwmfc* (ike U /; 
The markets on which they concen- «Hy ihe prndiiri iff mi Afnm/e fiiiMlhar pupei of wwl 


time are France and Britain, each 
with ha uwn patterns of ,f news con* 
sum prion It is a curious exei- 
itlse, feebly mneeived and shoddily 
executed. In their Hliempt to gunge 
foreign i espouses to American 
domestic disorders, ihc- in if hors 
rcvt-til .mulling sn jmu.ll ns the 
limitations of their qiias>l-soci(ilugi* 


empire nwniuUiy that assumes had the tenter ity to suggest 


^ 1 


Brirnia'f ini port mice in the 

world ; the fact that Britain, 
more than any other Western 
industrialized nation, is dependent 
on tat emotional trade for hev 


domestic disorders, the suifhors HveKtoaid ; the Inrue circulations 
rcvwtl .mulling sn jviutll ns the flf British newspaper* hi Europe 

limitations of Lheii- qunsv-socfolugi- and natty imltaiia! cupitwls once 

rfd techniques, tiv&ir iqobrance of . _ part of me empire, 
historical loer, and rhetr abuse of Maybe LHfayc-ite whs not so signafi* 


Iwnguage. 

'“This hnok is not it bout Water- 
gate**, the inresligators decline at 
flic outset: 

It U abnit t images, national 
stereotypes, altitudes, percep- 
tual, press bias, and “ freedom of 
the pres* ". . . . Watergate pro- 
vide* mi unique conceptual filter 
for analyzing British and French 
uitiludes towards the US, nnd 
a mirror fur reflecting many un- 
stated beliefs regarding their 
own countries. 

-Aftet invoking Ashley Montagu, 
Webster's Universal' Dictionary* and 


ennt ufter will. 


Tn a wildly impressionistic cata- 
logue, The Tunes Is rated as "Great 
Britain's paper of record: leftish- 
covtservatJte prefetTiitg the Tories 
tatconse they'll gentlemen while 
favouring the Labourites because 
they have better ideas ", # The 
Financial Times is " distinguished 


the way America was handling the 
scandal left a lot to be desired, and 
perhaps it should become a little 
more like Europe L’ Express, with 
Pierre Salingei' and Art Buchwald 
among its contributors, hnri the 
nasty habit of adapting foreign 
names to French phonetics. As 
translated, some *»f the French re- 
ports make little sense. But, for all 
their gibes at “ journalistic jargon * 
Messrs Trealse. Stovall, and Mow 
jan'a express them selves no better 
in English. 

Watergate reinforced rite image 
of Americans’ li organized disre- 
gard for the law *', repeatedly illus- 
trated by n quotation from a Bel- 
fast schoolgirl who feared the vio- 


Worn 

under 

me . 


r ■ . • *■’%. .. 
• ■ -ryi-. 
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over 

■ i f ii: : 


:Shirt 


by tlte pink |wpc<r on ivhidi it is ience of New Yorlc. Imported *ele- 
printed : goes rn .the men in die vision programmes and films, 
bowler hats who work in ' The *' drawing larger and larger audien- 
City * r *. The Guardian is “read ces”, had alroaily fostered a view 
by intellects and inteHeciiia -1 pre- of American criminality. In 
lenders’*. The Dally Telegraph is Britain Women freak themselves 
“the most ‘ popular * of the qudH- »«t over Telly Savalas's language 


-V 




• • • 1 •' --Vi; : 

X • !■- ■-% / / * 
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lied wiiii the Con- and bald head when lie 


... . -• 
v •• «*. • 


flier conditions, food. ciistmnsV: t«ken, but al«o hopelessly outdated, fill the fllm-of-Mte-wcek slot . The 

fr W rfpother, " the wqrld has shrunk Not surprisingly, glyen its polUi- '■ H^aueS^m 

ut an incredible rate tliirinp the cnl predilections, the Telcehtph thby ma»^be ril 6 pif|ed iiR such nre 


diffprenr things 


. », ... / •>: . 

4T\ •• 


f-n,‘ r . few decades ”. Cum nuinica- 
t intis is the name of the game. 
IVutersule is merely the hoard on 
. which h is played. 


Not surprisingly, given its politl- p^ee is o^ecratote and the ideas— tt IX.I 1 V/ . =• U llOV- V iA .*•:.* 

cal predictions, the Telcztaph thby mu® ^e d^plf|eri n 5 such-^e ' 

proved ‘the truest friend Nixon iejunc. Thfibr "conceptual filled ( WITH PAT CNT£D LOOP END) ' 


S roved tnc truest menu ntxou ...... .. 

ad among the British press*’. Not having failed thorn, the authors 
surprisingly, either. ** rarely, if ever, succumb to the national stereo 


was The ' Guardian stodi 


about they deplpre. More than a method- 
* »•- lAihn what was happening V, The Times, oldgy, they lack a good dictionary. 

Watergate ? . Why not ? , y ' Hqreo’s ‘‘ intec- It was bad enough rhat Watergate 

didteSen *' 2^ tte notional outlook” and nttldoniifleil MM .like . BilTln^gme, without 
Sf -ralSSJSta f?w ST«" Di 5 Washington sources, "was rporo Wlng.iiaidltkeuas well. Ex- 
"lilt ^^,3cn’cV«hp»^ #cW«upPren)c". vlcmll* b, - rh« p).Uv,f, .Wewd, ; of «Kir« 

11 uflrliliuiHs nnllllriil tarlil rmnAntii*- 1 • 1 ■ 1 .. 


A commercial illustration, hy Edward Hopper from. Edvard Hoppw 11 
• ‘.Illustrator, see, pnjte 611 . ‘ ‘ 


" worldwide political bn4 cconomic- 
hnpact guaranteed a broad, inter- 
naribhftl audience *\ The audience- 
was there, all right; but ths .ppli- 
ticsvl . impact seems to have been i 
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There are at present in the United 
States several accomplished poets 
w ho l«» ve i el ir he known that they 
gre ltomoscxunls. SonTe of them 
write openly abuut titeir personal 
relationships or explore in their 
poems the lives of homosexual pre- 
cursor* with whom — in one degree 
or another — they obviously identify. 
Others arc content tp move in homo- 
wxusl literary circles while creat- 
ing a poetry 'that defies definition 
is sexual statement. Tlte situation 
it Interesting. One wonders whv so 
many of the most original writers 
are homosexual. Since there is no 
longer any need for these, /people 
to conceal rheir sexual preference, - 
it niav not be said that they tu-e 
forced io he inventive in a way not 
required of other writers, One’s 
impulse- is to propose that , these 

e id people just happen to be 
Dscxuals, that the numbers .will 
shift the other way before long, and 
that in any case no good can come 
of clashing -writers by sexual prefer- 
ence. On the whole I bcltetfo this 
is * salutary impulse, though there 
may be more to die matter, There 
are reasons, surely, for the remark- 
able— 9onte would say alorrtiiug— 
representation of homosexuals in 
the American literary and . artistic 
communities. But it is a long way 
frum acknowledging and looking 
into this to deciding dial ' there is 
i homosexual tradition and a coher- 
ent Ideology which at once supports 
end validates that tradition. 

Robert K. Martin’s book is more 
than a work of literary history. It 
it a frankly political work which 
advocates positions on a number of 
Important Issues. Its focus On poets 
«nd poetry never obscures the fact 


that it is a pcrsonul book, llint it 
espouses u reurdoring of political, 
cultural, and literary priorities 
which answers deeply to die needs 
nf Professor Martin himself. There 
Is nothing objectionable in the 
critic's decision to write out of him- 
self, as it were. Successful critics 
do so all the time, many without 
acknowledging the operant personal 
bias. We tolerate, even welcome the 
consequent discourse when we feel 
that the materials at issue are being 
handled scrupulously. It is not tlte 
pretence of perfect detachment nr 
objectivity that weighs in our sense 
of the tiling, but the cnimmmicu- 
ted intelligence of tlte critical wit- 
ness. Martin’s book demonstrates 
certain modest literary skills, but 
these skills are unfortunately set in 
tlte service of mi ideolugy so rid- 
died with contradiction, so urrogant 
end- banal, that one knows not what 
to ntnke of it all. Were .it an isola- 
ted case, a merely silly or preten- 
tious or shallow book, one would be 
content to let it alone. But this is 
more than a standard’ acudemic 
volume, nnd it attempts to confer 
new 1 literary status upon develop- 
ments which have conic more and 
more to the fore in recent intellect- 
ual life. Insofar as the cose for 
homosexuality as a privileged mode 
‘of consciousness has come to be 
mode wilat increasing insistence in 
-our time, and is accorded largely 
uncritical tolerance by Angln- 
Amorican intellectuals, it seems to 
me essential that we engage the 
argument ' wherever we can. Mar- 
lin’s book may not: be an intelligent 
defence of a pernicious ideology, but 
it is all - too characteristic of other 
efforts lately under way. Hie focus 
on American poetry must not 
obscure the Fact that more is at 
stake than the relation of contem- 
porary writers to Martin’s good gay 
poet, the redoubtable Walter Whit- 
man. 

Whitman is of course the pivotal 
figure for Mnrtiu. Though recent 
studies by Harold Bloom, Hvatt 
Waggoner and others identify 


By Robert Boyers 

Emerson as the' central influence In 
American poetry, a book ‘ with a 
homosexual orientation will neces- 
sarily select Whitman instead. 
Without him, in fact, without the 
example and encouragement he pro- 
vides^ it would not be possible even 
to think of a homosexual tradition. 
Whitman serves because he did 
clearly produce a body uf fitfully 
impressive work, becuusc he repre- 
sented something like a cuherem 
point of view in his poems - and 
tracts, and because lie did exert an 
Influence — for better or worse — on 
gifted poets like Hart Crane, Theo- 
dore Roerhke, and Allen Ginsberg. 
Martin chinks to make a case for 
Whitman as a model, not for the 
various heterosexual poets like 
Roethke ‘who adopted his long line 
and some of his robust lyricism, but 
for poets who needed .t wny in come 
to terms with their own sexual 
nature. From this perspective. 
Whitman is less □ poet’ with variuu's 
literary strategics to enact than a 
democratic cdthitsiast with values to 
distribute, repressions to overcome, 
and lovers to ottract. The poets 
who follow In his train ntay not 
sound like Wit it man, ntay ’ even 
deplore the slovenliness uf hi's verses 
and the affected nuivetc of his pos- 
turings. They arc, all the same — so 
tlte brief asserts — In his tradition, 
for where would they be without 
his having first knocked over- dm 
dominant bourgeois ■ conventions ? 
If. homosexuals are presently per- 
mitted to identify themselves as 
such in their verses, they owe that 
fact to the poet who first got away 
with it when the risks were more 
palpable. 

Professor Martin spends a good 
deal of rime ridiculing various 
“straight” critics who thought 
years ago that the only way to pro- 
tect Whitman was to prove he was 
not sexually “deviant ”. But the 
issue is. now os then, a false one. 
Martin himself concedes that Whit- 
man may not ever have “ engaged 
in genital sex with another man*’. 
The poet was himself so eager to 


cover his tracks that it seems 3 
pity tn nag at him through the 
documents that survive. Supposing 
he did have male lovers and was an 
active participant in homosexual 
affairs — wliat does this show 1 ? 
According to Martin, it shows that 
Whitman^ attempts to include 
women in his poems or tn slug the 
glories of heterosexual love were 
strategies designed to conceal From 
the censors what were in fner his 
real concerns. It shows, moreover, 
tlmt Whitman was the kind’ of 
homosexual truly - suited to found 
and inspire a tradition. Throughout 
his honk Martin argues that Whit- 
man defined himself as a homo- 
sexual and did -everything he could 
to fiy directly in rite face of bour- 
genis values. But there are funda- 
mental questions lie refuses to en- 
gage. In wliut degree is homosexu- 
al ity essential to tlte adversary 
postures Whitman struck ? How 
evident nnd how useful nre the 
homosexual elements in -Whitman’s 
best work ?- . Is -there any point — 
beyond sectarian politico— in trans- 
lating Whitman's mostly vague 
homo-erotic metaphors and occa- 
sional fantasies into explicit terms 
that make hint Into a pro gram ntatic 
rebel nnd :i forerunner of contemp- 
orary gay rights activists ? Finally, 
is there a body of work by other 
poets sufficiently close la form and 
spirit ro Whitman tn make us feel 
that there is Indeed a living tradi- 
tion ? Once these questions have 
been addressed, it is possible to 
move on to the more crucial issues 
at stake here. 

The adversary postures celebrated 
by Mart;iii nre familiar to almost 
everyone who has lived through' (Hie 
past twenty-five yarns. To the posi- 
tive values of socialism and demo- 
cracy lie adds an opposition to all 
directed activity and to ail “ distinc- 
tions of age, class, beauty, and 
gender ", The primary enemies arc 
capita I isni| aggression, male domina- 
tion, and ownership. What separates 
Martin from the other social critics 
is hia conviction that obese goals 


and cite radical energies that mnlii- 
lizc. activity on .their behalf are best 
managed by homosexuals. How so ? 
If it is the case chat ordinary hetero- 
sexuality is repressive, a function of 
standardized behavioural Pintle I* 
systematically imposed upon us hy 
“ society ", no one comfortable with 
chose models nmv be said tn have 
arrived at them for himself. The 
radical temper will be lacking. What 
is more, participation -in hcrero- 
scxtial intercourse is inhercutlv 
capitalistic: it culls into play the 
“male domination and ownership ** 
which are consumer factors -in 
unequal relationships. Only rela- 
tions between equals — for 'Marlin, 
between those of the same sex — may 
produce, the kind of democratic 
satisfactions which alone 'cun gene* 
rate beneficieut social values. 

Professor Mnrtiu fails to cnrrcct 
his argument l>y sidling clto obvi- 
ous : That there are as many differ- 
ent kinds nf relationship possible 
nmniig hcierosoxua] frersons ita 
there are nm<>ng homosexuals. Only 
otic .who sees relationship as tin. 1 
physical position assumed and the 
depth of genital or un ul poiiotrntiun 
achieved can imagine that models 
of huiUiUi nature cuu be so neatly 
described- What is more, since 
many, radical critics In our time- 
and in the time of Whitman- have 
seen no necessary connection - he- 
Mveea politics and sexual affiliation, 
and were themselves heterosexual, 
the case for thp one as depqqdcnr 
upon the other would, seem un- 
tenable. Is this too obvious ro s&v ? 
We do not argue here the relative 
merits of socinlism and capitalism 
or tlie relation between directed 
activity and the freedom Martin 
thinks he values. We argue only 
that there is no clear relation 
between homosexual ity am! adver- 
sary postures of a political or cul- 
tural nature. Whitman ' is a good 
test case because he seems to oni- 
body the various qualities Martin 
wishes' to -exalt as a Single posture. 
Would Whitman, have agreed to be 
made use of in this way ? No one 
who has read his poems with an, 
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iirtfiilittcnl &,vi» partly ivill ifiiink so. 
Ht w*is nut a subtle man. 

but he knew that his was a 
Pucci*! nature, .uid that there were 
ttifie rent ysajs oi bearing witm^s to 
u truth. tic did. in Demon wie. 
Vistas, (I escy i be i he t'u t lire ns 
tie pel id tut ill su'ine iv-ay lluchi a 
“ ikirvid cnuioaniutialiip ", n " ninnfy 
trie*i*lsliip, fond uinl luring, pure 
amt sweet, suning ■ and life-long, 
carried to degrees hitherto un- 
known, not only giving tone ro incJj- 
xUhuti character, and winking it 
unprecedentedly eiiKiiinnal. muscu- 
lar, heroic mid refined, but having 
the deepest relations to general 
politics ”. If Wliitinim meant 
thereby to say ilui «m]y homo- 
sexuels would have j two per iclou of 
the good life, inid.ihvUi’Ji -.icier to 
leafiue deuiocitiik' uinlii linns, he was 
M much of u foid as hi.s dotractoi s 
routinely claim. I should iliink he 
ntcttnr rulher l.> ■■ay i-hac a revolu- 
tion on behalf of domocraiic vulms 
'could beet lie uiidei-uiLeii by |furs<m« 
capable of disiiuercaiecl □((liiiiedou 
anti unstinting h/Tccmoii, and of 
behoving triihiiut a .repertoire of 
received po&turud and reticence*. 
The characteristic tendency to vague 
■entiinent and overs uitcmcm is to 
be noted however one reeds the. pas- 
sage, but there are good rcusoiw to 
brileve that my rending is rlie one 
Whitman would have profea'i'cii. No 
oiic> 60 nssIdu.'Mis at he in celebrate 
ordinary relations and the live* of 
heterosexual heroes like Lincoln 
con have intended to call into being 
a republic led by a yelF-prnnioting 
homosexual vanguard. 

There Is enough homo-erotic sug- 
gestion in Wlii Lm a n to satisfy L evert 1 
Prof e« or Martin, -who is nonethe- 
less at constant pains to discover 
what Is nowhere to be found. What 
Martin wants, wv Cs'cc, it an explicit 
homosexual component which will 
serve as a rallying point for timid 
homosexuals who need detailed 
descriptions of anal intercourse to 
woo them sway from the. milder 
con&otarionr of vague fomta&y or 
sentiment. And since Martin can 
pass up nothing timt ’comes easily 
to handi he is wont to" grab hold 
ef any Hotiiv item in Whi-tnmji 
and wring- it for tins, herd evidence 
he demands Throughout die' one 
half> of the book devoted to Whit- 


,mn» one- finds examples "f vhe 
■ J tool uj-testu tic gloss : “ the fallen 

poms may . rise again " ur. better 

2 el, "One must accept the penlg 
eneath the foreskin, the erect 
penis, and die penis lifter coitus ”. 
Wliat instigation for this transport 
is provided by Whit in flu in die 
poems themselves '< Here is one of 
the more explicit passages cited by 
Martin : 

Is this iheii a fundi ? quivering 
me to a new identity. . . . 
On all sides prurient pro s-o leers stiff- 
ening my limbs. 

Straining the udder of my heart for 
its with held drip, 

Behaving licentious towards me, 
inking no deniul, 

J'epr ivim; me c>l iny best -is for a 
purpose, 

Llnbutiuiiug my finches, holding mo 
"by the bon- »«ri£t. 
Deluding my confusion u-irh die 
calm of the sunlight urn! paw nr c- 
tields. 

Ininiodesilv sliding tins fellow 
seiKej, jiviv, 

'Urey bi'ihcd to swap off wieh rouch 
iuid go nnd gr.i/.« ut the edge* 

■ of me,' 

No consideration, no te-gard for my 
d i b i Hint, strength or my anger. . . . 

No published poem of Whitman 
rec-nis to me to go beyond this in 
eheeii- erotic cunning, the .speaker's 
confusion and resistance working in 
in run *af v the e xci lenient und tn 
make the final submission to rite 
reverie an ainbivuk-nt satisfaction. 
It does nut mutter that some may 
take the passage Tor a simple 

masturbation faunisy and uo thing 
more. The point is char there is 
more to Song of Myself diati this 
kind of fantasy would suggest. 

There is variety, a broad responsive- 

ness to all manner of things, front 
grand opera to bird song. There 
is indiscriminate enthusiasm ; the 
body docs seem more wonderful 

end" satisfactory to Whitman than 
it is likely to seem to Dthcj-s who 
have watched it tied hie or groaned 
with the agonies it can Inflict. But 
there is, clearly, more in Whitman 
than die ejaculatory urgency hope- 
fully ascribed to bun by Professor 
. Marlin. No wonder dmt. in order 
tb' support his diesis, the deter- 
mined professor is driven to rurn. 
with apparent relisli, to die unpub- 
lished manuscript versions of a few 


Whitman poems.- There he finds, ably on wi.v 0 <mp- ^ Cn ?' Wlmt «*«mwU U the tvidr'. , 

among other stimulating details, temporal its treated ni Martins braifi.ii i of piomisaiii* H 
an explicit description of fellatio., book are as different from one an ut-Juuvvnieiit worthy *** 
The omitted passage* seem to Mai- another as they we ft am tlw hetero- beside other exemplary r i “ 
tin to prove- that "Sang of Myself”, sexual pacts witii wiiuni, none the also a fuel tiiut In 

like Whitman's other major works, less, they may fruitfully be com- “ serious ” promotional IW 
is a poem with "'rear sexual con- pored. Tn «iy t-Liai the poets included and journalism distributed k llU “ 
lent . Hie trouble is that one can ‘‘used their texts as ways of temporary homosexual activltt. 
also find, in the same long poems, announcing und defining their homo- same ideological bios is DramT 4 * 
plenty of heterosexual content, and sexuality " is, on the whole, a barren 1 have no desire to censor tW^ 
that in any case, tii* explicit sexual proposition. Richard Howard’s licarioris or in any wav iomia 
material can in no way be said to dramatic monologues nr dialogues those who do what they lUceXS 

1-AnciJnini rH« rAiltMl rhe ncoill US a fnr 4-<va VftirpQ lilt- Ill-Olinr- Other raiKMililin 


to make a case for Uotii.i «‘.xnal ex- « n w'"i rn , e . nomnwximi s nvm k. * .‘."'V™ ‘s dangerouj 

experiences as rite sine 4 uu non oi «tulo«ue Ins ftwmir.ie poSjimn.*. 

everything good and lively and free, I-ikcwise, James Merrills el-gam rhing Lhnt u i| noL It parade, 
why did he choose t.i lay final ironies have more to do wirti tiie « campai-.p for democracr m 
emphasis upon otltcr qualities, upon carefully arranged surface* of egualiiy while promoting ■ w 
the capacity to speak - honestly Richard Wilbur ilmn wnh the self indifference bi actual pcrioni uil 
to "contain multitudes ”, to feel assertive posturiiiM of Whs inian ur reduction nf human contact a ik 
nneself .. pan «.f all that imrmies Allen G t usher g. Apparently umlde (£■ iiCiisa nf organs. One need tu 


nneself .> part i>f all that nut 
mid giows ? 


!o take 
h hinders 


ke no fur an unswei. Martin defend a repressive sexual monlm 
I er.s confident! v frnni i»nc figure or rhe conventions of boiatfM 


sidered seriously ‘the . need to aohjevements in the bedrooms and city ”. 
embrace smne form yf h«-^ro- b aihs of New York. , . 

sexuality . lo tins Mur tut responds js i 


mmlen kp 


Is it, aguin, ion obvious in 


with olie suggestion chat Lheie « But let us turn to the political ftest that rhe people who fntta 
Mjuple " ciniciuuiiy ” in ** creativity ". content of tiiis buuk. In essence, rhose steam batb* use not E 1 m 
N o wonder his sympathy for Wmt- Martin argues that the “tradition” to enjoy the robust aud e^od-it 
man is ?o partial. inaugurated by Whitman has pro- nature actually celebrated In Ito 


man is ?o partial. 

At various .points in his study, 
Martin cites a clearly h«ateru®exuul 


inaugurated by Whitman has pro- nature actually celebrated by Vto 
duced tm adversary spirit that man? That they are likely to bt 


Martin rites a clearly heterosexual Rromiseg to improve the quality of disturbed, yes, disturbed ml 

in Wliitmaii onlv to re- “ fe flinQir B u «- He offers no expla- crippled persons enacting houm 

mKJ? m SO often in for the failure of this tradition of release or liberation that cam 

rJEL » die content w take bold genera lly. but is sutis- best relieve momentarily lit fi» 

oonpSr* in K* h«*Br-oxexua] though Hod that conditions are looking up. or Impotence they experience »b« 

Hr 1 ? “ Sf bo h iS' •* fiS Homosexual at least are free to they confront real wople 

he- < wn! > soeek confidently of themselves as they like, and of making complex ecntm' 

whi^WkiTtnan evoke* tbe values uhey espouse' we no demands ? Martin devotes mi t 

the j™* longer dismiss^ so routinely as sentence to rha thoughl-W . 

TiniS- is I**? were in the pa^. Martin has never occur ro him 7 -li.t con 

iJJJiJ rliar’onftf 1 what is no P®«i»ce wldff titose who think kinds of bchavioor are nnowt 

n f «J!Slv dm ,u - bomnsexuallity “ unwholesome ”, and that they represent, as In tin bt 
“V si£ SSaomSS he coneedeq tdi«t “repressive sexu- of porvtiris, Sn imel-posidon d ub 

M M M h.w !***■_ 'ST- 


slity” la sml the norm. Stial, the mateiy lrusb'atiog fanusei botw 
' hi* ouroMt appearance in America of several the subject and those with whwk 

h* y L\u svnibiSlc r Mla- *ccomu>Hshed homosexual poets attempts sexual ralatiotu. Far ihw 
ht e wi‘fiSSf ahmt^rive rekson for hope, md who suffer, only 


it signifies much more than a par- tion t0 noh€r inen bu< yery delusional and tften rabid link 
tlCUHV paTfOn or thing- It hw special nature of this ut traction dwt cu es nothdne less than Iromtlaw 
rite 1 Heitor; qf something nch Professor Martin to d S m' will do 

in ' pft.*aibiHiy. ««d extensloii ; C(l jeibrate his example. For It is per- a m w,n < 0 ' 
it casts’ shadow*. Martin s wsw- hops tiie cenibnO contemluu of tills Professor Martin cbaUBi ,Wf 
lence upon literal triuulutlon would book that, in order to promote tinciy in tbia book about 
deprive tbe figure of its no woe to democracy as a spiritual toul politi- "the incegiily of die mswifli 
plve a' various delight ond tum it. ca j objective, homosexual cx]>eri- selves”, which means, appemU; 


New from Johns Hopkins ... 

HOME AS FOUND 

Authority ah'tT Generflogyin Nineteenth- 
Century American Literatitre 


into an obvious- device. 


. eoce must be sought and achieved pm reeling men from daMhl" 




Eric Sund(|uist ' v " I- ’ . ' 'y : : . V . ' 

Found considers rhe words trf four ivi nereemh-cemiivy 
Aitictl^an vnplterii-r-.lnines Fetfiivnoae Cpt>t>tir, Henry David. 
Tlioreou, Na llian iel Hawthorne, -and Herman MelvUle — to 
denrottstrati'K Ihe way in which pprsnna] crisis becomes die 


Iditdricoro'isis.^HHc^ 

Of aurirorlt^ and genealogy in tim nfltetaentii-cantury novel’elso V 
reflect (jijostlons of authority and geneaUngy cb»t faced the newl$’ ‘ 
Conceived American iimdon. 

. ■ ■Sttiidoinst uses bltvgraxfttical and paychulngicnl mattsials to . 

; discus® how “ rite confrontatioo between a writer’s response ro 
. this own Renea!oeic«J position qiid hia cndiannucm wiw riiq myth! 
of an American Eden provides an invportsbt coon m onto ry not only 
, . 0 i , nve complexities of rite AtliarfcoM drewn but ehsd oii each ' • 
author's psychological propCDSitiea and sepee of career.”. For each 
of these writers, Simdquist says, the assumption oi the public rule 
of authorship ivas traumatic, and triggered nhe elements of a ...» 

. larger fictional drama " in which taanily appeaw as. die - • 
cpnsrellation of force a ; ge derated widtih a ^dramayc hiotofScul • V 
context”. 258 poflea £ 9 . 00 . . . .,. 

• - 'NONSENSE 

. ■ Aspects of InteftextuaUty ih Folklore ahd| ; : 

' ; v-.'' ..■ • : ’ ■' f '\’ ■ 4: V ‘ ' ; 

• . - Susan Stewart:'. 

. Using taxtiipl examples. from ohdfdreu's Hterature, iviheteonrit- -r 
■ ' ; ■ ceniury hwsonse literature iuid " tmtfiertihrt *’ writbrs from 
■ • “ Rabelais to Richard Foreman, Susan A- 'StewiU't explores phe' .’ 
. ilabyriiiuimo rdaiioiisfliipfi belwofcu common' s^nse tuiti- qo’nsesisc. r 
• * . • : • PJonamwe ’Vsil ettemon s tcotes,' “ on comps fee csTa stt ijfT.. 

possiullitibs as rich and complex as the moro convbntibnal systems 
.- fw ibnltiogseudefroiii -wWchft Is^derived.” In ltcarbook she, 

. seeks to .bxpo^e.aiiid oxpfaiq t'ho irieens by vdrich.coaiuttim sense ' 1 


™ dues, beauty, u«d gender 11 , ^men •• ni • pSrtadilj^ 
1 ” «d£W» P «*X«1 act : the HomoscxunW. .may find IwtR-icr... tlmugh the best he 
^ Mack swollen katas ’ represent the partners, quite lit the way Hut for them i« release fnwi-fg 
anus of the lover, which finally ad- jw^plc do, but always there s i ve sexuality - and Dj" Lg 

mlts . . . the poet”. To consider nmmht a rcmhiess to ventitra rearing. Thu child 

Crone’s !r Voyages, 111” as Martin beyond the stable relation, w as " a prodaict . - • 
recommends , ifi to see, foa- a respond ecauulcaHy to vhe vagrant tlmic tu feed the economic w«^ | 
moment; what'- l»e wishes us to take promise. j loinnsi-xualfl, ho '‘ J ? , v s ,i lf£n j 4 liU 

. say’-2a« r “?, 23 53% rsysir sx ss 


™*2™£!L^'£££3Z S*r 


ns' to. . fo- 
nt’.' Oh- 


neart or most poems, ana no wiuvi '“™ u t yy iudiscrlniiDateiy 

Insistence - upon literal or unam- 8er*j?_ V\ hitman ask* in Song nf Certainly Martin is en VJwA b* 
biguous statement can distract us l ” c Open Rond ' . " Do vmi l--«- ■ v j ew {j these tblnSSiA^ Vj 
. fpom. the ppafs plurpl intentipns, ■ ; i talk of those turning eye-bolls?^ his' 

. ^ Wtoi 

rphon into explicit . dwgyams of pljy: .ftueatious. a gqqcraHsed sow; of UoUBd' rfiflex-' ‘S -K/S W 

c0l 5*®' , a "dug, portending not so muejh erotic preying, to i 

political purpose we mean shortly . genital -refreshriients as mo.rejnun-. tk>ns; c^ ,f ' 

iJ£J5P l k?-^iiS. iTuSSiR.: ! 


, is transformed witltin ti 
The refloxlvO nietnotl erf 


this, work, is based qii principles from 


...» V I I lltwainiw us IIH9, VhUlA. 13 UBWW tfll |J1 |l|Ul|fjC« 1 1 V?ft|l . ' j 

ertinomethadfrlogy. play nj>f 1 communication nheary^and s^mfntics , 1 J 
, Five ways of undoing rwivsenso, are tkitllkiCd end contrasted whh v ' 
• the common setise desumptions di ojr n n t^ercut 1 ';. r oversows and' >,| 
iitvursion.s, pkiy with bqundaribs, play wlfh infinity, play wlih^H 
. sinitiltBnehy, and drrangemmit ancf reftri-anRoni^m- within a.' 1 -.] 
, clost<l TreJd, 'Her book cuiichides : vrillwt vdiscus^ioii of die 'place- . y 


ttok imlichidtts ^llviiivdi<cus^ajj of die place- t 
nf, pnratlnst In niypsefise, ' 22 ' 4 pqk^ g 7 . 7 S^;'. 

; THE JOHNS HOPKINS 
UNIVERSITY PRESS 

2-4 ttrook Street, l.ondan, W. : l v 


; .tak^i for (fl'a Peri vi st, bti 
':p<HAhH' ddscrihe /a! qi'ea 
; - charac tori? tic 1 hlodc is 
i rehelUon J: To Aum, his. ! 


. 1 made ? lno 

-American MgL 

Martin for kh i homW 
ity, may JwrS ft. t $st 

Lion for hU- it® 14^5 ‘}i. . n ne 




TLS MAY 30 1 S 80 : 


Tlie reviews have been impressive. 

. Nature hailed E.O. Wilson s Sociobiology as (< a new synthesis, oi wide perspective and great 
authority.*’ Ernest Samuels’ Benuini Bewnscm is “utterly absorbing from the first page to the last*' according: 
to the London Times. ‘ 

\ct, despite the acclaim, these eight books irom Harvard University Press will not become 
“blockbusters.” They will, however, provide booklovers with many pleasurable and intriguing hours; They 
will also provide scholars with some of the richest new ideas in theit* fields. 

By their very nature, these books will appeal to the few, rather than the many. But for those few, 
they will make splendid reading. 


K.f CC ! v : u 


Impkit I- 








Sociobiology 

'•-* Tl\e Abridged 
fiiutmi O. Wi Ison 
■ Drawings by Sarah LmJry 
. Tlie critics called. Sochibithgy: 

“An evolutionary e ven r New Yutk 7mw> Bix >h Review 
“A towering theoretical achieve i neut. ,, *-CtH»iewi|x>wr)i Sachhgy 
In this edition , Wilson trims his monumental work to its • 

* essential argument. Now general readers can discover, for- diem* 

selves what feocioblology Is and why it lias created Such hi rot. 

B 4 kn^i ill. 10 doth; ^5.95 paper illustrated ,. 

Suffer UieRittwe ■ , . ; : v. j; 

Policy Choices in Southern Africa • * ' ’ ’ 

" ’Albert I; Rftfberg • 

■ '• “Rotbcrg's book does what I would not have thought possible: 

Oi ve^ a concise, highly readable, fair and informed picture of. . . the 
f liWt fascinating place on earth, South Africa.”— Anthony Lewis 
• Available: in July. .£9*90 , . 

Russian Art and 

American Mon^, 1900-1940 

‘ Robert & yfflliarns j 

“What a tale, . and what a cast of character . » .Williams 

% 1 . v j . relates some good yarns and casts light on a shadowy aspect bt oui: 

; cultural ~ arid political - 7 histo^'^—Ncu' York Nfajwfne 
^ id, 50 iliii 5 twted •,. J .' . - . . • . , f - , . . ’ ’ 

Bernard Berenson 

Tl\e Mak ing of a Cprtnoisseuc 
/Ernest Samuels . 

• “It is difficult. to, imagine a 
better biography or a better subject 
m mi for. orie .”,^ -itiiiw \f»Wt Times 

\ ’‘Splendid; , .itimmereea the 
reader in. a fascinating world of . ■ 

: color and light and; exceptional - 

personalities 

V Cfejg-jTnbunc Book W&rU 

4^50‘ • 



T|v» f oHpyc irif 

Gustave Flaubert, 1830-1837 

So leci ed , edited , a nd translate*! by 
fVani'h SteegmuUer 

“Brilliantly edited, translated, and annotated. . .a splendid, 
intimate account of the developmct\t of a writer who changed the 
nature r*t the novel.” -New tbrfc Times 

BdUu4»Jt7.50illustmic(l ' ' ' 

IVIao’s People 

Sixteen Portraits of Life in Revolutionary Chinn 
B. Michael Frolic 

“The book is excellent and deserves a wide readership. It pro- 
vides fascinating vignettes— earthy, revealing, and convincing — - of 
the life and thoughts of real flesh -and -blood people.” 

—A. Doak Barnett, The Brookings Tmtitutiuck 

•17. IM 

Jean Renoir 

The French Films,; 1924-19.19 
Alexander Sestntskd 

“Sesonske s book will be 

C shed by Jdarvard University 
. The event means very muck 
^ , to me. I have carefully followed 
the elaboration of this review of 
my work. With Sesonske’s book, 

, I have my arch of triumph.” 

• — Jean Renoir 

Harvard Film Studies ■ 

Available tn July. 

’’ i 15.00 cloth; JF 5 . 95 paper lllustcateii 


Part of Nature, Part of l.fe 

_ . Modem American Poets 
lielen V&ndler . ; • j 

“[Vendler’s] st>'le is lively, entertaining and humane, with die 
. .. boldness in generalization, the exactness of metaphor, the concise' 
ness in summing up a poet and the deadly ftccBracy ln locating . 

•i - ’ defects, that delight both the common reader and the expert. . 

■ i l<j» 50 ' ' l i ' ^ Pott Book Vforti ■ 
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The Nobel cloner 


Shadow and substance 


By Peter Lewis 

JCKKMY LEVRN : 

Creator 

544 pp. ’Hutchinson. £ 6 . 95 . 
0 09 141250 1 


Even i limiyh i lie re may be no truth 
i» the allcguiion that tile primary 
mol of tlie American critic is u pair 
of wuiyliinB settles, American novel- 
ists continue to prucri.se their art 
as.- tlimmli there were a necessary 
cujinecLiuii between weight nnd 


with orher diary cnirics. 

To some extent, therefore. 
Creator is yet another novel about 
a novelist writing a novel, but 
Loveii is sufficiently original to ring 
new changes oti the so-called “.self-, 
reflecting novel 


Wolper creates not only life hut life 

after death, although the novel ends R C.||| v RumsoV 
most ambiguously with Boris insist- a<ll, . v R<l,, i u - Y 
ing mi the f let tonality ot Wolper. — — 

This account of Creator dues 
to its complexity, 
ruteruction between 


sqmt justice 
especially the 


11AKIIAUA HANK All AN ; 

The Peach Grove* 

YV incl n>. LI. 95. 



opine n itnimgue 
Him his fictional hero, Boris Lnfkin. 

^ created Boris, 


indeed. 


hnviiv. 

Wolper finds himself being sup 


planted by his own creation so that 
Boris first of nil takes over ' the 
writing of his own story and, after 
Wolper appears io pul nil end to 
him, final I v survives Wulper's death 


the days of the week and echoing 
the opening of Genesis, there are 
frequent Biblical parallels and allu- 
sions, with Wolper cast, nr cut ing 
himself, in the role of God. Indeed 
the whole novel might be seen as 
being nbout creation as u quasi- 
divine activity. Leva it's own crea- 



bluckhusu-i s i n in down on us. 

Cr atn or. Jeremy L even's gurgati- 
tuon (ti (pi n Lie r nf a million words) 
nnd no n-r cal is tic first novel, hulongs 
to the new or postmodernist variety, 
and has affinities with such works 
of fabulntinu 
Nabokov^ 

Goat-Ban 
recent 

the , Augustun 
“the editor . 
zany yet serious epic ns the 
postil imiously published .notebooks 
on parthenogenesis by Dr Marry 
Wolper, a distinguished Ameri- 
can scientist and a recipient 
of the Nobel Prize for his 
biological research. But Wol- 


ent angled mul bewildering I him it 
does hi Pirandello himself or. must 
writers influenced by him. 

There is another sense in which 
Wolper is the titular creator., since 
his ambition, as a biologist is to 


tuf-lv effective when directed at 
lurgets that Leven, himself a dis- 
tinguished psychologist and psycho- 
biologist who has taught »t Harvard, 
knows well — namely scientific 
research, medicine anu psych iutry). 


Spirit Mim 

17 1 pp. Angus & Robert son. £5.95. 
0 207 1429ft 


II nr burn I l.iiirahuii's The fViiWi 

Graves takes a.s its starling point 

wn 
Zen- 
it 

■igue 
liur- 
Mnff 

I I I nit run a ns earlier uiM-ei) are here 
rediscovered under di-ffereitt identi- 
ties. There is Ida, tile plain hut 
visionary sister to Maud, a cool hut 
dangerously frustrated beauty ; 
there is Blanche Dean, their neuro- 
tic mother, passinmiioly enjoying an 



Convinced by his research that the 
entira human race is becoming 
sterile and will soon be extinct, 
Wolper also becomes interested in 
repeating God’s experiment by 
creating human life thar can per- 


the legal profession, and current 
obsession* with sex and orgasm'. 

Yet, in the end, this Is the kind 
of book that adds up to less than 
the sum nf its parts, perhaps 
because there nre so many parts 


petimte itself. After a scries of that don’t add up to all that much. 

poi^- i tn>tebooka 'flr,j hdf ift ~the' unfortunate setbacks (pul fortunate • Firhiiy, ■ ribald, arid caustic Ms 
least what thev might seem to be. accidents, he succeeds in implanting Creator often is, it lacks a stiff i- 
Tlioytun -• ■ ■ - * 


ii'ii out not only to be a dfnfy- 
like - record of Wnlper'a extraordin- 
ary life during 1969,. with occasional 
reminiscences of his past <ho wad 
born, somewhat magically, an thfe 
first day of the century aiid “ dica M 
on Christmas Day 19G9); but also to 


include a navel Wolper;. is writing, Garden of Eden with the world to 
The ; Adventure* nf Boris I.afkin, themselves. By finding a way of 
section* of which interwoven s resurrecting both himself and Lucy, 


the uterus of his teenage nympho- cienily strong backbone to sustain, 
niuuiuc assistant with two part hono- the enormous length. So many of 
genes is ei! and cloiied ova, which tihe characters are conceived as can- 
will become carbon cupies of Lucy calures anil camiq stereotypes that 
nnd himself. 1 .' he is correct, these : tbey cannot bear the over-exposure 
will be the first humans of a new that epic- proportions make inevjt- 
era, a now Adam and Evo in a new able; Severe compression would 


sinn Mr Maufe. kindly old gentlc- 
nrnai nnd wicked lecher. father to 
the deformed Oc and husband of the 
sc hi 20 pit reni c artist / hn u se wif e , 

Kill oh. Slowly and inevitably, ilie 
lives • of these unlikely diameters 
draw closer together. Harry’s wife 
uml sister are poisoned by the jeal- 
ous Tempo, Maud becomes the ob- 

and Mr 


As cv tms move town* 
predictably macabre c.inclui'J " 
liivitliial s peach -rhy i Imis 

ili..iiKlit.pmter.is in-e smfl0thk init 

woven What emerged in The 2 
truss Mm// us a siurtling mi,,^ 
precocity :u..] spite here acbUr* 
finer, Imter-swcei fusion. ef-ftjiSJ 
.mil menace. Rot Is setting i D 
evil pervades, but the drem-E 
limit hy remains with a masked b 
worthy nf U. Grand Meaulnu 5 
•' * s ‘V‘ iH V. ,v ‘-■nveloping mist of 
fiirehodiiig. This Is n masterfolli 
l ' 1 h '! ,l 1 ,, « rule -horror 8t Us ^ 
delightful. 

Eli /a belli. O’Cuimnr's Spirit JJa 
ti user 1 lies u very different want 
A peaceful North Queensland Idm 
ship is rnd civ-disrupted when, Jade 
ihe spirit man of the title, culsw 
an a horigi lie's kidney fat to f ct j 
m his hroilior ( native supemidu 
(lictiiting that the strength of th 
'■ donor" wilt Milistq newly pass into 
ibe hndy of the cater).' But ih 
superstition is il 1 - founded and JkU 
is tiot the spirit mini he belinn 
himself to he. The butchered ltd* 
glue dies, the brother 1 ! taM 
ikuori orates, end Jocko betuwj 
huunted and solitary fugifive. ti H 
the search for Jocko and In dpi- 
cations for both blacks end Vwk 
hunter and hunted, that consign 
the bulk of the novel. 

Any hopes that' this will gnu 
a moving nud imagine live ''audit! 
the Interaction betvden hhek ad 
white communities, bet trees «ti« 
and Christian. my&holde’ex-lD th 
manner of Randolph Stow, for n 
ample— are, however, soon duM 
Despite the constantly ’sblfcrt 
points of view, the Btiempti lodiut 
an entire coiitinnnity’s reaciiwu 
the event,. the focus reuislaiuie 
nal. So firm' is O’Ctnnnr'* grip *j 


TT 
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New titles from Scalar Press 

- . i 

' MQntag^iellhodes James • , • 

: 

,;t Altliougli M. R. Jiiniux is i^wjjJ widely remembered t'nclny as 'the . 

* author of a celebrated collection irjf gliost stories, his principal • 

• , achicvenicm.s wciriis :uj academic: he \vm n biblical scholar of., 
‘the lipit mtlor, a rending .antiquary and u 1 pUmcei; in various , 

./ fields of poinc'igraphy- stud bibliography, He Itaci a pi'pfutiiid. ;■ 
['JnlUiencc op several; Kcrujin Lions of Etonians and Cambridge 1 
. '. Aindcrgmdir.ue*, and' from Dr Waff's extensive anil btihnurd 



.' r Janies- Scott and William Spotty*! , 
^OQ^-bindel'S ' ■( 

>>. . : ; jvlri. 7 lOT^QN- , ; ' 

{ output of ili.c ■Udiribiir^lfbmdfe^jAmc««iid \Vil!i^in ScOtt L 
rUiniids mii' irr Ihe vtrork of cr^itochth- century - Scoubh itook- • . 

binders. Though f<vv.VVi)KnjTi {Scott bindnigs nre.Vriotk’n loday, v • 

' ■; a siibs (iin.tial ii i inABcf p fja mes’s bj ndipgs have s urvived . Mr ; 
,^Jj>ii don’s jfar .IJitji t dciaUpci.weamitUttioii ofthe Scotte; gives ' 1 * 

-■ dcsicriptiom qf all knrnyn Jseott bindings and includes full-pag'c • 

l-pni-nrliirrinnic fiTiill tin in fwir'Ii- ahnwaitiinmi '.m/l pini.n<h<>hH • ' 


,v : : Pava^ise a,s 4 ..Garden,. : ,> • ; . • / ; 

. in Per^a and\Mugh<il; 

r* r r'ii 'a vs tsMvf .^Cl ! **> all' - * 1 .,;' ' .f- 



syniliolLsm inherent iiHlic design,: v 

1 7*’ (Uk*!. loopiiiicnj d 1159675939 : . ! 

;>J < joy 9 1 C>i ! du MissAl. St oil vs; ‘ |' 

.,.5 1<~ »■ <• •-.• > . . ,’^i - 1 ' . \ • ■ i. . *v' 

•,3 !•;. ' I . 4 V 'i- 


have reduced the novel’s all-embrac- 
ing quality, and deprived academic 
vultu'-ca of nourishment, but might 
Iihv*. resulted in 4 . more aesthetic- 
ally -satisfying^ ''.and [satirically effec- 
tive. whoife. 


ject of Teinpc’s revenge 

Maufe’s' strange perverted lusta, nnd tlia thoiujits and actions of bar dur- 
ZU lull’s prophetic drawings become actors that riirely, If ever, mi? 
increasingly sinister. AJI die time, allowed to break out cf thorium 
Ida watches, her voyeuristic eye typed roles Rodney Archer, ih 
greedy for detail. '‘tali and lean" storv.booli 

who moves " with easy gT*c<" Jit' 
the cowboy polJcemso. idlh hi»«? 
inconic hatred of "thU onMoi-i 
town ”, ill n decent, rfsht-llpprdpf 
suit of the aborigine. Ii l« 
wonder that such diarKieri nil » 
itni>rass the rendar, or roarw 
nf them could concelv"bV erif,,J,i 
side the hounds of, the "W*'-. 


Hanrahau expertly maintains the 
balance between fniUnsy and re- 
ality. Without sacrifice of pace or 
credibility, the narrative ships to 
and fro between the precious, 
sharply-realized world of substance 
and the darker, more formless, 
world, ot Instinct. The resulting 
texture is rich, die *tylc npreuably 
diverse and contradictory it 


Donald Justice has recently been ? ■- - . , A „„ r,:.;, 

awarded the 1980 Pulitzer Prize for .diverse and contradictory : . . it For all its faults. noirtvtOT 

Poctrv for his, new book Selected grew worse and worse— bolter and Man contains <nnio 
Poems, published in Britain by better” ; " He was a gnud old nijin. tender portrnval* of 
Auvil \>ress (and reviewed by Alan Ho was bad, the vorv devil the spoken pidgin of m 
Young on page 620 of this weok!s beautiful, per foe My ugly." la faithfully nnd humorou^ 

TLS). Justice ts currently vislrfdg Forests nre both fairytale and 
Britain and will be rending Ills ; threateiHng, youth is iniincenl und 
poems ;. nt. . ' rhe, National . Poetry ^de.vHsinilpgly. experienced, nnd love, 

Centfc, 21 Earls Court Square, like beauty, grows increasingly un- 


are both fairytale "and voyed. Its greatest shortwB ,B J 11 

iitnn/tniil unrl *t ■■ Aiinf i>l aiH* 1 fvArtt 


London, on Juhe 3, 7.30 pm. 


n am ml. 


a novel stems’ from 1 **, 
UlUty; even the most vtoltM 
cltnrncters are blpsscd 'vl'l* 
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wy T. J. Biityon 


■reg g si n? ; 
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They. Stay (or Death 
192 dp. MaCmtHan. £4,95. 
0 333 28117 9 


York Times, share un East Side 
apoirtun but. but keep their pi'ofes- 
'sfonal lives vlgqi'iiusly mruirt. So it 
takes koine tllne before they renlizo 
hlmt jhey are both investigating! 
From different ends, tile stune big 
business conspiracy in luko oyer tho 
govevumeut of thu United Kin lea. 
Good media dot lull ntitl 0 wliizring 
roller, co as ter ride,, but no morfl 9011- 
vinci|ig .than dip pickled piofmard 


ing streaks of htiitiai'lty.’ 


bclwecii FlsJi guard mid ’ 
or explain 'to. n 
onnuiry Is “ like tlicBiWfg 
it U 


poph'ng opt Into, mpriw* Jj.rti 
the gnhi in width I* 
nt the cost .of, n loss w 
flavour: not a dice 
cninpagno, but mi E^C P« rl p 


QC-^um-Hmatcur detective Antony ^tbey down Fair/ *| 
Maitland' Womens to the rumohr- 1 " 

riddel 
c 


.... »wn. -dt Ched- .. MtcOLAfi FhtiELiNG.; 

,. _ ..ook 'into a dedea.lptfi ‘rhBiai«,*'rivu -' 'i 

liidegtluVat tm expensive jpriiwde’ intPS-' -X 1 ""*-. , ^ . !' 

i ’lpg hupie. there, SfltSa Woods's tmt-. ’ 24app,. Hcmoniami« t £5.95;, 
tierh -Antony Maitlsad story Is as 1 434' 27185. 3 1 
unpretentious, as solid and. as sot- — ^ 
ififying as the preceding twenty- . . _ . . , 

nine. . ... : Etipnne Marcol, municipal 


. 'GERALD 1IAMM0$I> 1 . 

Tlie RC'ivnrd GHme ” 
234pp. !• Macmillan £S-50 
• 0 333 28395 3 
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C0U11 


. Keith Coldor, cmfcc. die 

. , ous gMflismlfh nor(m iW ..jjtfiW 
- Is how married 

settled down-- Buf his 15^ 




MlCftABL 9ELCEft8 i 
Leonardo tmd OtSiers 


. 1 . . . .v . ciilor,. adjunct mayor and. a gre^t 

a?' ■ 
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This way to the folly 


-By. David Lodge 


JOHN BAttTtl : 

tetters 

772, iji. Seeker and Warburg £7.9:.. 
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avoid being “flunked” In the 
many tasks and tests be faces, the 
hero is impeded by a rival, Huvold 
Bray, who claims to be the true 
Grand Tucor, but proves to he the 
*' Dean o' Flunks " himself. 

With this remarkably original and 
richly written book. Bar fill 


cannibalizes nheiu M. Subtitled VI ( descend * «n if Gheneier), darl- 
An old tau epistolary novel hy iog of die rigln. Tlve cotiue from 
seven fictnious drolls and dreamers wkioli the university jtmau iva> it 
eacboF which iniagmes himself fac- seems, originallv endowed by fbrri. 
tuat , it consists entirely of letters son Mack II, whn im joined himself 

«vl' ihrAn hv Mia a • itdiAC qh 4 a! ■ ■ . 1.5 . ■ S 9 


written by the audtor and six 
characters, foui of whom figured 
In previous books Hv .Iirhn Bards. 


ui his dotage, to be George HI. 

In March 1969 he U recently 


ferous Sc. Sehastiuit. "Frnja where 
in Hie world, C wonder, doe^ i*.i 
much come come? "), later mellow- 
hig into a conruibi-sl affectiun uni 
a determined, sustained effort mi 
the part uf Ambrose to niuke her 
“going womb oonceive (cf. ** NigJit- 
Journey Joe Morgan, wlio, - it 
-seems, recovered from the sedijcfc. 
to hi*' academic career related in 
The End of the Road to become 
for a speJJ tilts President of Mai shy. 
hope, turns up unexpectedly ji tli^ 
Retnobilizjtcon Farm in ir» new, 
Canadian location, as Jacob Hornet 
reports in schizoid letters to himself. 



realistic .. . . . , , , , 

£J( i life, shot through with black 
farce and ironic metaphysical specu- 
lation that occasionally reminded 
the reader of Samuel Beckett (per- 
haps in conscious homage, Jacob 
Horner, the anti-hero of The End of 
ihtRoad, shares Murphy’s addiction 
to 1 rocking-chair). 

Barth himself has called diese 
i-iirki “ nihilist ”. Both are n-ircated 
hr liniiigratiatiiLg procaflonists who 
. icem to be somewhat unbalanced, 
hi The Floating, Opera a midd le- 
aded lawyer called Todd Andrews 
recounts, in 1954, the story of a 
day In 1937 when he decided to 
■nilow his father’s example nud kill 
himself, but changed ills iiiitid on 
diKorerlug that although tliere was 
m reason to go on living, there was 
do reason for dying either, , 

In The End of the Road, Jacob 
Horner, reCefit 'inmate of a l^ycliia- 
tnc clinic called Hie Remobtlization 
F«m (specializing in such treat- 
ments as My tho therapy and S crip to - 
therapy) comes to start a new lUe 
u the Wicomico State Teachers 
College, * and is befriended hy u 
clever young historian, Jue Morgan, 
ind liis wife Rennie. Hoi'ner 
cuckolds Morgan with, it -appears, 
ihe latter's complicity,' but finds 
himself' 'drawn into an increasingly 
friduenlng triangular struggle of 
wills, as Joe's calmly rational 
exterior proves illusory • nud the 
«<M7 ends with Reunie dead on an 
abortionist*! operating table, Joe 


Fii Iwlatars. that die tradicitmal 
novel, n smoothly homogenized 
blend of allegory, romance, Tiistory 
and realistic imitation, was begin- 
ning to separate ouL into its com- 
ponent ingredients. Having Inst its 
raison d'etre in the age of cinema 
and tape (these being able to con- 
vey the illusion of actuality so much 
more effectively than the written 
word), 'fiction should now flaunt its 
fictmnnlity; not deny it, and delight 
in its opportunities for narrative 
invention and stylistic display. 

Bar (ill, himself a university, pro- 
fessor— at that time at SONY 
Buffalo, later returning to. his 
native Maryland at Johns Hopkins 
— was well-placed and well-qualified 
to cullahorate .in this critical map- 
ping of th'r contemporary America u 
literary scene. His obiter dicto iu 
interviews were widely quoted— for, 
example, "If you are a novelist of 
a certain kind of temperament. wh« 
you really want to do is to reinvent 
the world . . . God ms not too bid 
a novelist, except that he wm a 
realist Tills ebullient sen- 

confidence was not, however, sus- 
tained. Like other nevelists who 
had Hberpted themselves from tlie 
obligation to represent titc enipU'i- 
cai world, Barth discovered that the 
whole point of writing then becomes 
Immensely problematical. Once 
hdoks are seen to be made out of 
other books rather hIkmi out of 
. reality, the weight of the Ifoanajry 

«■*»!■ WhiTj's. .ndHoiw. ■ 

T bAck to the ReUioliilivo - JJ 4 otd ■ bell 8 * ' 


and niisliess uf many famous liter- 
ary figures, such os Aldous Huxley. 
Evelyn Waugh, Herman Hesse, ana 
H. C. Wells (who, dt die age of 


falls in love with Jane Ml over 
again — though she is engaged to a 
mysterious gentleman she refers to 

... _. B4 Loiti Baltimore, who may be 

seventy-one allegedly deflowered £ 00 *f *“ «*•*«“»»©, or may be Andre 
her with liis fountuin pen). Lady ™mm\ Genu Jme's Fretich-Cana- 
Amherst i< teaching at Marslyhope «rstwlii|e lover who fathered 

Stutc University on rlie Maryland ,. r 1 , BWI1 lung-lost sou and only 
coast ' when she' set* Letters nil ling 
March 1969 by writing to rhe 


tens bei 
the wife of • 


- _ Jus friisud and .clieut 
natrijon Mack Jr, claintau( to the 
of Uis " 


published in essay entitled ■'The 
Literature of 'Ekbalisriun ” which 
became a Classic rnsnifesto for poot- 
moddnUkt " metgfictiob fictiotl 


Andrews being the lover of Jane, 

.CM 

father, a pickled refers oveiTly to Its own rules, 


diluted will W1M1?| . 

wdn? hig 1 ’ o\^ l ih 1 hfi conventions and compositional !>Tfr 

doutte • own excrenven * ita ’ cesses. In this piece Bartii refewed 
' -to Beckett,* Nabokov and Borges, 

Barth's third novel, Hie one that but praised the ' Avgentidrou- wwttt 
'"ted. him out of the ranks nt especially for demonstrating “how 
m * re jy promising young novelists an artist may paradoxically Kara Hie 
iad brought him a kind of fame, felt ulrimocies of our time mto 

material and means for his work . 


JJ^i 1 radically, new departure from 
'“predecessors Jn narrative farm 
!Sai? , ? le ? ,t *. The Sot-Weed Factor 
-' w enormously long plcai • 

nqne. novel' written in pastiche 


The Faults nf Bartii’s own , en- 
deavours in dtis direction were col- 
lected.' iu Cost, in the Futihovse 

: S'S *&** « 


^ed^o^v^Ty^the , ?^ oftS of 
JMJ Eheuaxer Coofe (an actual. car,ons 
raough sparsely documented person- 
au ^' his tutor Henry Burlin- 
CiSfj.- ^ e ^. ew ‘ ug *e book i-u The 
ul «rdion. Norman Bhrapuel aptly 


affectionately nostalgic evo 
the .dhildliood.: and 
adolescence - of Ambrose ■ Mansca, 
member oF a humble Gei®iaii- 
AmenicMt :fatnily in Maryland (one 
supposes uhts resembles Bai'tli's own 
background),, with bidiliautiy . con- 


1 mor e^pursutts, more naE S*ed by- a ppermatoaxurn .travek 

I sSL ■r’r"*®?' f w . the con- U o- up . the va^naTcaaMiL - fa the 
1: ti^ aW: a , —- 


I IUI vie uun«rjr ibwsi 1"', T 

*’ " Niglit Sta-Joui-iiey.” diat Is in fact 


' lodge pf Glasgow 

t :'S lie '.«?hi ii? » 


rewjr^ - offered j 


Q 33 

PTJvgje ‘Towe^- Jjy.,the ..death^ooparbntly ;'&y. ^l i . ' i 'j ii 'JU- 1 „ ‘ ' 

Pisher ls _h| j.ediW . accidftnt-T^if - Marcel’s son; -rtnif. hifl\ >eV.^A' pRtiMUln 
s S ltu ^ e and' life's atfimpted^uicide, Thiyrevld.^ 
totn^. 0 ye^. profitable Ticket .m aoubd ;ibM; NrcolDs Frfi^g'^y Wh No 

Vthe Mt'Afld BLtiHrfcllA.wnrTH. nrfirivlh . Til !' lC7rtn fTr\\ IhllCi. > 


•FT . 7. -T "vi, - -.T.,... 7*. /yvwv I fjv ■ wvi-Miy . jjiws . nit.uruQ a- l cgiutn a, .1 - ' . 

lit^tpe art and antique world. Ftoliipi- . uovtiU, in ctfeuth, v subtlbty * aitd : 157 
4ome^romti ’arnamept ed by. a ftidie ■ FoW i:-«i 1 n d 

■ |M*-f : fact fh 


Golliuic*. 


’ ,l hU J n ^uti P H tip in « fa-it-m 
jg oE.. continual- crises,, rev* 

. torprUes^told .Tritb a klua ot p We r and „ , , 

' ^nrina U (3^ ;, ^LL’ oc ®J*® ti Sntollett, , tbe .interpolapious «f > the ob 
fa, A PW- ( 


malt stlc, quAti-aitio 
btographicad anecdote . about tue 
young Ambrose's trio to uhe seMule 
in die company of hid elder brother 
ind Petor^ gk4 friend Magon,. 


sesaively seH-cnnowous . nuMiure .naiy 
rwt- av— x- ”--• rOTMY* are beau tifully played aff 

"^aefc to 1 - a&suwteach ohhor., . 

• fa whet was. uiijil now, bid last 

hook, Giles Goat-Boo ^EhilarAtinft ’ ’b^t , ^ _ 'VC*! 

: 7n ^heir^blft^ one, Baffh toqk die poas^Hataes of tbe^ftwije «1? 

: «T a ,-f 0t >UlB; pl tSto wnlc adven- 1 (clewk^y exempMed by the 

^UdSneT' and’; <wjE^ p g; 

!“’■ 1 gj’riiig ,|W - pstoido-liikorical VathpHig tfie_ w r*r 

rpmparisoh'bnly m 






> n 

author piviring him to 'accept on 
honorary degree. Litvina l puli tics 
at this stiiiiewlut dubiou-t acudemic 
liistitotion are naturally polarized 
in 1969, and other potential nomi- 
nees For the hminrary degree are 
die liberals' cjud-idaLe, Ambrose 
Me inch, and die poet A. B. Conk 


her nwn 
child. 

Ambrose Meusch, him. self one of 
the correspondents, embarks arait 


NOVEL REVOLUTION, and "wluch 
also prints out uir aticaHy t/pe«et 
letters claiming that J.B. has pljg- 
ia.riv'ed Giles Goat-Bop, Other chat de- 
ters also complain of the Author'--! 
free use of tlieir ilvea in Itfs vji 
ious hooks, while lie iinlitely solicits 
tbeii collaboratiaji in his wwLi<i- 
progress. 

A film is being made bv one Reg 
Briny based mi the Wiki uf 


affair with Lady Amherst, insatiably Ambrose Monsch. which lieur a cl»*e 
licentious at first ("l write thu resemblance to the Author's: jiii 
weary to the bone, she renurits since the film-maker has “ kept IiU 


iinuelnatioii pure” hy not actually 


in the course uE one letter to die 

A udior, 11 sore in every orifice from reading the texts in" question, he 
our Qinnro.situs of die night before, feels free to include uni only wlmt 
everywhere leaking like x somiiii, Metisch (or J.B.) Itu« written about. 


ib r s.tvew, 

wpt*it4« #iK?ept W 
folks books,, ounce »t„* 



WALLACE STEVENS 

A Celebration 

Edited by FRAN K DOGGETT and 
ROBERT BUTTEL 

Considered* to be the Foremost American 
poet of this century and a truly original figure 
‘ in American literature, Wallace Stevens was 
. complex both as a poet ai)d as a human., 
being. Honoring the centennial of his birth 
in -1879, this volume presents original essays 
by many of Stevens* best-knoWn aitics, and. 
includes several selections of his previously 
unpublished writings. £12.40 

^JHE LOST CtNT€R" 

AND OTHER ESSAYS 
IN GREEK POETRY 

ZiSSiMOS LORENZATOS • 

Translated by KAY CICELUS 

,in this collectioi) bfeSsaysthe contemporary .... 
Greek critic Zissimos Loren zatof ■ explores - 
die local’ as well as the international currents 
that have shaped the .modern tradition of 
Creek poetry in particular and Greek litera- 
ture and art in general. frtncelon Essays in 
Literature. £8.40 ■ ■ 

LOVE AND THE QUEST FOR . 
IDENTITY IN THE FICTION 
OF HENRY JAMES ' 

•PHILIP. SICKER 

- Contrary to. the majority of H^riry James's 
■ critics Who either have ignored the central . . 
importance of (ove in hfs work or have 


HEINRICH HEINE 

- A Modern Biography 
JEFFREY C SAMMONS 
A ricli biographical portrayal of the cohtro- 
• verslal German author who has been one of 
the liveliest topics in German literary 
studies for the past 15 years. The first fully 
• documented biography of Heine In over a 
century, this book traces his incompatibility 
with the ''pure" German spirit, and parallels 
his situation with that of dissident writers 
today. Ilius. £15.20 

AUTOBIOGRAPHY 

- .Essays Theoretical and Critical 
Edited by JAMES OLNEY J - 

"This Is. a valuable arid timely selectidrr of- . 

. essays on autoplogiaphy: vkluabld because ... 
the essayists discuss, with consistent force.; 
arid lucidity, most or the problems (hat arise 
^ Wntingprid jeadlng an autobiography; 

; ana tihiely because hi literary study we 
’ have only recently adverted to these 
. problems/'— Denis Donoghue, The New 
York Times Book Review, Cloth, £15.60: 
Limited Paperback Edition, £5.40- • 

SATIRIC INHERITANCE, 

RABELAIS TO STERNE 

, Michael Seidel 

Considering the writings of Rabelais, 
Cervantes, Butler, Dryden, Swift, Pop^ arid 
Sterne, this study s iiggests a new and- 
fpinprehensive understanding of satire's. 


■ 4 “«ato.«<v” "infantile, "and v of '• 

' ’'asexual. Ph)llp Sfqker sfiows Utat lomantic ■ "anatlve theory. 16.90 
loye played a suliStanUal role iiv James’s • 


fiction; Ciotir, £ 8 . 80 . Limited Paperback 
Edition; £4.70 1 
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American Writing from Cornell 

VORTEX: Pound, Eliot, arid Lewis 

TVMOTI1Y MATERER 

'■ rprft't challenges comparison with Hugh Kenner’s masterly 
liiuik. The l*o uiul Em, und :t sion i sliingly it survives the cotnnan- 
>.im. By moving iieurei- to cenier-suige I he pa in lings of Wyiidnain 
Lewis und the sculptures of Gnudier-Brzeskn, Timothy Materer 
puis in h new light, ill e writers associated with i hose, great an i sis 
—Eliot, Pound, mul Joyce. Jn particular the connections .between 
an und poll lies have SL-ldnm been handled with such firmness. ’ 

— Donald Davie 

Vnnicism is 11 rare example nf a movement equally important in 
both literature ami art, and Timothy Minerer niHkes clear the rela- 
tion of both Gaiidiei-Hiiteskn’s powerful sculpture mid Lewis's 
painting to the whole Vorticlsi aesiheiit. He describes ilitf 
o/-ipin«* i §f the Van ex in the milieu of r.irlv ftveiiijoih-ceiiiiiiy 
England, its sudden yiowih mu of uu iiivignruriiig friendship. 
Draw iiu- o.sten.sivel.v oil un published writings Jiy Pound, Klim, und 


Lewis, Materer explores the philosophic, mciul. und aesthetic 
principles running tiuougll i lie i r decades of cm hi bum linn and 
cunimvL*i>v. 2(ffi pages, £6.95. 


READING COLERIDGE 

Approaches and Applications 
Edited by WALTER ft. CRAWFORD 

Lending sell Dims in the field of Romantic literature are repre- 
sented in this collection of eight original essays on Samuel Taylor 
Culciidge. Each essay offers n different approach to the general 
question of couiimiities both within Coleridge’s own writings nnd 
,i So tight mul with (hose of Itis predecessors, his contemporaries, 
and his successors. The vexing question of Coleridge's plagiarism, 
his doctrine of polarity or reconciliation of opposites, and his 
jitri aides towards nature are among the subjects discussed- Oilier 
essuvs treat Coleridge's daughter, Sara, nnd Coleridge’s lectures, 
on Shake speme, Ills influence io nineteenth-century England nmi> 
America, und nls relationship with Words worth.'. 

1 280 pages, £9.00. 

CORNELL UNIVERSITY PRESS 

Y ,2-4 Brook Street, London W.l . 
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INVENTING A WORD ; 
An Anthology of 
^VcnLicth.-CcuUipy 
Puerto Rican' Poetry •" 
Kditi'tlhfj Jutib Manun 
TdV 28 ‘MUb in ihijj bilin- 
gual sinlhnliigy pivo vbiwi tq ,; > - 
^o : tiniqut' 1 prjoliC vision of 
.fOntoiniioi'qVy Puerto Rictm 
.culture. .i, 

' f jA.1 5 uloiU, S8I70 paper 

\V()Rj)s on^Wor^;.;- 

A^Jh'tionary for , 
Writers and Others 
\y Ho ( -arc Aland Words 
Jiihii llrem nkr- 

.work 1 hul tvepy tvrili njf ■ 
rtjuniir wot min will wuiiftm 
^Vi’liTCnce shelf <..Brciftirinv' 
.i-Bmp-s ihroufjlr ihe English’ •> 
• MnauiiKef ins’it’lwo.rijK'Avi)^; 
qftfdtf tor' his ijiirtieTilar^' 1 
jafutwim*." '> • *'. :i y.: ■' 

•irlJnmes J. Kilpatrick 
. !$8.10 do I h, $ft.90 pupal* 

. 101 IN ASII BRfeyf ; : * • 
Ad i nt rod uc do it 
: ti\ Ihe PiVd ' '' v * V-j .; , 

iitiyid Sliapiity ' , f; • , . , V 

•• % iiiiiv lie iwloSiy 

Ihflbrt* ti IniUd^W oVi.ttjfc. 

Pulihrf |«u*t wrilten.'* ' ; 

hiluiiry •hmnuU $ 1 ( 120 / 

ti.K. CUAIAUXl.’S ,iC 
4*11 liUniducliirav Id flic ; 

Poetry 


. -DESTRUCTIVE 
rOETICS 

' Heidegger and Modern 
Atncricnu Poetry ; 
VttuiA. Hove 

. A ftLsi’inating applicHiiiiiViif * 

• -Marlin HejdeKRer’ft pHiltmn- 
; bhy uf phenomenological . 

ndrti unit* u lies lu (hu study 

• k cif Wiilt Whitman, 0 Ini t ies 
Olson, Wnl Itia* Elevens, and 
adltmr $21,110 

; ; - 1 JTER ATUU K AND 
' ^NEGATION 

}.' , AMvJootitfH kinrjk- 

: A briiy an l j'e Vision is! i n \ oj-- 

S retatibni of the novel fruhi 
ana Ausloii io 'fhonias 
' Mynn....iVol merely a iln«- 


THE FORMED : : 

...v^RACp',:,:; .• ' 

' :Tl>e Latjfl^Poelrj of-^.v; 
. ‘ Ezia pou’i>(| ’ . : . i 

\ ' ' -A fMiWtj H(tvljfhl(ijin : !:! : :: 

u; 1 : Tn^. iirHt juH study of .. ; 

TfiWml s bltlf known Ifrler K , 
‘ ' V wrii-k ; l trfitii ii>MuL 19*15 (6 : ; 
i r ; 1 WOk .i nil-luil i hg t he ''Piiidifv 
;;,j f 'untnh and the simplex ; 

• jyiotry wiitldn dui'inyh^;, ; 
- : . iJDsf.-wap confi n<*m‘i*nt. 


FICTION 


but ivhai he mighi write alijiui m 
the ftiiurc (noi to mciilhm "Inn he 
is wriring a bunt-— in U Iters ) l he 
scope of file film includes Hie 
American war againsi Brim in of 
1812 (when Geurge HI was on the 
throne) and the project nf Napoleon 
Bunn pane in restore liis fulleii lur- 
tunes (after he had surrendered to 
the captain of a British warship 
called the Uellerophoil I bv building 
nu Empire in the New World— a 
segment of history recorded with 
mnny surprising and hiiheriu mi* 
known deuiils by A. H. Cook IV, 
In a series of letters addressed to 
his (then unhnni) son in 1812, and 
In other documents iransci ibed nnd 
summnrized bv his descendant, A. 
B. Couk VI, in letters to Ms son. 


l'. in.nl. i liacl. i" Deiruil. the (in- againM i lie- incosunmji nes4 . 
mans cupiured Liege, ilie M,irmo> ewicise. Only uicu-iiunnll 1 
landed mi Gu.nlnlf.in.il, Nnpnkmi M.inh re lux enough to lei .1 
set mil for liis se.'und exile ah > ml ml ive ikvelnp and follow W 
Admiral Cnck hum's tVonhumhii. naunal rliyibm— noiahlv iuj H 
hi-nl, Neptune I'umuined M.uiuii- Andrews's account of L !, 
ary in Right Ascension, ihc lory sail am mid his favourir. K ' 
United States nf Amerif.i esialh mi Chesapeake Bay, in the rn * PW ' 
lisSied a Win Depart men:, the nf his pm at ive daughter 
Viol Cong raided I lie “ ill ist Mack, a llliri v-fivu-venr-old „ nDU ! ! 
secure ” of United Siaie, military and alcoholic' who begs to Jc*"* 
liases m Cam Uaith Bay. and in ihe cruise, seeing in rlifH p,tt 
Y miv IVmiMti Marsha Blank/ of a (rush start . 

“ Peggy Rankin ”/“ Pncaliiiiii.is" 


AW £RlCANHfSTORY 


Stepping further westward 

By C. Vann Woodward 


V sef.o ,sly or to f.nd much plncc for utility'- and economic motives in 

j.K. POLE. iSiSSI, y IS *' ll “ “‘“versuy history the second. F.dmuntl S. Morgan 

Paths to the American Past mahie u „.i r r i P'S . Mc f nr . thyi ^ ni rc . c e iveS ,li 8 h murks as " a histoi ian 

WPP- ^ Ul,, ' mi,Jr P, '“ s - P-Pfl*. lor biiddiiie^nfitis"; 



|tf, ZprS., 13 " ' C " dlly h ‘" d ' Mur eai. is subjected to ceus- 

The autobiographies of Seven Euro- 1 0 tic censure for slighting "die racial 

pean Americanists fill the pages of Then, according to Pole, tilings be- .. lor V ,n accounting for slavery, an 


seven Euro- 
the pages of 


helped by ihe violent fighting that Andrews exclaims ai one pni 
frequently breaks mil benveeii ■■ Cod ihe nnvelixi wax li;< 


“®. e I ‘JP** Jcannine 


and various u:hur dramatis per- the course of Letter *— wenpons 
snmie make ihetr final {*j thrust into the hands of imsiile 

about the same time. Todd reviewers, cues io barrack for any 
Andrews carries out his long-delayed ribald and re si ive render in the 
suicide plan; Joe Morgan, having gallei’y. Informed by the Author 
tnl:..i a t.ickold’s revenge on 0 f j| ie work-in-progress, Andrews 
Horner, is accidentnlly shot in tartly records thui “ ihe project 


hn/iirdiiig forth Hiid overcomin' 


ihe few essays oddressed to 
ic», rather than historio- 
cal, problems, Pole tends to 
out and challenge traditional 
s „‘ 1 '°n | the American credo, 
thdse dating from quar- 
itn the mother country. TJiere 
or example, the British claim 


suspense or mystery. The exctiv. 


wjaTTta;’ -lie my, '£& ™ ,s .he™ « cencoO'h, 
termini fiancO of Jane Marck , M1 i,n a gi m ,tion overincliiu.il m re- % h?,L, , ^venti 
disappears ,or sheds .his .Ms- .race its steps W» raqvin* on. S 


birth of their child. The principal by a pluved-oui author in a played- ' v nic hut nnrtly,' ioo> 

action of the novel extends from 0Mt tradition?" exclaims Ainhrns.- 5J “SSetic easous 
March to September. 1969, and is rt- rhotodcully " Ob God. enough nf S °!., " , 01 S' 4BirJ ., 

ported against the backgroimd bf this writing I " cries Lady Amherst 1 10 epistolary torny niwj 

topical public events— ciunpus riots, 011 pa „ e 356, the reader being very ,c . m,s ,0 1 w “ ,ds a 

the Apollo missinus, the war in conscious that there are still -|00 complex, sequential artion.mij 

SfaJr * ■ a ‘ the CUpPaqi,ld C close, J p,in,ed pnees 10 BO ' 53S“ll 'mcndW*«S h! 

fl . J t’s back to Letters, to history, It would be pleasant to repnri The letter is, after all, a 

to leRlIsin’*, savs the Author, In one *bnt John Barth has irlumphontly ^hout events which are id** 
of the many asides in which he overcome these and other doubts cully oust, and ennnot easily tr«« 
describes the alms of this book. But *h« the basic concept of Utters Is ih e effoct of the Pg*- 
of couise the whole enterprise vio- bound to raiso 111 the mind of the through winch the reader spen t* 
laces some of the most cherished reuder, und especially 'Crimps of experience events a« tl«v W 
tKbnos that surrpund the real i sue British readers, never particularly The arem epistolary nojrehw^ 
novel and protect Its mimetic illu- warm towards thick books by mi the whole, novels of »«»»» . 
sion: for example, that tlio Author novelists who are - American, export, adventure, but unvote ol Jgg 
must unt mlnglu with liis characters mental and acudcnilc. and sensibility In wlikp 

as if he Hnd they existed on the Plensa.il, because John Biirtli is mciVL of a Jf ’.“J "JJS, ^ 

sumo plane of reality, and that be - u . n ui,iel v orlainal liiahlv inielli- ,s scr utiawca rth 

must not mix up characters from Lot and ^lolly lorioua SrlSr if n,i '< ,cs - « ,,d lll , e , llc,in 5 2S5 

incompatible fictional worlds or cnntrl- ^ fo >' »“ a,ysls ^ 

even admit within the text to ligv- hutlon* thi* liierarv scoiip nf the ln,n > • . ',.1-1 

[“8 written any other novels, unlesa pa ‘[ lwo t|fiC} [; ies ij,„id have been John Barth, wlio l«. 

F onB jderably less imdresUng thqu 11 ns fur us Da.Tiu.ve getaj 


ona, e nt, or a memory was the cake- Seartentn to Virginia:' He makes "lijhtofilm 

off point. After or before that come iSSSK? ifibiti "of m 13 i« vear? 0,d American case against British 
. a tour or a residence in the States latter a curious lack mercantilism and the later capitalist 

and usually a university experience nf ^uvic tin n i hlit Amerfcareall v contention that the American Revo- 
of some duration, often at Yale., j ■ , th tl • lution was a free enterprise crusade. 

Innovators all, they convey some J? LieidoT % n resent citin 8 the findings of American 

spirit of defiance towards the neriS??! vf hV«orv i» a scholars, he concludes that "the 

patronizing attitude of the old order MntiKum and th^oast a cai, y American state governments 

fcasusss: Saws 'j® 

„-25r.JS!S% tSUS,. K'liS 


-fmZS « nSTTySEff-il SSSSkT^S xSkrtSrdSE *o,«r„n,„„ ..he, had ov.rtlirov.il ". 
all such deviants (except Biogan) sion of the Whig interpretation of It requires courage to reissue 
twenty-live years ago, is one of the historv ". Americans give it the lets 6ccasitmnl essays on controversial 
fgniiicant advances ih' American elegant name of " present ism ". It subjects of history written over a 
itumei. How, -.that two new chairs denies the post an Integrity of its period of twepty years, .and it is 
... u? W* history have just been 0W n and confers on it an honorary alyyavs done, at some risk. Fresh 
v pushed in Paris, further contemporaneity. scholarship is constantly at work 


s 5S5W !S SUTftSf !SS 


dbtrf^; .Mlvljjy.r 


missing. 
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and oriains iiicludine a French- V we »owor nouse or tnc Virginia 

?" d n . Gennaii a id a Russian n Bome . lv i ,Bt ,n l M V™ dec “de. 10 Assembly could represent counties 
addition to f! i- Britons R thev , dis 5? n< ? ll i dc8 „0P“m>stically that, the in which they held property but did 

rneed heir nrof ess ion or y «in ^ sc P ] " ie ' seen,s *° mc t0 be in an not reside. Pole convicts the revo- 

Amiri rn°’ Rc * Mnirnim 1 n t6dec t ually prosperous, condition, lutiomsts of inconsistency. Another 
venicd America as Malcolm u has nwoh f0 teach the MCiety condition in conflict with both 

But'S Call* aVood' d1raf^n^n!n which !t serves > a " d ir is better colonial doctrine on representation 

But they had a good deal in corn- equipped to do so than ever be- and historians' claims of political 

mon. including an absence of much equality was the presence of the 

tRem ai !he Second"' World The main thrust of criticism, how- P»'operty-le SS and therefore voteless 
9? £ an 1 SeirieSTw ^vi?- fver. is directed at American his- ^ fhs 
onment, or a memory was the take- foriography in the post-war years ot 01 J. he ' v, '* le 

off nninr AfiP.-nr hifn« rimr mn , a improvement, with some attention to ijWTlf' - Me maK “ n . 8lu 
oit point. Attei ot before that came i: n „- r : np hnbit« nf earlipr vearK 0,d American case against British 

a lour or a residence in the States * moJk B the la ter Is a curious lack mercantilism and the later capitalist 
and usually a university experience ^Swictlon ihat Amerfca refliv contention that the American Revo- 
of some duration, often at Yale.. £2“! lution was a free enterprise crusade, y 
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Portrait of a Country Artist 

The life and work of C.S. Tunnlcliffe RA 1901-1 979 
BY IAN NIALL £10.00 June 

Institute of Fools 

Life In a Soviet mental hospital 
BY VICTOR NEKIPELOV £7.95 June 

History of the International: 

World Socialism 1943-1 96B 
BY JULIUS BRAUNTHAL £17.50 June 

Birdman 

BY ALAN STEWART £5.95 July 

Special Operations Europe 

Scenes from the Anti-Na*i War 
BY BASIL DAVIDSON £0.50 July 

High Mountains and Cold Seas - 

A Biography of H. W. Til man 
, BY J. R. L. ANDERSON £9.95 July . 

Willie Gavin, Crofter Man 

BY DAVID KERR CAMERON £7.50 July 

Modern Rhythmic Notation 

BY GARDNER READ £7.50 July.' 

Trueta: Surgeon In War & Peace 

• r Autobiography trns. AMELIA STRUBELL £9.95 July 

Where Mountains Roar 

• i s - In Spwch of-Tbe.S/nar DeseTt : ' 

. BY LESLEY HAZLeVoN £7.95 • August 



S gW.SifiT&JSr £Z S3^r« l TL' , -SSLS 

f* Xr h S hn’" l8 * Qg " , tiie J flra S*f. Ha . r SS f R°b ,n Mn, wlw wro e demonstratfons^of quiet disciplined 

^ ajB U ?f - dilf l P \V y l912 u' U, 1 ?® Pr ^?{ lt BhSISS Power" and "the dignified conduct 
il oS3L \ tlie “' 8 - Starting been the wiling victim ot thepast, (he wor]cin8 fo i k of Lancashire" 

en .L on to / rlncet O|i > the time, has now came when it on ^half of the Union cause during 

£ he? J ‘°. ^^bi^dge ond recentJy should turn on the past hnd exploit the CIvjI War geems qulte dated . So 

# 5g base l - I . 1 » tho mean- it in thejnt wests of adywnoe -Thw aJso does his characterization of 

** ■ hook* h t L , published several placed the historian veiy nearly in Radica] Reconstruction as "a root-. 

H hffi betf-te BSt o. befo *: e .•*e° n «. 8t adversary relationship Math the ^.branch solution on the South’',. 

Wj- . in i3 8 Tha Pursuit of Equality past. In extreme form the concept nQW lliat we ,.h a ve learnt how- con-. 

# • IT!,?™ History. ,In Paths to denied that' the t>a«t had any servat j ve on t he whole the . 11 Radi- 

M tkfcte2 ri f an Pwt ho ha s collected Integrity that the present was bound cals'* actually were. - . - » : 

;J ; : elief haJf^h 1 “nreSiiuxiTnul/ f e8pect '' , ' , , ’ ' the significant bf Paths to the ' 

i : k’N over the Further impieties aye. charged Aihmcai? Past lies not so mhch in 

ttf* f*4w-' A V £iy *of «Vl e !2i »?S against American heretics. One of w hat it adds to our knowledge of 

Mi [ w Ihe ustiSl senJ 5 n? them is a tendency to confuse rele- American history as lii what It says 

' *hlch more V* n W with recen«:y and to over- B bout the statlis 'ahd fiitnre'of that 


JM * ' FfGTfON} 




be * i2S iS*?**? °* if v» emphasize recent history to; the neg- su bjecf in British scholarship. It 
iwanhJ W rrt»fcif >er / ca ^® d lect of remoter end more simiflcant cou i d be read as a declaration of 
a^essmentfl periods. More a distortion than an j nte rdepehdeTice for the Anglo- 
Tiis jt v£?S3Sf Impiety was the consensus inter- American community of historians 

e verv lW'etati° n that bas had ita day. .The work in this field. It proclaims 

f fdreigrt « consensus school" held that t i le existence of a common enter- 
fenrMan - A 80 American. history is best understood Jse w [ ch cdmm on. goals and corq- 
fpplne , a 2 v ^ei a in ceriM'of fundamental agreement mon standards— just pa mdeh as 

bjS st .f weatwAid by British instead 0 f conflict, whether of.. ft these are assumed to exist; 'in the » 

■ ' . ' class or other character. Pole’s wua s t udy of British history irt the two - 

■ssor Pole . 1ms , taken his conimenC on the proposal is that »t countries. The book underscores an . 
in the process' qg even native will always be a mistake to trivialize end t0 British isolation and aloof- 
! tpust expect to do. But it past differences merely because they ness and ait end- to • American 
aimpqrrciVt to oWervft tHat disappear with, the passage Ot assumptions of . priority . tn the . 
fftlt embpldened to enter the time ? V That, incidentally, is a risk criticism of American scholarship. It 
j'Nbthmg- ,ihid here ' Is taker! by -current social and eco- implies a hope for the dxpan- 
,,to dlscotit ake emulation of noinlc historians who paper over sion of a common (if limited) market 
'WBlfj 1 and certamly hot to the American* Civil War witit slaus- and the ad vdn cement of Britain In 
“80.. further: efforts of bis ticei tables and graphs. this field as a producer as well as 

■ .Pole i-doas. , not bring, these a: consumer. . „ . 

■tr. a fteK ' the Second World • changes/ as a blanket., indictment. , * v . rrr • 

vhen as ah undergraduate Pe finds tnapy American h«*K>M* I “ Alexis de Tecqueville : On Demo- 
i;st>bega n to read- American to admire and. iquch of their work. cracv> Revolution Society- is tlic 
i the subject wda; as he says, to.* pfaise. Nqr does,, he suggest Jate8t j n the University of Chicago 
conceptually, more primitive that all oE the fallacies considered p re ssV (The Heritage . of Society 
iftn -it js.hqw.V, He goes 6n : ai*e national peculiarities- In fact, series (391pp. £16,50. 0-226 80526 3). : 
tcan tqBtory was an epic a he points- out pritish origins and Edited by John Stone and Stephen 
ha , -; /a.j j toncaieuBtlon . ‘of foreign -analogies; for some. His Mennell, the.baok cqntaius extracts 
? Prit was a seriefl of clashes praise of Amatican histprians doca from. Democracy in 'America; The 
l mighty opposites: . in which, not- go.i unmingled with cmlcLsm,- Ancien Rigime and. the ■ French . 
mer ..ivas- bsuond -left- otiite sometimes' -diacp criticism : directed Revolution apd'tjie RecoNecdons.as 
:>hosa:.;aid e .lie ' was at- the highest .levels of -sclida^ , Well os' Jrt»m- ’TbequevHle^ cojres- 
m%to^e:o 0 ;:;or ( agaiiL it wos Avfa. : While' he,! finds a great pomleiice, no(eboqk 3 ntid nowspapn*, , 
•ft: :Ui:.viaWetio4h».i fiirittipj h«, 1 to. admire in tho first tvyo acricles. The aditois have-organized 
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etching hit Edward Hopper from Edward Hopper : The Complete PtinU 
i Coil Levin, which is reviewed by Celina Fox on the fucing page. 


The heart of Mississippi 


- ._.i ' ^il.l ’ SI^SSS S ■ blit where these roots .each lo- plicity between writer nnd render 

• . mi'd— whether in Americn, Eng- In stones that vary from ftuytaie 

By Holly Eley ImmI, or Timbuktu— is the deep simplicity th*M'|jh g jSJf SSmhm 

*■ J . . and running vein, eternal and con- nightmare fantasies, stem from^hor 

^ i , | I, » ustent and everywhere purely It- attachment to an<l detachment from 

MICHAEL KREVLINgT ‘ srif— that feeds and is fed by the Mississippians and the cotinti-yside 

MiaiABL KREYLINO. human. understanding. and small towns in which they live. 

WJJ* WeUy * Ach eVCniCn Eudora Welty’s art has grown Jn Eudora Welty's Achievement 

,r oe , a , from roots put down on the 0 t Order (order in the sense. of 

186pp. Louisiana State- university ^atchc* Trace, just over die hnll c0a |r 0 I over theme and point of 
f reM. E10.S0. , . .frpm,....YQknapatowpha County, 1 ,i ew ) Michael Kreyling sets out to 

0 8071 0553 8 _\L ! ' ’ . '("People ask me about Faulkner, bridge the gap between Southern 

~~ ~ 'mh»< —' i hm 'i ' ■■ j t ' s a big fact. Like living war a eu |ogy and Northern doubts. He 

u«.,„ i mu. mountain 'vas born m 1009, maintains that Eudora Welty's 


MICHAEL KREYLING: 

Eudora Welly’s Achievement of 


pa uteaii emaiinung uo... ^untry lawyers, sctiooiteacners ai . lly regional writing, or even ex- 

Mason-Dixon Line. Miss Wei ty has B0( i preachers. Her father, of - ce jient regional writing, but the 

been ^led t a stylist , a_iocal thfe gent lest possible character , y } a j on 0 E an artist who deserves to 

’ ,5 2 yl t™n;i«iLlSr S?rh became president of an Insuaance stand alongside Virginia Woolf and 
order' and an impressionist with company in Jackson and her child- g w c orster . 

the stofyteller S gift of compelling hoc J S eems to have been happy " ' • . ■' 

attention” by the Friends of and secure- she left Jackson for Welty’s fiction: Is a gift of more 

Southern literature. East Coast ,^ a ve _ rs Ht t ] ie University of thdn quaint characters and pic- 

sceptics have labelled her ,f main- yu| scons in au d then went to the furesque settings. It is not a 

cere falsely poetlt’’, regional- Columbia * School of Business: in tour of the South, although the 

ist ”, " obscurantist ” and ' self- NeW Y nr k s h e studied advertising. South is there in its scenes, its 

.consciously elliptical Inevitably s 4o]d advertisements on the side various voices, and its various 

die is . categorized, together with d | d a 'quietly social life. But it local colours. Welty is always 

Fpulkner, Penn Warren, Qro we Ran- WM ndd-Depreasion. Impossible to directing the eye to the essence 

som and Katherine Anne Porter, g nd wor | c j n ,i, e N ort h, so she behind the curtain of nppear- 

M.- one of those writers . of .the* rotunied t0 Mississippi, where she nnce. Tho Jocal, the picturesque. 

Southern RentUrisquce wftd nave l remained ever since. . even the . realistic, are the cur- 

bibod knowledge of what mp can . ■ tain’s fabric. We sec individual 

..be in a defeated country on the A* 1 ® 1- * j Sp fiL Rt ,«! ™Sir Stf fv?fc .‘features instantly; the whole, 
; bare bones of privation Miss WJDX- nnri _some^ spoindlc fiee- VvitTi its ridiness nnd depths, 

' Welty hfirself hus provided, fdvr self- Jance journalism 'ft® -jj!" 1 -! ..hlicirv ■ comes into new more slowly. Life 
interpretative ' clnes and posted a rime jt* as. a jnnioi puoncity , s JncUl{le ,, not on | y in the sub- 

dood- at Any Jkeep out ’’notices. In fWPA? ThSf Si- -i cct raHtter h,,t " ls ° u « the meo,ls 

her - essay '* Why I Write” she A 1 ?.?j n,s \f“ t,on J | A : »n of discovering it. . Thii gives 

Warns : . • ' JSr «« L Tn Welty’s fiction a viialitv that is 

.V. Beauty may be tnissgd or for- ^ Sfts on 8H,,V |n talk lo rare and permanent. The fit t ion 

V Eoiten sometimes by the analyzers • JSffitt'iii-SSTnf iobs ” In an starts from the world, returns to 
;; because it is tint a. means.': not a “ ,?t^ w’ov sSJ lr - lc “ ves 't- richer. . 

tmTh^rhm woHef began to write stories and to take Kreyling scrupulously summarizes 

A i ’ unposed photographs of rural H |I of Miss Welty’s stories and 

..An* ‘ n the sonie pssaj . blacks. - Once a year she travelled novels and presents, apparently 

• f.The. analyst, should me story to jyj ew York wlierc slic hoped to without prejudice, extracts from the 
. come. under his eye, may miss the sell her. photographs. She took her opinions of critics both for and 

- nC<n»i<4 tnnclr nnri rh Is uleafiure ....i.. >U . in. 1 a u.. u_ i_ ^ j i .... 


Letter to the Butterflies 

HI 

pi-nr Alt m tire Its. iclhni' Atnericon 
friends hove seen imii ontl that's proof, 

I'w heard the news : 

since summer imii travelled 5,000 miles 

from our pot it ( o fields to the Yiii’iitmi. 

Some butterflies can hear 

what the would never endure. 

I've seen butterflies weather it storm 
in the shell of a snail, 
and come out of nowhere 
twenty stories up in New York Citv. 

This week on the Long Island llxpresswvi), 
in the dead of winter. 

I saw a hntterflv. 

— stuck on the rear window of u xrccii iwi, 

u yellow and blue Inti ter fly decal 

the size of a hawk. 

rite insect's body, it crucified Jesus. 

Mortality is our common code, 
you and 1 may die anonymously 
but not like snowflakes falling. 

Greeks used you as an emblem of the sovl, 

— medieval custom made the t'cilerpi/fnr 
a stiinbrif n( life, the cocoon — death, 
the butterfly — fl sign of resurrection. 

The gossip : whut’s u butterfly beside a sunset ? 

All color becomes black at a distance. 


I remember a single butterfly 

with closed wings and l sleeping itit-np . 

a summer afternoon. 

When / woke I swore I'd never go 
beyond the field. 

Was there a mystical exchange ? 

Whenever l sec you I think I'm having u>ih! itteft. 
To whom do tee owe our explanations ? 

In Mexico 

l saw the Monarchs of North America gather, 
a valley of butterflies surrounded 
by living mountains of butterflies, 

~ the last day for many. 

I saw a river of Monarchs 
flooding the valley, black clouds 
of butterflies thundered overhead, 

.yet every one remained w fragile thing. 

A winged colossus wearing billowing silk 
oi'vr a sensual woman's body 
waded across the valley, 
wagons and armies rested at her feet. 

A village lit fires, 

and the valley was a single black butterfly. 


My mother is like u butterfly 
and all the dead with her, • 

Some women l loved are. no longer hitmen. 

I offer a little summer beauty, u kind of courage, 
the unsettling of a marigold. 

Now wc arc less limn butterflies to each other. 

Butterflies, 

what are you in me ' 

that / should worry about your silks and powders, 
your damnation or apotheosis, 
insecticides and long-tongued lizards. 

J have no quarrel u»ir ft you 

only myself for luaving my purpose, 

for the likes of you, beauties I could name. - 

Sooner or later / hope n butterfly 
alights an my gray stone 
above my name and data 
questioning 

what is this tiofftifigticvtf 
they have done to me. 


Stanley Moss 


perhaps one of the must extra- with which she 


oidirwry aspects of her work. As and uni mule is as 


effect 


viewpoint 


HAROLD BLOOM 


Wallace Stevens, in a letter written 
half-a-year before his death, re- 
marked that Walt Whitman's “ good 
things, the superbly beautiful and 
moving things, are those that he 
wrote naturally, with an extempo- 
raneous and irrepressible vehe- 
mence of emotion True and reve- 
latory of Stevens’s best work, rather 
than of Whitman’s, the remark 
illusrrates a central vehemence of 
American poetic tradition. The best 
poets of that climate are hermetic 
precisely when they profess to be 
rule democrats,' and they are curi- 
ously extemporaneous when they 
attempt to be most Elitist. Whitman 
and Stevens, despite Stevens’s pro- 
test, deeply resemble one another in 
this regard, and have large affini- 
ties with a company of major 
American poets that includes Emllv 
Dickinson, Hart. Crane, • and such 
exirjordlnarv contemporary iigiues 
as John Ashbei y, James Merrill and 
A. R. Ammons. A deep uncertainty 
concerning the American reader 
combines with ambitious designs 
upnii that reader, and tlte result is a 
poetic stance more self-contradic- 
tory than that of most modern 
British poeu of comparable achieve- 
ment. front Thomas Hardy on to 
Geoffrey Hill, with D. H. Lawrence 
being the largest ekeeption, as his 
Wliitmanesque affinities clearly 

show. 

Ralph Waldo Emerson may be 
regarded either as the primary 
source or as the initial representa- 
tive. of this American poetic dif- 
ference. His audacity is still too 
little appreciated in Great Britain, 
"here many critics oddly think him 
somewhat tame and bland. His 
dialectics are subtle. :but his actual 
stance is antinomlan and even 
violent in relation to the pieties 
of all anterior creeds. A religious 
ininker who could say of. the 
crucifixion diat it was a Great 
Defeat whereas we,, as Americans, 
demand Victory, a success ‘ to 
the senses as well as to. the soul, 
S-* wum who like his admirer 
flietsche, would dare to say 
•wjtamg. Urging his American 
cards to be at once agnostic and 


th « ii. m American high culture 
S“» II .I evidently- never end: -The 
alternative convention in American 
22*? . “esthetics, which began 
H«Lk e Bn tt-Emersonian protests of 
MoMll* -and Foe, and 
wntunied through the school of 
it-,’ K llot . fi nds Its honourable last 
P r «entative today in tlie distin- 


guished poetry that Robert Penn 
Warren has been writing for the 
last decade. Bui Warren is a sun- 
set liawk at the end of q counter- 
tradition. Emersonianism, with all 
its tangles of vision, style and 
stance, remains the dominant 
American poetic mode. 

Three instances — from Whitman, 
SteYcnj, and Ashbery— may be cited 
in’ illustration 1 of the peculiarities of 
American poetic stance. Stevens 
kept insisting Lhnt lie did not read 
Whitman, but when in a Yale lec- 
ture of • 1947 he wished to give a 
demonstration of what he could 
admire ns poetic, strength, lie chose 
to quote U brief lyric riiat Whitman 
wrote very late, “A Clear Mid- 
night”: 

This is thy hour O Soul, thy free 
flight into the wordless, 
•Away from hooks. ?wav- from art, 
the dav crated, the lesson done. 
Thee fully forth emerging, silent, 
gazing, pondering the themes 
■ thou Invest best. 

Night,- sleep, death and the stars. 

The stance here is the Emerson- 
ian Dionysiac, returning to the com- 
mon al, away even from the differ- 
ences and iterations of language. But 
the great and only apparent im- 
provisor, Whitman, ** an American 
Bard at last ”, is totally individua- 
lized in what is- after all his unitary 
and esoteric theme, the oceanic 
mother who compounds in herself, 
as she will for Stevens and for Hart 
Crane, “ Night, sleep, death, and 
the stars". The American poetic 
soul ' emerges as the' Coleridgean 
moon of imagination. “ silent, gazing, 
pondering", but with the "destructive 
American 'Emersonian difference, 
aiv -antithetical flight or regression 
away from art and nature alike, to- 
wards the solipsistic grandeur that 
. Is a new gnosis. 

Whitman’s greatness may be in 
the ease or grace of this hermetic 
flight or regression, whereas 
Stevens bed to attain it through 
rather too overt an esofericism or 
gaudy Elitism, as here in rite table 
of the Ar&b-as-irtdon front Notes 
toward a Supreme Fiction : 

Wfc soy'f at High t an Arabian in nty 
- •"•■■ ■■ room, 

'With his dadined hoobla-hoobla, 
honbia-how, 

Inscribes a primitive ' astronomy 

AeroGs the un scrawled fores iftie 
future casts 

And throws his stars around the 
floor. By day 


The wood-dove used to chant his 
- Iioubla-how. 

And still the grossest iridescence 
of ocean 

Howls hoo and. rises and howls hoo 
and falls 

Life's nonsense pierces us. wjth 
strange .relation. 

Life's -nonsense, reduces iis to 
relying- upon die -"‘distinction be- 
tween -iioabhuhpw and liuuhla-hoo, 
which is mi instance ut" iliut Stoveii- 
siuu negative exuberance which has 
driven -the 'eminent: American critic 
(of rhe.Ppundian persuasion) Hugh 
Kenner to l rhe sad conclusion that 
all Stevens represents is the ulti- 
mate culmination of the poetics of 
Edward Lear. Yet the distinction 
belongs firmly to Eincrsouiun doc- 
trine : the hinobla-hoo is the song 
of the bird of Aphrodite, the wood- 
doye, but the lioobla-how rcduc- 
tivcly refers to sexual limitation, 
due to age und a lifetime’s repres- 
sivencss. 

As the Coleridgean moon shines 
upon the aged Stevens, it compels 
him to confront whui Whitman wus 
too evasive to con from : the self- 
awareness of the erotic Limits of 
poetic imagination. The future is 
death and death only, the word out 
of the sea uttered so persuasively 
by the Wliirmaiiiaii terrible mother, 
yet Stevens masks his sexual anxie- 
ties by an Elitist extravagance of 
trope. The moony Arab can afford 
tin throw ** his srars around the 
floor” but- Stevens has lost so much 
that ii£ can afford no more dis- 
carding gestures. Perhaps Stevens 
was addicted to loss; It -might be 
urged that his - disciple Ashberv 
scarcely knows how to proceed 
except by -acknowledging loss. That 
may.be the inevitable price of a 
tradition whose founders— Emerson 
and. .Whitman, -r-.’so .perpetually 
demanded victory, - 

1 It- is the iridescent ocean, ' final 
ahd maternal form of" night, sleep, 
death arid the stars , lvmoh- fs the 
largest figuration of Stevens's 'poe- 
tic (end sexual) dilemma. His 'eso- 
teric diction’ barely disguises the 
'hitman* despair of a self -described 
10 harmonious skeptic ”. Whitman 
could identify, himself with' $he pon- 
. dering moon, and more' often wlrii 
the sun, once even asserting, like 
Freud’s mad Dr Schreber, Nipt he 
could send forth sunrise from lilm- 
.seif. 

The deliberate vagueness of- the 
Stevensian moonlight produces die 


” tuiscrawled fores”, ot" poems-iint- only of orient ion. And yet even 
to-be-written, but if these suggest this tearful realization, supposedly 
poetic impotence, they testify also abandoning the soul to' a convex 
to a power of redundancy, to an mirror, remains a privileged 
Imagination that can afford to throw moment, of an Emersonian rather 
its stats, around the . floor. By duy than Puterinn kind. Precisely 
one' used to hear tho wood-dove, where he seems most wistful nnd 
but' now one 'hears always the knowingly bewildered by loss. Ash- 
ucean mocking us with its erotic bery remains most dialectical, liku 
light. Pierced by the strange story his American ancestors. 

a 1 '! ? 1,3 te , r c 1 a 1 ' 0 " , l 9 , 1 ‘ f - The simple diction mid vulner- 
it*' Cl1 ,^ '. ,l V w,,cl, .. ,s able stance barely conceal the pro- 

L°" e ; e ” ft M ‘k C s ‘-‘ , “-' L * of American Trunaceti- 
Cl otic fails. The poet could be d eilta i Self an niitnlnei^-il «#>lf »h,r 

speaking these realizations to 'd increases even as tho empiAcal self 

an 'dike einahle C »° S tn aL,ando,lS every, spiritual assertion. 

««rnpfr\ C ^«Jl e Hence the “amusement ” that tabes 

, h^ Cr ,£n 3 r“i d - 0,,C i< 11 P stance between ” tenderness ” 

^ a r . n h n c y°V- I !^l t L d n l, ' e n , ,im ^,i nml “ regret ”, Whitmaiiiiin offec- 
not to a drab, but to n wnman with ||ons t nnd hence also the larger hint 
, 1 I * te B Pythoness, which is a „[ u no wcr hetd in reserve, “ su 
wonderful semi meiii,. L-ut doubtless powerful in its resti-aim tlint one 
he implied also that such a muse cmmill Uwk for long”. An Ameri- 


would partake of Modusn. 


cun Orphic, wandering in the Emer- 


Of; the .many cciitcuipnrary heirs sniiiim legacy, can afford to sur- 
nt Wlutntaii und ot ^ Stevens, John romler the soul in ' much the same 
Ash bery seems likeliest to achieve temper ns the -Hiicient Gnostics did. 
something near to_ their eminence. The soul can be given up to the 
\ut their _ ii ncer Unity as to their Demi urge, whether of art or nature, 
nudiciicc is fur surpussed in the because w spark or ynewm is mine 
shifting stances that Ashbery- < Vital than -the psyche,, and fits no 
assumes. His mode can vary from hollow whatsoever. Where Whitman 
the apparently opaque, so disjunc- aqd Stevens are at once hermetic 
live as to seem beyond mterpreta- bnd off-hand, so is Ashbeiy, but 
tmn, to a kmd of limpid clalr voy- his throwaway gestures pay tho 
“Ufa that again brings the Emerson- price of nn over-increasing Ainuri- 
io.li contraries together. Con tempi at- can sense oE belated ness. 

,,1" Emerson’s New England law. of 

iniljoi long pQCm, Sc!/“PO(Jnilt ifl n rnmnrnsntlnii ^ nntfiinC' is ent 

Convex jMirror, Ashbery achieves a for thin a *' is mv brldse from 

nature becomes th^^iiimii^oner'ciE C * 1C dflemmas of American poetic 
the soul^ C0mes th V 1 E tradiLion to the impasses of a native 


ft. . 1 , LI aUkLIUkl IV UIC lllljIUJJOJ UK U JIUtITh 

ine soui . ... American kind of literary criticism. 

The soul has to stay where it is. From Emerson himself through to 

Even though restless,, hearing rain- Kenneth. Burke. the American 

, drops at the pane, tradition ' of criticism is highly 

The sighing of autumn leaves dialectical, differing in this frtm 
thrashed by the wind, t |, e British empirical tradition .that 
Longing to be free, outside, but has prevailed from Dr John*o« 
_ • . •• it must stay ; t0 Empsoq, But this American 

Posing in this place. It must move criticism precisely S-estSmbles ‘VSHflt- 
as little as possible. manian poetry, rather titan the 
This is I what the portrait saya. Continental dialectics that have 

But -there is in obat^gaze a surged from Hegel through Jleldeg- 
':*■ • ’ ' comwnatlon- , gei . p„ w contemporai-y Decon- 

Of -tenderness, amusement and struct ion of Jacques Deivida end 
• , ;• regret, so powerful.. Paid de Man. Hegelian Negation, 

In its restraint that one cannot look e y en ^ {^ g latest critical Varieties, 


. soul is not a soul, . 


(miJ given text's) gwy appear to 
common sOdse. as A poslilvd- ihdex 


% Celina Fox 


CA ^iiyiN^ r~ r- : 

■J© Hoppers the Complete 
g^lOOmnstrarions. W-- W. Nor- 
0 ^3 Q1 275 1. . 


for tlieir white cnuniei-pans. Her t .|j liri ," mers have clearit 1^,^ 
portrayal, of the slow, isolated life f riMn a niistreS»/« f ^- 
-of- -Qbutitry.: black people is, un* sh | Pi ri, 0 Eye «| 


,u iwanwcnpi, • ■ dnrlv' collections or stqi-Jbs, A Cur- 

: f° r W system of feeling) coiHd . pu. Warren (Iris esstfy Ttniir- of Green and The Wide Net) 

ISp’ -i'l-Ji - ?. I” 8 , more . .ucccsS'bk 4 t_<* ujtder- « Lovd -oud Tepaftitenesstn Eudora to; interpret .Hi*’.. intense moment 

standing -for being upside down, ^eliy ” remahis^ ' ono of the irtoBt of experience i in Which dreams and 
ii-ifllihi i Some h uts are contained in her iki.ii„i 0 at tlui root world itifirsc.. . '. •* 


world Ifterge., . ,i 

storing are ‘Miss Welty’s 
d Kleyjing Is too fair to 
els. . The anecdotal. Delta 


det Merited The Bride ; i 
tier least successful 
pair tly writ ten ■ during 
to .Bowen’s Court— aii< 
In winch most of the 


Ilia mmmmm B il» 191 1 V {firt I ' * 

^-./MU«i> : -black people is. un- sh |„. The Eye '] 

matched fry other American writers, .: on ^ assays and V cff ^ 
•white m- black. The well known C mitnins a maticu 0 *“ [■£#&»* 

fLivvie ’’; the grotesque - Keola, 5e 6 ce!iding descri^S^ j; 
the Outcast IiuUim Maiden'*, in f dr tv vears ago, w. •.•T- i. 

Whicfr 'a club-tooted - black field- Miss Welty was $ 

hand is tricked, into becoming a Nugro ftaplist cojEJl dtf,jS (' 

fuir ground , spectacle, Power- t he ,,“ r trait of Mf 1|-' 

house ”.- and “ Tlie Wont Path ” are . m jrf wi fe and dfiO |ei J® hnodtlj ; u 
among h& most satisfying stories. c |othPs (perhiip 5 ^aut J? ^ 

'' “Powerhouse”, an account of an f^crimion of* 8 v “ luH> tfrtft 
Uiba^i black .ptuslcian preoccupied “ < * eaci p 


0J93 01 243 3, ■ . 


with ,' the mysterious death of his It may be 8C °be of, subjCct-inatter 

Wife back in;New r York, Wris written ability to iraiwcW" iff of feariring a Hvittg. 

after hearing; 'Fats Waller play at barriers,, long bd - W tbirric-pf himself 

Ifttaf , danefer • Although must of has produced «‘‘^Lrs JS riot' an . ilSiistaraiUr. hor 
.:;tha ; tstwy ra^olvfis’ 1 murid Power- stories that revie ^^^6*1688,' 
hbfrkes cmtvdrsalifm. wlth his lelinyv noticed the JBwfari the Complete 


1 It "seems ptata tint Hie' art rlwt V ifaMOl A'llf «l» .X«o« 

■ spmL ■ ^^ss-rLssaf'JsaS 


four-volume catalogue naisoamfi of 
Hopper's complete oeuvr.e, 

Hie distinction between art in rite 
fine-art sense and illustration ..has 
always been a delicate one, largely 
conditioned by the artist’s attitude 
of mind and the fluctuating values 
of the .outside world. From a 
modern perspective, the fact aiBt 
die artist Is working for somebody 
else scarcely appears an absolute 
constraint on the creation of art. 
But being nt the mercy of writers, 
editors and printers ,h®s frequently 
seemed: to demoralize him- ' 

Certainly editors on behalf of 
their public can demand an obvious- 
ness of sentiment which the artist 
might not choose himself. Yet if 
itliey asked this of Hopper, he sue-, 
ceeded irt circumventing their 're- 
quirements and remained coolly 
detached. He concentrated on rite 
facts;' -the architecture of grand 
..hotels and the technology of slups 
.'which provided a decorative. back-, 
drop tor' figures, decked out. like 
paper dolls in riie 'required garb. 
On tlie covers ha did far Hotql Man-, 
age tlie at i ladies leap across the 
tennis-court with verve, frolic -in. 
the sen apd glide stylishly over flie 
dance-floor: on those tor the Morse 
nrii tolf dial the workers set abhut 


‘T^*wiirtd;.i-Jfh:9l,The'Worn' cnoujdi tn 
Af ftlfr-” ..pnclftnt PfrpQnjx Wttlkr the like the Nashville Gall • 


WWtoey 


■Ivfterevei' birth, chance, tore, or 
our travelling selves set us down ; 


!mq,.rii* ( tic out of. tfrtii .Sti-UW. . . 

Her;. Jiitensiiyi jind newdectJWu;W«‘ 't! fQfWk ' 

ribilily to victim- ;o'i«ca .hdi/c w U-. 


.■■■ri; v; A; .JrA -j... :■ . . .L . 




• thrii* ; tusks' convincingly ^ e n ? l 1 l?.ii 
! but, tfre w? ring of arm^ M hJ ifrttie 

^Bn^otiohal. effect. , 

■n It is usiiaL to observe that Hoiqier, 
: kept riid 1 ekpresalo n of emouon-to; 
1 Ills' hori'-aommercial ■ etchings; '/Yftrh 

r their 'delicate tension' ofmoodrHut 

even here die: depth 


Ordinary to, notice how many of the 
figures in: ills' best-known prints 
turn away from die vjeWer or are 
'darkened in. shadow, intensifying 
the .atmosphere of privacy and 
reserve. Perhaps this is a reflection 
of Hopper's own shyness. He always 
Insisted that it was the material 
conditions which interested him : 
the sunlight on die side of a house 
or the contrast between an 
artificially-lit veranda - and the 
night all around. Yet paradoxically, 
the enigmatic figures in his paint* 
ings draw attention away from the 
setting. The evasion is so bizarre 
that it needs an explanation. The 
characters are like puppets waiting 
to be animated by a plot. The mood 
, of -boredom or loneliness, of waiting 
. for something to happen next 
' almost demands a script. It is os if 
the print's were lost film frames 
from an American shriller or love 
story, found oil the cutting-room 
floor. \ •' 

More obvious legacies of his early 
graphic career are the themes which. 
' Continued to preoccupy him through- 
out his life: ships and trains, shops 
atul offices, hotels and restaurants. 
Miss Levin conscientiously makes 
- nil the appropriate cross-references 
' jn each volume. Yet given this 
weillth of evidence oh the existence 
Of a continuum, it is difficult fully 
to dxplalp Hopper's friability, m 
.public at, Jeast, to come to terms 
frith life past, undoubtedly his View 
! ' of himself' as a paln^r was boosted 
/'a* m? ;wntercpjqurs begijn to sell, 

. and he got out oF gfaphiq work as 


Has no secret,- is small, and it fits D f trutb, but are token as being in 
Its hollow perfectly its room, our rea bty the negarion of truth; which 
moment. of attention. must, .destroy apparent facts, and 
Whitman’s Soul, knowing its* true must deconsti'uct texts, British or 
hour in wordlessness, is apparently Humean literary critics maintain tlie 
reduced here and now to a moment ultimate authority of the fact or 

text. Emerson, and Kenneth Burke 
after him, espouse tlie Negative, but 
« not at &H .in an Hegelian mode. 

• > Emerson, both more cheerful and 
i less optimistic than Hegel, insisted 

... t-freta fact was an. epipfrany of G6£, 

sophisticated, illustrated work, espe- hut this insistence identified God 
cially of. a more factual kind, was with Emerson in his most expansive 
hard to come by. It would be in- and transcending moments. Burke 
teresting to explore further the dif- remarks that everything we might 
ference photography made to the say about God nas its precise 

relative status of art and il lustra- analogue in things that we can say 

tion in America, to chart the way about a language, a remark which 
in which illustration declined as an defines American poetry ds the new 
acceptable or even possible means possibility . bf a negative that per- 
of learning about art and earning a petually might restore a Transcen- 

living and to examine the pejorative dental Self. 

connotations illustration ecquirfed ps -p^ American critic! here and 
the/ more, progressive artistic cur- d _.„ j' my judgment, needs to beep 
Tents turned '.tp- abstract ion. But in Wfdi ; AAieHchtL - poetiy 

■Hopper’s case, there is unfortunately ond t3, e - American negative, wliiofi 
no record of his views as. a young means one must not yield either to 
man, or of the degree to which |^ e school of Deconstruction or to 
such external influences changed p&fv>etUB i British school of Coin- 

tn mL- , . , . . , moil Sense. Our best poets, from 

This same lack of evidence ham- \ybltman through Stevens to Ash- 
P® r ®. assessment of the influence bery. make impossible and sclf-con- 
of me European graphic arts .pn his tradlctory demands uuon both their 
work. Miss Levin only mentions rea ders and themselves. I myself 
this in passing, but at the turn of the urge an antithetical criticism in the 
century, tho graphic arts were pqr- Amoricad grain, affirming the self 
^ !a »'V J'ital.tiot only. Jn .France OV er. 'langua'ii, while Ranting > 
wjd Germany but also in England, pijority to figurative language oirer 
Srt meaning. ? r«sult is a mixed dis_. 


1‘jttdtfns bf *faptoductloft" l becaVhe -inor 

•■-r iM v. .. 


trates on exploring tho known facts 8 ? e ^ 3 

given to hinj by Martin Lewis, his " 0wr Cllmnto : ' 

admiration for the work of Charles There would still remain the never- 
.Mervon and friendship with John , •" ■£■ ' resting mind, 

Sloan. Hopper, 'shti stresses, acquired So that one, would >vanr to escape, 
a knowledge, of the Impressionists “i.-- ‘ • • - come back 

riot only tlirougii : Robert Henri 'but To' what Siad been so long coni posed 
also dt first hand on Ills visits to -The imperfect*, is our r-- - , 

'France and she 'carefully itemizes Note tlraf, I m this bi ri " ; ■ • , ’ght, 
the- themes and compositional de- Since .rite imperfect is $ > .ut; in us, 
vices that he shared with Degas- trad -Lies in -Halved words and stubborn 
RenohV ' ’ ' "* -v u w -‘'.‘I 1 •-» -i- »•» - i sounds. 

-vi» , V...n'.(s.(i'. k-.i.U' -s- .y»l ii ,,.1-1*. ,.i.» 
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last Peacock 

*. . . serious, sensitive. willy, 
moving a nil accompl i&hed / 

*. . . n subtle comedy of manners 
and an impressive attempt to *ny 
many uncomfortable things. 1L ia 
also a (Might to vend/ 

marv hop R, Spectator - 
\ . . among other things. The Last 
Peacock offers us an scute and. 
fascinating portrayal oCthe 
ticolliah In nili il gentry. . . , nn 
nccomplbhed novel and M tunic is 
a line and talon ted writer/ 

WILLIAM BOYD, T.L.S. 
'At Znsf, nn intelligent old- 
fn all join'd novel about the British 
upper elnuscri. 1 would not have 
misled Mr Muss jo's novel lor 
anything/ 

AUHEllON WAtICH. 

Ewning Standard 

£5.D5 


Alter the Zeppelin 


N GUEST 


MacMman 

Wtnner of the 1980 
Hisiohcat Novel Prize 
in memory of 
Georgette Heyer. 

. a most accomplished first 
novel. Children of Hach iinnn is . 
not in twelfth century Japan ... it 
isfunarvcllouslv oxciting tale . , / 
PHI LIMA toomey, The Times 
£5.95 


MARGARET 


TheAtcbcmi&ts 

The Alchemists tnlces a nostalgic 
look at Oxford in the Sixties, 
lovingly recapturing its atmos- 
phere , its bizarre personalities 
and evAnits eccentric weather. 
'She excels in describing Oxford's 
changing moods/ 
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By Anne Wright 

EEtMirtbrcuk House 

Malvern Festival 


Heartbreak House, which Shaw 
begun in the year of llie S online 
mid fiimhi/d in 1917, is hath a 
siniricul uspose id L'liiiDir.v-JiiniM' 
MitiiM.v hi-furt 1 [lie Ci iiiiil 
ii 1 1 iiL">t for persuitai ;iml pnliiicul 
salv.timn. liehiml die dratving-rouni 
cnnit'ilv is a persistent sense nf 
throat : die ‘'[rightful smash-up ” 
finally rips into the play with die 
t.xplnsiuns — bused on Zeppelin 
mid nr 1916 — wliicla open up its 
symbolic dimension, killing off 
Ciipjiiilism in rhe “ two burglars ", 
Iloss Mangiin mid Hilly Dmui, and 
ie, iv iny the survivors with u shaky 
l'tpi live. 

In Cliff o-vil Williams'* pmiliictioii 
now on tour after a season 
at Malvern Icmcily half a century 
since the play wets lust seen at the 


Making it sing 

By Frances Spalding 


Mary Poller Recent Paintings 
New Art Centre, 41 Sloanc Street, 
SW1 

James Wood Paintings mid Water- 
colours 

Blond Fine Art, 33 Sackville Street, 
Wl 


Mur.v roller’s world is that uf ihe 
bull-seen resurrected. Her indefinite 
images capture nut the initial ex- 
perience but a memoiy of it. Neces- 
sarily, Iter means are imprecise. She 
suggest* nor the actuality of nn ob- 
ject, shallow or reflection, but its' 
presence. And she passes over the 
prominences of. the yislble world in' 
favour of what is easily missed : In- 
formal still-lifes, the row of pines 
Keen through u window, tha niomen-J 
tary cluster nf jeavea on. water. 
Essential to her . art is the sense 
of the timeless .and. the. transient. 
Her paintings are ultimately less 
about externals thaa the internal 
mood they inspire. •' 

Into ihe exhibition of recent work 
a* ihe New Art Centre (until May 
3], and then at rhe Aldeburgh Fes- 
tival) is distilled sixty years’ experi- 
ence, It follows a ^rtiall retrospective 
nf Ihe Tate Gallery mounted to cele- 
brate the artist's eightieth birthday. 
After studying at the Slade under 
the notoriously discouraging Profes- 
sor Tonka. Marjl Potter became an 
early member of the 7 &. 5 Society 
whjch originally favoured a naive, 
lyrical; re$pori$e to- landscape! 

, In the Whistlerian tradltioik she 
developed a preference for a single 
overa/j. hue and for the select use 
of, detail]. Since 1951 the artist has 
lived at Aldeburgh, Jetting the 


Midii-in Fesiiv.il) the depths of 
mural npd political passion nu* un- 
plimilieil. Indeed, the piny's puliiicnl 
teeth are luigely lira urn : Shot over's 
unrui'ist terwleitcies almost vanish 
in i he ruts in l\i< Act One debate 
with Mecttir Hushabye about *-*ter- 
lmnaiinit, ‘‘powers of life and 
ilcuilt'* nver the enemy: and Hec- 
tor's cries to heaven for vengeance 
nre reduced front ruge to irony. 
Mangan’s role as rhe epitome of 
material power and the focus of 
lulled is diluted: there is little 
nuienri.il, in Paul Hiirihvivk’i blunt 
utisiiiesMtiiin osiilkiiiiift between 
.issertiini mid collapse, for ihe itcur- 
irngic scapegoat of this dannied 
community. 

The iheatrical exi rentes of the 
piny, its sudden and radical shifts 
of mode and mood, remain mi ex- 
ploited. This Heartbreak House is 
ii comedy of manners, with the pain 
snfi-pediilled mid llie laughter rarely 
rising above mezzo-forte. Even the 
explosions nre muted, though Show 
ulwiivs insisted on their impact, fn 
the 1920s he often recommended 
using u vacuum cleaner; at Mal- 
vern, in 7929, his rehear sal notes 
demanded a crescendo fur what ho 


failure: • wtd even when she is 
roused to pn<inl an obviously emo- 
tive subject, nhe dazzle of llie suu 
Mirroundc-d by a white aura, she 
u voids any suggestion of TcrnerJan 
rheuvric. Often she hides smull 
notes of strong colour within the 
general hue, mid those, like her con- 
tent, surface slowly and are per- 
ceived only aftfcr some time. 

’ If Juntos Wood (1889-1975) has so 
far escaped the art historian’s net, 
it has pot been for want of con- 
nections. Praised as a writer by 
ihe acerbic Wynilltom Lewis, Wood 
collaborated with C. K. Ogden and 
L A. Richards on the book The 
Foundations of Aesthetics (1922). 
He admired n»d may have met 
Kandinsky, one of whose paintings 
he owned. Later he developed o 
scholarly interest in Persian art and 
literature and was appointed art itd- 
visef., to tl}e Persian ; government. 
JJut itj a pointer he rarely exhibited 
. ana did little to estohluslt his ropu- 
tJltioh. Now the Blond Fine Art 
Gallery presents a body of his sur- 
realist and abstract paintings which, 
: l n relation to his • theories, invites 
reassessment. 

From, the sinrt, surface appear- 
ances for Wood were always touched 
PJ » h * surreal. Over the dunce band 
in Brighton pier ’• rehearsing one 
.drowsy afternoon extends a .caver-' 
nous celling with pendulous Jumps. 
Uddness characterizes rhe entire 
composition, ndt . least in the pale 
green miasnta that settles around 
the contours of the orchestra. Else- 
where on angry-pink nude is • eu- 
urely enchsed by >3 thin green line, 
Thu outlining of objects gives to' 
Wood s Wock,' at its bestt ^crystal- 
,lne . quality; but 'more, often 'than 
.nor it merely reaffirms the deadnafis 

Pu ■ fft-ST?* 111 ?: 0ne exception is 
the 1930s cai4 scene in which, 
instead of encasing his figures, ha 
allows passages of description to 

tail atvstif intn 


by then hiibiiuully iift-ntd in «is 
llie Zeppelin. 

11 lit there is endless possible dis- 
agreement nlmui ilu- i oiKb-ring nf 
this rich bur cuiiU'iiiimis ploy. C.'lif- 
furtl Williams's produetion o-nm-s 
on the developing i I'kitiinisliip, i-iitu- 
tioital ftiici rdiiciit ire, uf ihe .igciug 
Captain Slim over mul thu vomhi'ul 
Elite Dunn, and sets i lii.s .iguiitsL the 
surruuniling pnme of " fuscimn ioii ", 
the comic sexual L-ndcuvours of ihe 
middle-lifted i|ir.trut of llusluh.yes 
iiml Uircuvords. Puiricl: Ciii'ftill, 
(in urbane .uni debmuiir Hector 
llusluibye. siril.es cUVriivelv ugoiiisi 
tin* fariricu] pel u lance of liis rival 
Randall (John Ouc-uiim. (t is a 
lillle difficult In take seriously ihe 
" vampire " sexuality uf Ikmur 
B Jack man’. i Ariailm*. nr, on the 
oilier hand, her imneriuus authority 
as T.adv Unci' word. Carlmra Mur-- 
iay's Hosiime is less a siren iban 
a busy hostess presiding over flir- 
tation : though, import willy, vhe lis- 
tens well as she draws out her 
guests' little secrets. 

Antony Qtmyle, as Shntnver, is 
the play’s strong centre, a virile 
octogenarian, lon-gh hui render and 
eager to learn. Mel Martin, playing 


By Christopher Edwards 

Terra Nova 

Festival Theatre, Chichester 

A number of books have appeared 
recently with the object oF 
demolishing (lie myth of Scon nf 
the Antarctic. Ted Tully’s play 
shares their tony (hr well uk much 
of their evidence) and makes its 
own contribution to i amoving i lie 
xeniinK.nl that hus grown up 
around him. It is named after 
Scott’s ship, bur die title also refers 
to the new twirJJ of the twentieth 
century in which Scott’s species of 
English itess is seen us fucing 
extinction. 

Stott appears here as an in- 
efficient’ amateur who was beaten 
to the South Pole in 19J2 because 
his. rivui, Amundsen, was better 
prepared ami exploited his dugs 
more ruthlessly. The tings were 
crucial. They not only proved to 
be the best. form of transport in the 
freezing terrain Ihil also supplied 
Amundsen's party with u self- 
propelling puniry of fresh meat. 
Scott knew all about Amundsen's 

E lan hut refused to intilnie il ;. 

ngilsiimen did not cut dog-mem 
and in any case h would lie unfair 
to use them — not only to ihe dogs 
but to the traditional spirit of 
polar exploration. Ilywel Ucnncii. 
us Scott expresses high-minded 
amazement that someone should 
seriously consider challenging the 
rules of tlte game — like h kegmin 
secretary who has been told that 
some foreign crew plans to use out- 


U hr, is p shade too smiimi,, 
J i.hiliiutccl after her initial 
over Hector; but by me Jg. 
knows her pnwt-r Bad igta ; 
.sei musly. 

Indeed the pay-off her* j. l 
mi the c.\ illusion, nr the dtaw* 
M angn it, or Sbotover’s na«S 
directive*, than in ili e real iST, 
a world after the bomb has drot™ 
wrote elsewhere, 11 ihe , 
of modern life is that notbiac k- 
pens, and that the resultant dulk 
dues not hill ". The d u || nej! 6 
survival xeiik-s over ihk 
closing tableau. Ellie’i final ‘[ 
hope so”, ;ir ihe prospect of look 
i aid, is less ” radiant ^ (%', 
diiectiun) than grimly delirmtii 
1 here ix a ]iny-nff, too, far Jiii 
Wynne's Mazzini Dunn. Mauiai h 
i In: Fool of Heartbreak % % 
expect atinns forever protir/ k<{. 
Wynne plays him as a spriK>tu>; 
about the stage, peering andd-m- 
ing. But his Mazziiii learns, ni» 
end: we discern him inik^o, 
thonglitfuily admitting “I v 
wrong, after all ”. It is a 
in keeping tviih tie air.-.’ 
approach of " life educating -,u 


hoard motors instead ol w 
Amundsen is guided by no w- 
Jaw jhnn that of survival; ‘k< 
treat your dogs like gentkaai:: 
your gentlemen like dogs.” 

The play's power come* pit* 
pally, though, less from its cotir 
than from its artistic and M 
resources, in particular its tap* 
five stngecraft which ftyjW 
exploits the open stuge at f kirti* 
ter. The howling wind 
if it ix c<> mi tig from o suiit « 
circular amlitoriuni, egnuw* 
i in press i nil (if t|te spatt**“" 
ihe bleakness of the d- » li 
billowing while sheets 
of the stage act ns a JadW^ 
which Scott’s party fades « d P^;- 
tinting a wall of snovfi “ ' 
serves ns a screen for the ^ , 
of original photographs d E* 1 ' 
iun England, Scott’s 
tlte unsmiling group . , 
when they arrived j 
find that tha dogs ond J - 
tveginii f lug hud got' 

Ainiindsen himself » «JJ. f 

llie phiy’.s cojtstrualon-lof^‘ 
pan n severe, spectral,^, 
tiluying a combined 



]>luying a combined role o . , 
nu rru to r and ulmiuitou - - f 
pour can ghost. Much ol “ l, 
consists of com.net.rary 
u voids the. dangers of fw 1 . ^ 
by milking 
allusive and rich ! n 
rjcspltc the dnoHor* 
the style works 
a passage ''f n,,,, S s bo*.^ 
Jirand abour how Sco 1 ” 

1.4 (rnlMl K*« ^ 


SSI * 'MW - WIN 

years ill the fr«en 
slowly towards the se» ^ 
lueok off in * .hug? sh ^ 
sail him. as if i" h 
the stin. * -< 


wort. As the means uhed have 
■Brown, gradually niortf elliptic, the 
mono, expressed Has bfecoina stron- 
Rer and more defUiedi Mbiy Potter 
nhw occasionally a bs tracts to the 
poiiit of non-representotion. yet the 
result; ate, always replete with a- 
.sense, of the nafciifb) world; : 

.'.'At .rtr« Nety Art Centre the pahtt- 
,iii 0 s utiHe. in^a harmony ! m feeling, 
;atio tvUrppse; : The' colours used are 
nature! : knd undersiatetl « . chalky 
. Straw, moss apd earth colour* 
.refciv-e a bloam accountable to her 
.technique, of mixing a Hirt* 


uneasiness . pf this njcuire, with its 
• deliberate suppression, of fact, copi 
liasts tyilh , his. later •surrealism,, 
.where :shaj:p detail acts, like an' irri- 
tant on. the eye.. . 

In the 1950s, encouraged by the 
growing interest • in • abstract aitt, 
’Wood ousted the last remnants of 
landscape mid figure, Using a non- 
I'cpreseniatioital language obviqusly 
.derived from Kandinskv, he Strove 
to reconcile dissonant .shaped and : 
hues. Yet the man who,' with rw* n 
and Richards, placed Jiis 

P n ...Ul...l.. nt J-l .... , 

erai 
Hi? 

« > 
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Chewing up the soft machine 


By Peter Conrad 


Enlrador Dali 
Tuif Gallery 


- suppHed Mondrirt/i with a mode! fur arc gouged out, /-.nmvd, and hong conns, like the lubber with it? 
his neoplastic arrangemems of .on ihe wall as pad tilings. The pincers fastened on a hunt an skull 
stripes and rectangles. Vnrfese made horrifyingly funny room is Mae in “ Burcnucrai und sewing 
alunal music out of the traffic West’s Interior but also her ulterior, machine ”, have temporarily outwit- 
' noises. Dali, arriving there in 1940, She herself, merchandizing her ted nature and overcome ihe shame 
at once reverses this cool and steely physical attributes on tilre screen, of the organic by spurting chetr 
esiwuntion of New York as a cubist hns inaugurated the process of skeletons on the outside. Drill, how- 
city. Fof him "the poetry of New dehumanization which Dali’s art ever, outwits them by .eating them, 
a Yoi *> not serene aesthetics ; it is completes. For the M Madonna of Abstraction for hint means punt- 
seething biology . that is a decla- Port Lligat ’, DaJi excavated a pair faction. The other mudenmis. like 
; ration about h is own relation ro of tabernncles inside Gala’s belong- t.eeor with seiemifir nr 


k riTic ni pan in consian him , ; u L ‘-•loser to me cnt-mist iiiun to me 

Doi!S . !l « t « uil difnhe litwelk calves’ lungs, end he drew the. sky- of clouds ”, he hollows their bodies engineer. He knows about the 
siointully, as L r “ .m , v ? The scrapers as sinister anthropomorphs, out and looks through them to the second luw of thermodynamics, 
10 the history i»i p*i™wyr i bent over- rheir knitting or con- landscape they’re dreaming of. which sentences all living tilings to 


rm 


w V ^ I - , | m 9 t i__ uuu uv«i • NIL'M AiuiLiii^ ui w<uji- Jauubidpc LUCY ic uicaumi^: VII. 

Taif show k cn^horrassrcl by ilie 
inspired hucksterism «»f his public 
iwswh — his nrivnte fleet of 
(t eel ahs, the fifteen-metre loaf of 
bread he baked us a baton with 
wMrii to admonish the American 
i-iess, the baroque curlicues of 
those’ extravagant wltiskers. This 
evasiveness is a shame, because the 
print of Dull lies in his ten*mg 
alternation between visionary and 
charlatan, satiirist and luxurious 
worldling, anchorite and sybarite. 

Creating art is for him cognate with 
inciting a scandal, because his 
imagination is (as be has always 
seidl driven by a paranoid detest- 
ation of reality, which he twists ond 
deforms into fantasy. When he 
dressed a window for Bomvit- 
Teller in New York, he not 
only stopped traffic on Fifth 
Avenue but overturned the bath-tub 
which was the centre-piece of his 
desiRn, shattering the plate-glass 
window and littering the sidewalk 
with splinters. That's the kind of 
forced entry into our consciousness 
Ms pictures want to make, smashing 
tiie glass which flattens and pacifies 
them. Tha pity of the respectable 
Tate retrospective is Unit none of 
lit customers seem outraged or 
repelled. 

Simon. Wilson’s introductory essay 
finds iff Da ii “the adoption of a 
visual system ... completely anti- 
thetical to the dominant aesthetic 
nf r'ldern art". But tha exhibition 
Jhelf suggests that Dnli is not so 
much diverging 1 from modernism as 
developing a parodic parallel to It. 
rae herojc enterprise of modern art 
w the dissolution of the material . 
world. Tlte Impressionists liquefy 
ohrects or subject them to fission 
“der a searing light the Cubists 
austerely abstract. them. Landscape 
rat urns, in Cdzaiine's pictures of the 
“t ; Ste Victoire, to the geological 
which underlies it. Hurtan 

£"#’ become coiled, poised con- ... , . f , oeA , 

[raptlon8— Duchamp's bride denuded D<?/i’j “Young virgin mitostulomised by her own chastity (1954), 
her bachelors. Pi cable's nubile from the exhibition discussed here. 

'• girl ; ( who happens .to • j 


a slow en tropic drift intvjnls 
exhaustion. His art works to 
uccejerate the prutesv of their 
niuuldcriug anil melting. It lines 
by applying heat. Christ's hotly, in 
the Glasgow puiming, sc-t-ms in' drip 
from the cross. Not evun inat-hint-s 
are safe from this dL-ronip using 
blaze: hence the limp molten 

watches in "The pursfsiuncu of 
mcittury ”. Tills Im.igu was mirkoMciI 
to him. uptlv, by fluid iiver-ripe 
Cnmcmberr, jus/ js the New Yiwk 
skyscrapers were, in his view, a 
carious up-ended Rmim-fnrt clieese. 
Engineciing in n.ili always bus iu 
be resolved hack into the natural 
decay which it hud Imped iu arrest. 

Dali's reliance on temp cm Lure to 
contrive the dissolution of objects 
am] of human beings (the face in 
’‘Sleep" looks like runny wnxi 
makes ihe preferred location of his 
pannings a desert — a place either 
of deranging heat, where bodies rot 
and ants consume the putrid re- 
mains, as in “Tlte great mastur- 
bator”, or conversely □ snowy 
waste, where life is stum tel ut 
degree zero, as in the psychotic 
dream sequence he devised for | 
Hitchcock’s' £pef (bound. Like for 
Aldous Huxley, tybn transferred , 
himself from Los Angeles ' in a 
derelict settlement in ihe Mojave-, 
deserts are for Dali -a dwelling-place 
for, the her nut and rite satirist. 
Outlawed from rhe. community by 
the intensity of his spiritual disgust, 
the satirist in the desert appeals 
to what one of the paintings ut the 
Tate calls " Geological justice " : the 
inimicdl earth c:n' be trusted to 
exterminate its presumptuous human 
parasites. The desert, rhe setting for 
80 many of Dali’s pictures, is the 
laboratory of his own idiosyncratic 
version of abstraction, a' furnace 
whero things are cruelly conked into 
new forms. Even" Bbswoirh Field, 
in the schizophrenic portrait nf 
Olivier as Richard . Hi, becomes a 
parching waste. 

Dnli, however, is determined to 
exempt himself from rhis thermo- 


raerjenn girl ; ( who happens to • i ' dynamic calamity, which ltis art 

’a diagram of a apaik-pjug). fftbu i atJn c otl the horizon. Here as Dali’s pictures, en abba loir of represent and abets. This to why. 
MoJjWdty in .11 thaw cy. ? d.l.u- avOTy ,* wt D.H-, imagln.tion doe, Icoo., ,re artwn the di.phcod 1 J* 


®8nl2es, (lematerlalizes 


organic victims. 

BQQUt thn - cntriA 


rializes, methanlzea not conti-addct modernism, -as human organs abstraction .Nai ?l ^ r iL BU “ te ^ r ! 1 t ® body, .waking 
ims. Dali's .art 'is i-he catalogue argues, but distort- hurled away as .offal — a ‘Stolen thereby to preset ve n front its own 
4 t„.« hfl Si, V u.ct his heart" huddled in a corner and imminent putrescence. His Unspeak- 


the same process, but he Sgly duplicates V ’ Just as his heart " huddled in a corner and 

It with a mrirbld differ- Sl £ns „re reflected in the pool as hiding its misery under * cloak: a 1 ^ K t U h V m h Sv5? dS lS 

f0 „ r f h, t iSe SW — 

"‘“thematical uniformity, poraries . and _ wM.- trim In! 5 . or°e ° lie the^US^ 


ffsm^bcVnteurind" event; ffl e for him ^ 

flayed, eruptions in ohe body. .His image ot Q « srripnetf body and takes to J ized in s lver buckets of crushed 


WntlhraT iW ' Z L u l. lachrymose telephone wllion, nigiu- Jnuiges V irrj tn e sunueruig m mimati o n rotrigeratinn to guarantee Ins 

^ torso ; the, eyebaU n vmicaUy, is subjected to LhOnSame bodies, explains the man’s lewd eat- immortnliiy: he wiU hibornaie in 

- tfo ranor in- B uuuel 1^ self-division : the two pollt!cjiM)S are Jng hftblw. He describes form ns dicmical silence .at -270' C, against 


metarnor- ^ - * w i li oh either rends- or process of decay wtnen tor mm is irreSl 

WrpSta - {a 1 ^? rse: human forth. Hii ever- the enwgy of abstract art. Hence , * 

startSlri* ■' wchesj ;and - machines ^ouse Gala in 6ne 1945 his confessed fondness, for crush ng , , . . , 

organic life wbiste to Met, tlte skuUs of tiny birds njtd sucking An appeal has Just been launched 

flowers from a- piano : 1 p«M intly _ irora . . . riut t k e iy stiuashy brains, or for en- for £60,000 towards the cost of the 


ieivfnr these rtre the enact- 
1 his artistic obsessions, ;tum- 
iroumas into a scabrous and 
bly contjc . manner. ... 


fh>\tera "frpm "r^ 'piano ;/ but' ^ theiFsqWs^ brains; or for en- for £60,000 tpwards. the cost of the 

dnbecom- ,?'Sfn g hi own flesh; 'riclng it Snail’s entrails from its new Jolm Hansiird Gullery, a visuel 

• tampint'. She . at least . aWl on ? pronged fprU.Crusiacwm arts centre being built nt Sot. ihamp- 


ddSti,»i ^ u 5? ,5ie R ; < OY , a • rampant . < » T she at least . sh?H on ? pnmgea: fork., Crustaceans ■ arts centre being built nt Son ihnmp- 

b^ths bead. , , ; :.^ f ... v “SB ‘.^h Miianimlty, tiki, both Van strenomic challenge ton University to teplap its. very 

iiJ-A •^^^.mumatjzed SmlnW and ft rfiqtirrem image lii Dali’s art, • StK^essful. but inadequately housed 
■ 'JteiMv^SSS.' : i*"? * SV»bV^rttve ; < -®nliice .tihe i^man . because their armpm'-plating Is a de- art and phptogtephic galleries. Iha 

!?mofriflWl £S a' ’W wahtst what lie. sees as the, versmile /ew entire, under the 


: tfijii '.sv for ms contemporaries • O' 
' h^tiifixient ttytibsl* ag* A 


Cl hreas ims turned into a '.' because thefe armqp«‘- ? lating is a tie- art nnu pnoiograpmc gauenes. ine, 
* A^gS ^ is martfSS into u 'fehfle wah«t what he. sees as the, versatilo^/ew Ceil I re, under the 
fns ^Mae S . face is horror of , th« , organic. His bad direetorsbip of Leo Svahlo and 
K oHrin ' h^dtniclAlfbri 1 her dreams .art about uhe reprilence Barry- Barker,, will offer local : and 
SSflS/ml? ii sbfa, • her of matter ; an ooring h«lf-frl«I touring exhilutiom and null .be tied 
ber Uoir ' :'egg,, d ■ slobbery fish, tin* nauseous lit wLTi various educntpoanl, : r*_ 




,'i telephones. Crusta- 'search and.; cwdsnunity ^dheme^.' 
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Oxford 

University Press 


The Evolution 
of Human 
Consciousness 

J. H. Crook 

This book explores Ihe evolution 
of the human mind. The origin of 
human cognition is considered 
and the sources of human 
behaviour and the social 
environment they have created 
are examined, using 
sociobjologica) theory to show 
how modern Darwinism can 
account for the roots ol most 
complex palterns of social 
interaction. The nature and 
origin of the distinctively human 
personality is discussed, and 
aspects of therapy that can help 
the personality in its natural 
growth towards autonomy are 
considered. £15 

Anthony Munday 

The English Roman Life 

Edited by Philip J. Ayres 

This work, of considerable value 
both as a historical document 
and as travel literalurG, 
recounts Munday's journey 
through France and Italy and his 
slay In an English seminary in 
Rome during the mid-sixteenth 
century. It offers historians of 
English Catholicism a unique 
and detailed record of daily life 
In the English College at (hat 
time, recording less pleasant 
aspects ol tha city which era 
virtually Ignored by 
contemporary guide books. ' 

£7.50 Studies In Tudor and 
Stuart Literature 

I The Chronicle 
of Battle Abbey 

Edited by Eleanor Searle 

This work, written In the last 
quarter of the twelfth century, 
fnay’be described as the earliest 
leaching casebook in English 
common law. Jts author presents 
a vivid first-hand account of the 
royal courts, often presided over 
by Henry ti himself, where legal 
decisions were also acts of 
political importance as well as 
precedents. The narrative is 
enlivened by Blluslons to tales of 
Norman glory, to miracles, and 
to the stories of the northern 
pilgrim routes. £20 Oxford 
Medieval Texts 

The 

Unacknowledged 

Legislator 

$heiley ancl Politics 
P. M. S. Dawson' , 

This book' IS bbth a treSf ment of .- 
Shelley's political identity, and a 
critical study of his work. In the 
detailing of his political views 
particular attention is paid to the 
historical and philosophical 
context and to the style and form 
of his major works. £16.50 C June 

The Miscellaneous 
Works of 
John Bunyan 

Volume f : Some Gospel- 
Truths Opened, A 
Vindication of Some; 
Gospel-Truths Opened, 

' A.Feyv S.tghs from Hell 

Editedhy 

T» L. Underwood 
and Roger Sharrock £25 
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Somerset Maugham 

Sir. — Const amine FitzGibhoit in n 
tiiuritable spirit lias much exag- 
gerated the help 1 gave to Nnrman 
Douglas towards die end of his life 
(Letters, Mny 9). I was cenainly 
not in a financial position tn give 
money to my friend Mario Stridatl 
“to buy the film rights' to South 
Wind What happened was this : 
we hot'll wanted to find some 
''pocket money ” for Norman and 
wj hatched a pint together. Together 
we we n l to Mr Carlo Pond, the film 
producer, and we persuaded him 
th .it if lie bought a film option Oil 
S-uth Wind, 1 would write tfie script 
<if th'e filrtt add Mario Soldati would 


direct. All that I and Mario contri- 
buted were a few weeks of unpaid 
work in Capri trying to produce a 
ticutinem which would he accept- 
able to lilr Pond and not a betrayal 
of the book. Unfortunately mi scripi 
ein.'iged, but Norman had his 
pocket money and Mr Ponti very 
generously never asked us to refund 
wlru lie had paid fer tile oprion. 
Nur man knew all about our little 
pint and appreciated die juke. 

' GRAHAM GREENE. 

OfifiOO Antibes. 

Sir Robert Cotton 

Sir, — ft would be a pity if your 
readers were to judge Kevin 
Sharpe's Sir Robert Colton, /5S6- 
!6.y solely oil die basis of J. P. 
Kenyon's ungenerous review (May 
16). It is not easy to discover 
exactly what professor .Kenyon con- 
siders the defects of the book to 
be, except that he thinks it either 
too long or too short, chat he had 
to" use the index a great deal, and 
that he was unable to see Cotton 
whole after reading it.. 

The defects of Ills review are 
more apparent. -The most important 
of .these, is- his failure to fulfil tha 
prime obligation -.of a reviewer": to 


■fin'- 

rch s* 


MORION 


Dreams in 
the Mirror 

A Biography of 
E. Cummings 
Richard s. Kennedy 

Cummings Is one of the leading 
American poets who contributed, 
along with * Pound, Bitot, and 
'Joyce to the revolution In literary 
expression In the twentieth cen- 
tury.. fn • following Cummings’ 
development as a poet, pils vol- 
ume Includes a large number of 
Previously, unpublished poems. 

544 pages with photograph .qrtd 
drawings -doth £12.00. 

Alexander 

Hamilton 

A Biography 
Forrest McDonald 

Alexander Hamilton was a roman- 
tic, a rebel, and a social fevolu- : 
tionary. Driven -by a craving for . 
fame and for the grateful remem- 
brance of posterity, -: Hamilton 
sought' to fulfil ills passion by 
doing no lessi thqq. reconstituting 
American society. cloth £10.95 

The Culture of 
Narcissism ■ 

An^ericaalifeih an 
age of dimishing . ’ 
expectations ' : 

Ch H s to pher Lasch ' ’ | 

Like -tile ben ut If id youth Narcissus, 
who pined Ills lifo away’ Ip' pursuit 
.of bis pyvn , Ideated image; a 
middle -aged America grows stead- i 


i lly more self absorbed, -curing 
nothing for ' the., past;- unmindful 
of tlie future, seeking gratification 
in Hie .present hut iiqi finding it.. 
H’ 1th' an unsentimental eye Curls- 1 
tophor - Lasch examines- American 
society its only hope. .he argues, 
lies itl reform of public life. 

doth £6.95 

tV. W^ffdrton & Company" Ltd., j 
33 Npty Street Square, S 
Lonfcl5CdA:3^T. 


provide an intelligible account of 
Lite principal' themes of the book. 
Jt is impossible to discover from 
the review I hat Dr Sliarpc has 
shown that Cotton was regarded as 
mi "expert iu politics” hy men of 
all factious, that he defended the 
interests of the House of Commons 
while at the same time advising the 
king, that he believed the principal 
need nf the- limes to he “good 
counsel” for the king, anil that lie 
ennte in regard Parliament as (he 
most important source of such 
counsel. Cotton's attitudes to his- 
tory and politics provide us with 
significant insight iniLo the early 
Smart period, revealing that medir 
eval history wus important at the 
time, not just be anise men. wanted 
a storv of legal precedents, but 
because they thought, .(bout- can- 
Temporary politics very much iu 
medieval terms. There nre of 
course niony ways oF organizing 3 
study of Lhis kind, and Professor 
Kenyon is entitled to prefer an 
nl lei native nieLhodl Out the book 
ni it stands is, for anyone prepared 
to give it reasonably close atten- 
tion, lucid, vendable and illuminat- 
ing ; ami It casts light pnt only on 
the political hut also on the Intel- 
lectual life of die time. 

PliNRY- WILLIAMS. 

New College. Oxford 0X1 3BN. 


mental ploying, so he could earn 
hi« livelihood. Taras Sevfenka 
knew hint, his song texts were col- 
lected, mid the leading composer 
Lysenko wrote a study of his 


Editing by 
Computer 

Sir, — Alan Bel! (Viewpoint, April 


The M’Cnw and PoUich 
woie the first Eliot pX P* 
lead, .it tlie r, ge 0 f Jj3u™ s 1 ti» 

tit us lodged iu my memoVt* 
.see ms they have not been fn/" 11 
reprinted. en tre lw^ 

f u The Uttcncr T(V 01 !f Es - 
High Street, Undon^ft^* 11 * 

‘The Fed’ 


musical- stvle, and arranged concerts bn". Alan Bell i Viewpoint, April A *lv X; 6(1 

for him hi St Petersburg in the 25) sees microform publication ui Sii — Kumrail, 

1880c. He lived iu a village in the typescript us " the only way ilmi ,-evicw „f rE r ,a« f 
Pr.n-n.fl .-epirt.i Iii rh.» Ukraine. I can now he I mind of Retting some e ‘ 1 "*• * «■ « (Mav lfii J 


II A R BA II A ICR ADER. 

Gruinaiier Str l l J, D-1U00 Berlin p 0we ‘, 


‘On the Frontier’ preferred mte reading tn nil ahermi- ' 

, , , . lives — also should be entered into 1 

Sir. — I _ have only .,usi rend the d computer so iliut unv scholar who 1 

ill iv i:ii u , :i< Ca Mi'll r lit* first i.i ...... ..A:... i 


texts nt ull iiuthcKUic smirce dot'll- . . *■ "uwwer, at conrfdw 

ntents should be keyed in, and ihe , . c , vtji't.mce with the rest and m 
power of uutninuiic cnmpuiuiioii ^ c|,t -’|'UHy un characteristic of o 
utilized to coni pn re variant so nr res. caret ui u scholar. Jt callifor'fti/ 
The editor’s decision process — i e, comment in two main resow, 
the rules according to which he l ' lrsL ' llie wording seems m u „ 


I i o m tin 

strong do,. in, on the integrity q 
i ,e authors as historians. liSil 
ihat on fuller reflector!! 


— - “ , — ■■ ; — u iiiiunji.v .in mu lemvtiiii Miinricuci' — — " sun i-BCaUf Hit 

gesrs -there- will be further editions about that point which the editor t«i*Y. of which 1 am dunalii 

of hia honk and there will be other possessed. By means of computer- credited with a political purp^i 
biographies iu due course may .1 driven phototypesetting equipment und [homogeneity which, as an coi 
make ■ a 1 correction ? The ■ Auden- any number of editions can lie pro- society encouraging wide safe 
Isherwood play On the Frontier was duced: some with footnotes for shin. it neither possetw w 

first produced nt the Arts -Thoatre, scholarly audiences, some without seeks What is the evidence oi i, 

P.nmKrirloo fftt- -civ nni-f n i-nmiif-jr [nnmnt.. F— . ....Ji.....,- iloniinmirA n.f rt r.Rni. 


Canadian Accents 

' Sir, — How wise 'of Richard Cobb 
to observe, iti his .review of Carey 
Schofield's book on Jacques 
IMesriiie (May 9), that “the! best 
way of dealing with l’ accent qudbd- 
cois is to ask its owner to keep it 
turned qff ”. If only he had spoken 
sooner, the Quebec referendum of 
May 20 need not have taken place: 
the French-speaking natives of that 
province, alerted by. Professor 
Cobb’s remark, would have aban- 
doned their wild dreams of sover- 
eignty' and maintained a becoming 
silence. Qudbdcois will • alst) L be 

? rateful to Professor Cobb for in- 
ormlng them that' “a French- 
Catindlan lndy. from ‘i Perc6‘> would 
have few positive notions about ‘ les 
bons Beiges * ”, and for reminding 
them, lest they forget, of their 
“trusting naivety and provinciality '*• 
Perhaps, in a ' future ■ issue, Pro- 
fessor Cobb diight be good enough 
kb 'deliver- similar admonitions to 
English -speak lag Canadians. They 
too, after all, are" eh cumbered with 
Sri etnbarrassing accent, a somewhat 
modified “ barbaric yawp *V attd are 
prone to the same ‘naivety and -pro- 
vinciality thnt afflict their French- 
speaking counterparts. Clochards 
and rustics that we are, ive depend 
on such counsel to- remind us of. 
our isolation from Paris, the edntre 
of world affairs, and, above all, 
from Oxford, the cradle of civiliza- 
tion. 1 ‘ . 

, PETER SABOR. 

Department of English, Queen’s 
University, Kingston, Canada K7L 
3N6. ■ ' 


uiyup Jiieaire m -bbsocibeiou iviiu oilier sets, etc. Keprouuctton oi tue funeijrs jourmu. nor can he b. 
The Cambridge Arts Theatre Trust phorotvpeset edition can be by referring to its numerous msaq 
and directed by Rupert Doonc. In microform if desirable or. by con- since, regrettably, Dr Morgan hi 
the cast were Wyndham Goldie, volitional priming. The economic not attended uny for many 
Ernest Milton, Eric Berry and Lydia trends indicate continuing reduc- L. J. WILLIAMS. 

Lopokaya. This was the last play don in the cost of computer mein- Depart mept of Economics, .1} 

in which she' appeared (taking the ory and telecommunications. University College. of Walts) Pui 

part of Anna Vrodny) and the only » A fuller argument is given in my km, Aberystwyth SY23 3DB. 
time she acted with The Group article “ A Critical-Edition Problem 

Theatre. Peter- Pears spoke -the Resolved”, which appeared in the lira In Vollmu 

wards of the Announcer and also Musicological Society of Australia's Idle I CUUlT 

appeared as a dancer, soldier and book Musicology V (Sydney, 1979). 

War -coirespondent. The musio was • MICHAEL KASSLER. ■ iVitSpOCITlcS 


ineatre. reter- rears spOKe -tlie K.esuiveu , wmen uppeiireu m >uu 

words of the Announcer and also Musicological Society of Australia's 

appeared as a dancer, soldier and book Musicology V (Sydney, 1979). 

War 'correspondent. The musio was MICHAEL KASSLER. 

by Benjamin Britten, and besides 9 Queens Avenue, McMahons c - 

two choruses prerecorded by Decca Point, NSW 2060, Australia. ® J C JS?5 w W rasoberfS' S 

he played die piano (with percus- , l,a , r yellow raspuernas 

Billy M’Caw 

ES££ Si,-.-*, my piece about Colin caZZl^A^ SSR 
5ne^ SihrmaJJf mll oTaSIdw Moines (Februo.-y «) 1 quote.1 c.iJcnce for hi, -hijh 

February 12-1939. ■ ^ from a verse by T. S. Eliot. Since ness”. Delicious, pule 

- .’ Mifn ■irnvtwe- tlvfin I have received several lot- 
a n ■ , , , iVllLU RttYNEis .- ters from your readers, roughly one 
Brunswick, walk. Cam bridge. a fortnight, asking where this verse 


Billy M’Caw 


.* • 5.(GfftV-^-- and was published along with “ THie 

■ - • : • V ■ . March oE the Potlicle Dogs ” in The 

■» ■■■Sji , ,'-r*It ..will not have escaped Queen's- Book- of the -Red Cross 
readers - of : tbe - recent, correspon- (1939). Copies of this excellent book 

QGllffi jmnurinii tha tuimnal ba *...«T mil 1/' ha ennn ot nicin.i n jumkU nnln 


from a verse by T. S. Eliot. Since ness”. .Delicious. Mte JW 
tlvfin I have received several . let- raspberries grow I u1 , s f2J/S 
bers from your readers, roughly one garden In central Scoilin,^ 
a fortnight, asking where this verse called them white r8s P*^?j! 
may be found. It is called “Billy ■juqacst. may -I na« 

M’Caw, the Remarkable Parrot” deliberately outr^; not, I 
and was oublished alona witii “ Hie facetious 


lacetious . • - 

JANET Hi 
1 Drummond Crescent 

jtlior. Author nnpears oil p»l* $ 


. vii me Lct-eiiL . iBn^pon- i*™;. guinea ui mis cxueneiic dodk 
dance showing tlie normal sexual m&y-be seen at many a jutnble sale Author, Author appears oil poj 
application of the word ” gay ” to knd'Oxfam shop. this week, 

be to heterosexual relations tliat the - • | " iV ' - 

adjective ^ .alirays,. jn varying — , 

fillS ■T.'iKi hevFne 11 ^ Among this week’s contributors - 

« 8°°d " foi two and a half years got ■ ■■ ■ ■■■ 1 l 1 " ^ 

straets 88811 a ° d We ‘ 1C 0,1 tI,e Ha . rold Bkavbr is the editor of Tha Sthphkn Koss's first volume^ 

Science Fiction of Edgar Allan Poe, sLudy of the poHitoal 
' . J. C. BRYCE. 1976. of die Brirish press wlU.,M 

vefellTKU' !)f U |V 0 Ud ' “»l The Flidu «"»■ War ' . . ' k 

Luc ifer: a Gnostic FipUusy has Phtpr Lkwis is 
. Sir.-rln Frances -Grose’s A Classi- * be&J1 publ!sl,ed 1,1 Ul,s cpvmry. English at did Unlvfcrsitj of 
cf dictionary of the Vulgar Tongue Robert BoySrs is editor of lit o David I.odc.k’s novels include 
(London, 1785) I. find, not "gay”, quarterly, Snbwigwidi, and author i n -» Pfticcs, 1975, uAd 
but the entry : Guying 7n strum cut. ° £ „books on Lionel Trilling mid You Go ?, which was «"»*■ 
The penis. F, R. Lonvia. .i,„ rr c n t Mav 2. 


‘The Imitation 
Game’ 

Sir, — Hermlone Lee, in her review 
(April 25) of., rite , BBC . television 
play The Imitation Game, misses 
the clef : the character Turner is 
ofcarly patterned on Alan M. Tur- 
ing, .the computer, theorist and 
Second World War qrypteiialyst; 

‘‘ imitatldn : game’^ itaelf was. 
first proposed by .Turink.J(Afb»d,v: 
Qctbbet 1950) piijder. - jnst that name, .. 
tmd 1$ regai'detj by.piany workers !•' 
iti Artificial. IqtelUEertce as a stlrau-' 
tllDUR ht-qxpdVi ingti t. . or evenj 
as the outline of ^jxissibl*. actual,, 
expenment. Eve/i , Turner’s liicqm-,1 
potence in bed' JwJtii" a -won^an). is i. 
a bp k— Tdring. was^apiifefliy. ftomn. . 
sexual. *' V 

. . , ■ MARK HAtPERN. : . 

3309 Brutiell Drive, - Oakland,. 
California 94602. 

Ostap yeresaj? 

Sir.-v-Oii: -tlie covetr of ydur issuev 
of April 11' is a picture identified aa ; 
Cossack musicians of c the- l880s.« ; 
i The man is in fact a ramotia Ukrain-;> 
l?, 11 ,; ?bzar; and ?Jnger of ti-adidoual i: 
Ukrainian :. aiuny:- Ostap Veresnj- 
(1803-1890). He- became blind. a{( 
the age or four, was I a tec sbnt tov 
a innstfc ^ thoiBUWdiViOi ileftro* 'the|T. 

r . ?f., dU^a ; sinphl| , lftstr ii‘ [ ■ 


streets. 

■ " ■ J- C. BRYCE. 

Department of fenglish, Hie Uni- 
versity, Glasgow GJ2 8QQ. 

■ F, ail c/s - Grose’s A Class i- 

caf Dictionary of the Vulear Tnnvu* 


the penis. F. U. Loavi., Llio TLS of May 2. 

' DEREK PARKER.- ; . Anita tiaooKNRU’s . hioeranliy of donai.d Low is senior 

WU-SwT 1 - > 11 Towe ™. London J.^ques Louis David wfll be pub- English at the University P* 
vvii . . llshed later this yonv. ° 

' . Anthony Buborss’s most recent iroem/ is SfeuW ^ 1 ^ 

TllP 1 8 are Be(tr d‘s Roman iVonten, jggo !'-, 

inejosepn. 1977, -and im, wa.-. / . is lec ,^^ 

Conrad Society ls edilQt ' of the New ’cJmmoAwiaSiS^ utuu ** « • 

Edinburgh Review. University of Ledds. 

aai writing pn behalf of the Prtrh r nM!ln < c j .. T„u,r* b W& 


359 -PL " through the. hog- fess ^ r at George Washington Uni- Prohibition, I960, 

ft «fc)umiis, *<S ntuner, , . Hls n^ost recent book is BiogrZhV of Jack 

kf ^ P U 8 Britain and- SJavery and White Slavery,. „ S apw ‘ J i y-pWtf ' 

abroad ivhq.Jwvd contributed to' the- M».f • -=• V . - " France Spalding s 

. fund : tb ; eatabliah, a . ;CMraiiLn- ta,; wJ 1 • ' > Roger Fry was publish^ 1 

Study-Centre.' '-The SorLw- JoM- D isoh’s, most recent novel is -vear 

accoi-dlOg fo pkn.^tbe Study-C^4re at 11,6 Universuy of Leeda. :. 

™ j H p ^?5 s . or Noman . .Stsphkn ' Fender’s . an th aloe 





Eist Gh-i ;S- §£5^ . WOMBBRGna,. Is lecturer in 'breik-HouC -VtM 
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Sussex 
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Newness as repudiation : 
Styles in modern American thought 


D .„,,i;nte the iTpudialors t . Or f 

"!» Pi« Fessenden ; Amen- fin 
ran presidential campaign slogan, ongi 

m- J? 1! 

-We have learned sd well, how to 
akorb novelty that receptivity itself 1 
£ turned into a kind of tradition ° 1 
-•the tradition of the new . Hits 
ommetit was mode by the American 
SSirian Richard Headier in a JgJ 
book- puhkshetl in 1963. C0l) , 

day’s avant-garde experiment . he 
, dded, "is todays chic and tpmor- Jj 
m >$ ciichd Hofstadler was refer- ^ 
r i« to a recent work by tile art tn ^ 
critic Harold Rosenberg. In Ihe ie ( 
Tradition of the New Rosenberg 
reveals W» particular involvement W 
ritii the New York “ action paint- this 
ing" of the 1950s, which in intent Jaii| 
at any rate was as new as anything its i 
(oil Id he: the Wlist, dispensing M 
vAtii nwquettes or models or mes- Gi 
nages, approached his ennvas with- H ea 
(Hit fore iho light. Action painting (or (an 
"abstract expressionism "j, domin- nwi 
aBt.for about a decade, yielded to A P HI " 
rapid succession of . other modes : mo ' 
op art, pop art and so on. ^ 

Newness has been given admiring CkJ 
emphflsis in all tlie iwencieth-cen- see 
lury forms of an [Make It New, in am 
Ezra Pound's Injunction), and in rev 
scholarship and scientific investiga- “T 
lion. One may argue about the coi: 
newness of newness. I/m Watt, for by 
insiance, suggesf« ihat ” the no vel ” a 
van an appropriate name for new rec 
literary techniques and ways of Ma 
perception devised in the eighteenth fre 
ttniury. The word “ modern ” was ess 
familiar in Shakespeare’s day! (If 
Roughly speaking, however, I thf 
bellove H»t , newness, connoting ug 
cTHtlviLy and originality, has pur- tat 
dcularly fascinated the Western pe> 
world during the . post hundred rlc 
\etri,- We have attached great rai 
imjmriBncc to cmning first. First- “ l 
toobg cenles a double- sense, of wc 
excellence, (being better than any- fre 
one else) and of priority (bein^ ls 
anead of everyone else). Com pet i- clt 
die rivalry, In' all fields, is a conse- wc 
nuotice. .So ig the twentieth ceu- ha 
iary[s anxiety over copyright and Is 
plagiarism— matters taken far ntw'e Is 
CMvally a couple -of centuries ago. jlo 
rrentic determination to, be No 1 is pe 
« apparent among the natural br 
tciendau — see The Double Helix— W 
among America's psydied-up It 
Piofessional ethletes. The deter- es 
mination tnay prompt an at-all-costs 
audacity. In an article oil “ Inpov'a- „ 
hud hi Physics”,' Freeman Dyson *" 
• ?. escr *bes a meeting of scientists in 
atvi York diu ing 1958. They had JJ' 
tume to listen to a "nBW theory on "j 
® e behaviour of particles pro- 
. pounded by die German physicist ", 
rauji. Niels Bohr, who was in the *, 
audience, told Pauli: y We are all ,, 
aw'rad that your theory is ciazy. .. 

question which divides us is 
wether it. is crazy enough to have 
■ chance of being correct. My pwn ' 
,C€l ing is that k is niJt .crazy 
enough ”, According to Dyson, this si 
objection was made to every radical p- 
Jtw theory of elementary particles. 

“°M of the papers wiiicli are sub- 
mitted to The P/qisicaf, Reuieio are 
^pried, not because k is impos* 
‘'Die • to understand them, but 
. »c#use it is possible. Thosfc. whicli • 

’ ar * nnppsdible - to ■ understand • -bre 
usually published.”' r 

_Siich anecdotes are equivocal, 
iney. allow us to' feel indulgently 
superior" to crackpots. : Yet there is 
” , underlying . assumption . that 
wjnms k and success, are ■ associated 
extreme unorthodoxy. In tdl 
■ nolds, :tvyentieth- century people 
Bxpress distaste f dr 'forms of ortno- 
°°xy—id4es reyues in Flaubert's 
' !f f,a v’ CD, f VCT kioitflZ wisdom in Gal- 
'r '^^n s.- vVe :seem to have a horror 
'V ?Mhe _clicftd and thh : stereotype: At 
“Wt, conventionality is regarded as 
L, or ?V* hits fas a: coin rubbed flatV 
- ra -hired-out, tired-out 

i? (iti - Vladimir .Nabokov’s 1 

VfWOhnU^.A I V 1 1 ‘.v l 1 i _ ! 


Or as Nabnkov nsseris of iiteratiue 
(in Strong Opinions ), “ Every 

original novel is 1 unti ’ because it 
does not resemble the genre or kind 
of its predecessor 

Front such utterances it appears 
to follow that the most original 
(— must gifted, most admirable) 
theory nr creation is the one least 
resembling its antecedent. The pre- 
cise degree of uiilikcness cannm of 
course always be measured. But, 
expressed geometrically, the pro- 
position would mean that a truly 
original hypothesis or artifact aught 
tn De nt 180“ from its antecedent, 
ie n complete opposite. 

We may test the pu t- valence of 
this attitude by considering the 
language of critical epprohaliun, and 
its reliance upun notions of reversal. 
“ Mturx stood Hegel on his hefl'd." 
" Gramsci stood Marx on his head.” 
Read any- book that is " iwovocativo ” 
(nnd note how that word has lost 
roost of its pejorative tinge: com- 
pare “ how |>rovokiiig I ” with 
modein reviewers' jargon—” n pro- 
vocative analysis ”). In such a book, 
for insiance Christopher Lasch’s 
Culture of Narcissism, the author 
seeks to reinforce bis argument here 
ami there by insisting that it is the 
reversal of some received point. 
“ The opposite is true , . .” “ Oni ohe 
contrary . . This phrase was taken 
by Mary McCarthy for the title of 
a book . of essays (London 1962, 
recently reissued). Contrariness in 
Mavy, Morv becomes Ihe virtue of 
fresh thought. Thus, one of, the 


By Marcus Cunliffe 

pleielv erroneous. Reversals com- 
monly , email repudiation, a chal- 
lenge, a versus. Titles begin with 
Agonist io signal the author's dis- 
sensions: Agoinst the American 

Grain (Dwight Macdonald), Agonist 
Interpretation (Susan Sontag) — 
though -I am not sure how to ex- 

S lain Against the Current (lsa;ah 
ei-lin). A comparable inclination 
is examined in Thoinns Kuhn's 
Structure of Scientific Revolutions. 
According to Kuhn, the conven- 
tional wisdom pretends that ' ad- 
vances” in science are cumulative, 
whereas they really discard the 
reigning paradigm and replace It 
with another incompatible one. 

These acts of parricide niuy be 
disguised by scholarly etiquette. Its 
nuances are easily discernible in 
book reviews. The etiquette en- 
joins gratitude: X has put us Jit 
liis or Tier debt, we shall all benefit. 
We pay lip-service to the sup posi- 
tion that scholarship is cumulative: 
Professor Y, the reviewer announces, 
has added another brick to the well 
of our knowledge. _ Or one reads 
that our. interpretations must await 
further investigation, when lots 
more bricks will presumably be in 
place : und perhaps Dr 7 is rebuked 
for having been a premature 
gesteralixer. 

However, these are gestures. 
Scholarly articles usually Sturt with 
a summary of existing views. Cau- 
tious or commonplace scholarship 
contents itself with minor revision, 


run be fun, and the outmoded can 
even return for a while. The tiro- 
fessor, maestro nr laureate of olden 
times mav lust conceivably, and 
temporarily, be installed as a minor 
cult— if not exactly Bogart redid it 1 us, 
then King-Kongish, clumsy, doomed, 
rather touching. Sophisticated _ wil 
is a central feature of iiimlernily's 
appreciation for originality ; nnd 
reversal is its central formula. As, 
with Shaiv on the fifty million 
Frenchmen, the trick is to take a 
truism and turn it round (stand 
it on its head?). 

Tlie reversal device in humour 
was perfected in the last third of 
the nineteenth century. Shaw and 
Cheater ton were among the most 
successful British exemplars, Alfred 
Jari-y a dazzling French exponent. 
But the master of the genre was 
Oscar Wilde: "Work is the ruin of 
die drinking classes. . . " A man 

cannot be mo careful in the choice 
nf his enemies. . . "One must 
have a heart af SLonc to read the 
death of Little Nell without laugh- 
ing. ...” 

In the United States the Ambrose 
Bierce of The Devil’s Dictionary 
was perhaps the first thoroughgoing 
re verier — anticipated in xotue 
degree by Twain and other 
humorists. Ono reatt embers eg, 
Bierce’s ” Where there’s a will 
there's a won’t”. A no Liter specimen 
, of about the same period is Honey 


essays, " America the Beautiful " 
(1947) niwkea the ingenious claim 
thaL die United States is in truth 
ugly — this Iii response m tiie expec- 
tations voiced by a visiting Euro- 
pean. Moreover, Americans ere not 
rich but poor, aesthetically at any 
rate; their culture represents . t-he 
“ backwardness, deprivation, and 
wasu that arrived hea-e in boatloads 
from Europe.’’. So the blame if aoy 
Is Europe’s. In America : ” Given a 
clean slate, man, lit was hoped, 
would write the future. Instead, lie 
has written Ms. pest. This past • ■ ■■ 
Is not seemly, yet its objectification 
Is a kind of cKsburdenment . ; . 4 
does not disturb us as it does Euro- 
peans, for our relation with it is 
both mw'cVddsWflt and more familiar. 
We cannot, hate It, for to Imre 
It would be to hate poverty, our 
eager ancestors, and ourselves. 

Another essay in the same volume, 
produced ho doubt for a different 
occasion, presents Americans as the 
wealthiest nation in rite wdrld, tvho 
have therefore developed the psy- 


svuiui'ta i 

"altering the angle by say up to 
90'— though some revision is an 
essential feature. Ambitious 
scholarship goes much Further, tt 
does not cumulate but demolish. 
New reputations are made by con- 
troverting established ideas : not by 
laying bricks but by dropping them. 
The seniors in a given field are 
frequently auackud and discredited 
—at least in the eyes of their 
juniors. The same sequence can w 
detected in literature and art- The 
elderly William Dean flo wells ob- 
served of himself with gentle resig- 
nation, In a letter to his old friend 
Henry James, that he had become 
"comparatively a dead cult’, for- 
gotten rathor than proscribed, 
Others seem tp "have been more 
conscious of literature as combat. 
The critic Harold Bloom, discussing 
Wallace Stevens, maintains that 
every significant writer needs to de- 
throne the reigning figure in the 
realm to which he aspires. Some 
American novelists have used boxing 
metaphors to express the felt heed 
to be champ : Hemingway against 
ali comers, Norman Mailer against 


James’s rueful comment on his own 
lack of popularity witii die middle- 
brow public : " You can’t make a 
sow’s ear of a silk purse.” 

Tlie reversing, debunking mode 
hecamee markedly American with 


the close of the First World War. 
Thus, there are many anecdotes of 
Lhe Fftaitu Fflir-Algonquin Hotel 
circle, especially of Dorothy Parker 
and Robert Benchiey. They once 
spent hours in the Algonquin dis- 
cussing a project for a- play 
about 'a man who leaves his wife 
for a mistress. The wife is rich, 
fascinating and sexually attractive ; 
the mistress Is poor, dtill andnwusy. 
Parker and her friends HUed to 
dine out. Among their favourite 
places was one discovered by Bench- 
ley on Seventh Avenue: “a little 
French restaurant ”, he boasted, 
" completely without alarm . 

a .. L#iJ ksfltt n nr; 


surrealist pointers, notably Mugrilte. 

In lhe l%0s David Levine o-f the 
New York Review of Hooks played 
wirih kite clichfi of crocodile tears. 
He produced a cur toon nf Lyndon 
Johnson weeping tears shaped like 
liny crocodiles; t-Iien one nf .* croco- 
dile weeping (ears shojicd like tiny 

l.BJs. 

This is prabably quite enough to 
be going on with. Tlie n- lent less for- 
mulaic Inversion, with its unearned, 
knowing ’* novelty ”, threaleits to be 
gs trite, hackneyed, etc, as the 
client it battens upon, though the 
devise still supplies occasional de- 
lights (Kitty Muggeiidge on David 
Frost; ”ho rase without truce"). 
The point to be made is that this 
brand of humour — so easy, so aula- 
mu tic, so smart, so omnipresent — 
illustrates the remarkable prt-vnl- 
cnee of rep inflatory attitudes. Per- 
haps there is a clue, ton, in the 
popularity of detective Fiction, a 
genre also perfected ahoui « hun- 
dred years ago. In the whodunnit, 
we arc conditioned to look for not 
ihe most obvious but the least likely 
suspect. 

Certniulv American intellectuals* 
as we nave seen with Mary 
McCarthy, are enterprising repud- 
iaLors. Susan Son Lug's well-known 
“ Notes on CHtnp ” is studded with 
epigraphs from Oscar Wilde, includ- 
ing rite Little Nell one. Her essay 
ends by oiling “the ultimate Camp 
. statement : it's good because it's 
i awful ”, Harold Rosenberg’s Tradi- 
tion of the New identifies two com- 
peting styles of painting in America, 

; from the era of the Revolution on- 
wards. The first style he colls 
; ” Redcoari&m — -an allusion to the 
! supposed British folly of wearing 
‘ conspicuous scat 'Jet tunics for flght- 
ing in the forest. Redcoat Ism is 
\ good enough for Europe : it is 
’’ simply not appropriate for America. 
- .The right indigenous style, in art as 
. in - forest- war, is " Coonskinism ”, 
Rosenberg brings dug dualism down 
to the action painting (a kind of 
j battleground?) of Ihe 1950s. Action 
e painting, he insists, is an American 
i. movement. Though imitated. In 


rholnav of rich people: we are all comers. Norman Hauer 

SfrnTof poverty . And [a all comers plus Hemmgway. 

third csSay, "Character in Fiction , j n tradition of the nei 
cleverly plays with opposites: ,; evereiice ntay be expresi 

“What is hgppoUHig m monern wilful usage of irreverence 
literature U a peculiar reversal of parol ]y an d the like. " 


roles: we try to show the object as 
subject and the subject as object 

Usual opinions tend to be con- 
sidered erroneous, indeed com- 


In the tradition of -the new, near- 
revereiice may be expressed for 
skilful usage of irreverence— irony, 
parody and the like. .‘‘Camp’ 
greets supersession with a cheerful 
shrug, as if to say that fashion- 
changes are inevitable : why not 

relax and enjoy them? Old styles 


to White House. Spot! Fitzgerald s 
play The Vegetable ( 1923) was sub- 
titled in parody: From President to 
Postman. And there iyas Fltzr 
gerald’s reversal- aphorism: The 

victor belongs to the spoils. 

Tha vein was worked by Frank 
Sullivan, * riie Clldhfi Expert ”, and 
—sometimes on behalf of rite Marx 
Brothers — by S. J. Perclman, author 
of Westward Hal Or, Around the 
World in Eighty ClicMs (1948) and 
The Ill-Tempered Clavichord (1953). 
The reversal-surprise was relied, 
upon by cartoonists, and by some 


Europe it is not ouite “right** 
there. Tlie product Is simply not 
appropriate for Europe ; In Rosen- 
. berg’s words, 

Coonskinism lias become the Red- 
, coatism of Europe. Once again, the 
hallucination or the displaced ter- 
. rain. But this time everythlug in 
reverse — Art copying non-Art, 
rocks and trees carefully laid out 
as an obstacle-run on the parade 
ground. It is the settiug of a 
comedy. ' 

Eucrprhiug in i-etwse. Has this 
sort of reasoning become inveterate? 
And does rite repudiation of repu- 
diation bring us back where . we 
started, for the time being (“tirst 
the good news . . . then the bad 
news . . . then the good news”)? 
One is prompted to see the process 
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a* a sel oC exaggerations, each si> 
uxtrumc — in toe pursuit of cnigi- 
iwlity — thar sociotv terminates ollc- 
aisnee with extreme prejudice, has- 
ten ins to some opposite paradigm. 
I'ttiT Hall’s new book, Great Phtn~ 
ninfi Disasters, supplies evidenco 
for such a thesis. It may be tlint tho 
planners are always wrong, not 
mcrelv because they are unable m 
inodict fuLure needs but also 
because they had been conditioned 
lo reje'.c previous experience and 
to eutluise over current imorcboilox. 
ies. Theories of child-rearing swing 
from regularity to permissiveness 
and back ; Dr Snock concludes that 
he wus wrong. Theories of ediicution 
oscillate between formal instruction 
and informal self-disco very. Man- 
kind has long keen accustomed to 
tliinl; in dualisms, such as mind and 
mutter, free-will aivd determinism. 
Tn their nature, such debates are 
never fir-ally rcsodved. The Hegelian 
thesis ■■■nd antithesis seeks to regu- 
late disagreement philosophically, 
in the expectation of arriving ;n ;i 
recoiwilLiig synthesis. There is how- 
ever a basic difference bctive.-n mu 
ceoLurv mid previous ones. Kcvis- 
ionisni, while forbidden in one pari 
of the world, lies become oblig.uniy 
in the West. In the West there is aii 
unprecedented appetite for novelty, 
an imaginative predilection for vio- 
lence and destruction, a curious 
fit'iih in constructive demolition. We 
have n dialectic without u synthesis. 

A finnl instance. In the British 
film Breaking the Sound Barrier, 
made in the 1950 s, a test- pilot 
whose plane threatens to disinte- 
grate ns he dives rownrd the speed 
or sound achieves the magic result 
by pushing his stick forward instead 
of hack. Tom Wolfe's The Right 
Stuff tells the srorv of the Ameri- 
can pilot, Chuck Yeager, who was 
in fact the first person to reach 
Mach 1, For some reason his 
achievement was kept quiet. He 
then had to endure questioning 
from people who had seen the 
Sound flamer movie, and try in 
vain ' to convince them that’ the 
slick-reversal was an incorrect 
fantasy, perhaps dreamed up by u 
script-writer with a sure instinct 
for a myth of reversal Hi at would 
satisfy the public's expectation of 
being astonished. ' 

American intellectuals are In- 
trigued by the special recognition 
feature# of their own’ country. 
Characteristically American" nr 
very -America!) ” are terms often 


en countered in iransatkintic essays. 
Sometimes they seem to a foreigner 
to take Amricanness for granted : 
to announce it in advance of or 
even in face of the evidence. Is 
rbero anything peculiarly Anv?rieaii 
about the attitudes I have outlined? 
Most of the examples happen to 
have- been American ; does ihar 
signify? 

It is tempting to claim that new- 
iiuss-ns-repudiorion begins to be a 
pov.ei fill mode in the era of the 
American Revolution, hikI remains 
"very American" thereafter. The 
Philadelphia doctor Benjamin Rush 
believed ihm the War of Independ- 
ence had generated new variant 
fo • pis of insanity. The Tories were 
subject to a type of hypochondria 
he called Rcenhitiona. "In. some 
cases ", he said, " this disease was 
rendered fatal by exile and confine- 
ment ; and, in others, by those per- 
sons who were afflicted . . . seeking 
relief from spirituous liquors." Rush 
thought he had spotted another, 
pn.stw.ir 41 species of hisanliv" 
among the pat rims, “ which f shall 
rake l lie liberty fu nice unconscious 
joke | or distinguishing by the name 
of Anarchic/ Additional apparent 
evidence would include the literally 
Hsserted element nf newness (Now 
World, New England, New York, 
CrfivL-coeur's “ new man the repu- 
diation nf EurnpeRii monarchy, 
aristocracy, military and other pro- 
cedures; mid Hie general insistence 
on America's go-ahead " spon- 
taneity. Euro jie is seen as funda- 
mentally in error. So Thomas Jef- 
ferson m a letter of 1301, looking 
buck on the controversies of the 
1790s, s'iiqopsfs that the luipnv out- 
come “furnishes a new proof of the 
fii’lxthorid of Montesquieu's doctrine, 
that a repuhlic can be preserved 
only in a small . territory. The 
reverse is the truth [my italicsl. 
Hs-d our territory been even u third 
only of what ir is, we were gone. 
But while frenzy and delusion . . . 
gained certain parts, the residue 
remniued sound and untouched. 

A! rang these Hues, one could refer 
to the nay-snying quirkiness of niid- 
nincteeiuh century American men 
of letLers. Here is Ralph Waldo 
Emerson, memorializing • Henry 
Duvid Thereon in 1862: . 

A certain habit of antagonism 
defaced his earlier -writings— a 
trick of rhetoric not quite out. 
grown in his later, of substi- 
luting tor Hie obvious word and 
thought its' diametrical ophite. 


He praised wild uunm tains b.iJ 
winter forests fur their domestic 
air, in snow ami ice would find 
sultriness, and commended die 
wilderness for resembling Rome 
and Paris. “ It wns so dry, that 
you might coll it wet." 

Tail-tale exaggeration ? Emerson 
uas liiuiseli susceptible to contrari- 
ness, and could relish h selectively. 
In a lecture on “Farming" (1858; 
printed in Society and Solitude) he 
alluded to the Malthusian doctrine 
—itself a reversal of seeming com- 
m:iii sense ? 

There lias been 3 nightmare bred 
in England .... namely die 
dogma tii sit men breed loo fast 
for the powers of the soil .. . ; 
and hence that, the more prosper- 
ous we are, ilia faster we 
approach these frig lit fill limits, 
nay, die plight, of every new 
generation is worse than the fore- 
going. . . . [The economlstl Henry 
Carey of Philadelphia replied : 
" Not s.i, Mr Maltluis. but just 
the opposite is die fact." 

Again, ill ere urc very few sages 
In American history. Benjamin 
Franklin possesses some of the 
requisites of a sage — profundity, 
venerahility, esteem. But he is one 
of the few candidates we can bring 
into die reckoning; and perhaps. 


Relative affluence, u.i ih l 
i s „ l.y-prod,,^ 1 '" 
provided more i?"' 
and a greater expectation^ J®?? 

on r or t.i i nod . iv ; h, ii.. -®* w 


sar.v principle: the ei»iiMinn;r must However, rimy -it-, 
demand some product ..h-urv.ihly ihjng provisional at A", 01 * *®t 

dittercnt from the pievioos uric, i huiq lb.it miiv n<11 , n %; sic. 

" Fashion " becnie- word with lll.u may he ’sem ,S k 1 
sever.) I meanings. 1-ashion in clothes gnmmU that gained a ° n ** 
and decor, and in pi oduci -design, in the first place ° af,l5l0?al fcr y 
extends to an, science and selinl.u- 

ship. Tlie demand for " tur nuver " . . , „ liein , r 

in the economic order causes a cr.iv- i-.,,, , IS n by-product of 

ing for turnover ", nr r.uher lw 1,1 |;,S muvid/'rf 

“ overiurii ", in the i calm of 

imagination and the intellect. Ovei- 
t uni embodies a quest for novelty, 
and nioi-e deeply an oxpccmtioii of, 
n desire for, catastrophe. According 
to such theory, there i, no phoenix 
without, .i fire, and no worth while 
phoenix wit hunt :i holocaust. 

This not inn is in .some ways 
apropos. To me, however, it names 
a culprit — capitalism — witlmur 
genuinely explaining ; mu- does it 
leave us with any adequate tuition 
of an alternative mid preferable 
system. I would rather regard it 
as one of several explanations of 
why the twenticih-ceimirv West 
u (lures niivehy. Not nil of tlieiu ire 
reproaches. Thus, in snnie degree 
“ reversal ” corresponds to mu own 
experiences of things in inoiimi. 

There is for instance the sensation 
nf sitting in a stui-iuiiurv train mid 

watching the platform move away seardies "for' thV^g^'SL'IJ 
(because another train lias i sinned buck. Each therefore fAS 


- niiv.iici 11 mil Hits Mill ie«l 

being an active inventor-gadgeteer to move). There is the good utlvice 
— hoaxer, even Franklin does not that to cure a skid in u car one 

the skid, instead 


really qualify. Sages meditate, they should drive Into t 
do not innovate. < They ^rnhody of wrestling against it.' Again, 


experiential wisdom. Self-nro- 
claimedly new societies are obliged 
to cast doubt upon inherited 
" foreign " lore, and to lay stress 
upon untrammelled adaptability. 

One could construct a fairly plau- 
sible cc-onskinish lineage which 


various theories involving audacious 
originality hnve been triumphantly 
vindicated. In bacteriology, im- 
inunizatir.il — protection against a 
disease by acquiring the disease — 
sounds Laputanly daft and yet has 
proved brilliantly sound. New cos- 


are many other cases in scientific 
experiment. Every field has com- 
parable justifying lessons. in 
military strategy, the Blitzkreig 
methods of 1940-41, seemingly 
reckless, turned out to he nf deci- 
sive utility. There are bad old 
ideas as well as bad new ones ; a 

m i gli r ~Drof ess to" re s"i>-*ci"VhV opo nU" TOr (V d existence is as horrible as " Modern ” is therefore now Mi; 
even Severe rhe PeonJe ■ but thev a J j fe of ,. incc!,sailt Greed, envy «s unsatisfactory, a designstiw i) 
despised {{ e no shSff hn!!S»SS a i ,d mil,ice P^daie the emergence “ contemporary «. Critical mb 
STS, aiTffliriSrS of ca P ha!isnl «"<' have to* l»r.v casts around for ncwrie® 

Political democraev b fi? rtSS m MA “i , P eared l, . ,lder wcihHn economic «ich ..as " posl-modernisai/.id 


ing. In tiie 1830s, the “ repudiation 
of European debts). However, 
another large part is far removed 
from avant-garde sophistication. 
Avant-gardism began as a European 
phenomenon. It depended upon the 
existence of a rather self-confident 
intelligentsia. These intellectuals 


cniLM-taiiied. With the bH -I 
«■« din. ami then 

ordinary amount of ,[£ fg* 
i?niernimed. Ma«JSS "*1 
means a need for mnss^i 11 ^* 
material is u.«d up TjSS* 
r f B ;'»d must ASiPfcl 
placv.i. 1 In* public demaadj rata 

h!<i . Iw,,e - r , ln ‘'fihier-cliniS2 T, 
basic- right. Laugh ter-fv.^ 

toams nf gag-writers MvSSL 
satis lau ion. F.ven Preside^ 
I.bi i led Slates strive to woo thi 

b , y w “v of humour, Jd 

"‘it. «ht’ .snkmnest occasion) 
■nuke friends of famous eoienS 
ers. and emulate rh e techniquBS 
the iv i sec i uck. Tha eniertwoomii 
industry puts a premium „ 

bievity: nne-hn era- become its 

standard mm. In Journals ^ 2 
editors ton treasure brevity, ^ 
irt biKH, 

— —a fall) 

n pan speedy formulas, inMuth 
perceptible incongruities aadiatr- 
cru de recent eximjleiit 
r/ic J imes was the heading supph^ 
for a Bernard Levin coluni, i 
witty piece of denigration tbm 
the n V nor composer Max lepr: 
“ The Comparable Max". & 
Been use it only takes three tardi, 
mid perhaps thirty seconds to ilM 
of ; and because like many jofe 
reversals it is parasitic rathB- the 
subedlur 
wahk Mfl 
about Mu 

. > reader niO 

make the same connection, id 
chops off a syllable. 

A further consideration! a ht 
dred years is a Jong time, Uni 
of tlie attitudes associated mil 
" the modern " have begun to s«o 
conventional or even repugoioc 
Modern ” is tltcrefora now aenlr 
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The Paintings of 
James McNeill Whistler 

• • • An **rcw McLaren Voting* Margaret MacDonald 

and Robin Spencer ■> 

■ ‘ " w hh the, assistance op Hnui is h Miles • 

• James McNeill Whistler has long been, recognized as a kay 
*£ 3KL- ,,,n ® teeiu} ?- c enti[ry arc. This is the first complete ' 
3 £ 1, 8 l,a f nt,ngs 10 Published, q tit) is the cul- . 

1 ; " w i SOII ? e twency years ’ research. Every painting ■ 

‘■ reC ° rd b “ bee ' 1 « t alo gu ed. y i„ P ci;S 

! de^j of h .it«* V h- sm “- d * sa PP en r®.d.- The fullest possible : 
h f' ory ,- Provenance and sources of eech 

’ d details . M tha ' a PP' 0 PH«te physical 

•ft uronortinn p4lnhn ® ^reproduced with a tarSe " 

proportion of the illustrations in , colour. For eveiw lost 1 

■A D ' c ‘“ re; evidenbe is reproduced- if' availsble! f \ ■ 

j li tio^ fK OO 1 inrtl 0 ^ S, IWes ;?^ ^3 :black.end-whiteullustra. 

\\ t6S 00 unn ! 31 December 1S80. £80.00 thereafter. 



Political daiuflcrai-u far 5 AtA a H* ear *d under socialist economic such ns posl-madernlsaj" m 

tiot emalr SuS Apocalyptic- fancies are ^ven " posfnost-modernijmf.tei 

£ btananl Ism. likewise pre-capitnlisl in circum- of these sltit ts seem to coatafc 

Cifes and no ^ t aS plcb,s ’ stailcc «»d chronology. rulemlcas search for Itovehy.to* 

cites qnd patty votes, ware epneer- ■ . . c tmuear to resembl- *na* m 

ned: In that sense, Fifty million . Along with almost everything which Is nowidnys 
Frenchmen could not'be wrong. Bite, profe«ional.*ni can be blamed bv uobtical conmu 

cultural, y, they could not be S 1 " MPKoli»nv-ihc subdivision . nf pL P ,! i d 


culturally. ' "they ““could” ‘ not “be f n , ca P Ua, i , . 

Wronger. . Jabour, the elevation of thb 

In. the United States there was no J ^u^eoi^ie and so on. But any coiii- 
recognizabie, coherent intelligentsia’. ' s ° c,el yi J'° matter what its 
until the late nineteenth centitrv ! ” e ^ ora n system, promotes sjieciall- 
Utitil then, radical innovation in ait plo f eSsion »l bodies develop 

literature, music, political aid * h ? ,r 0 T bureaucmllc codes; and 

■ * poiinpai amt internally, • unless they rely upon 

nepotism or aro extremely Incrr, 
they genet utd fierce rivalries over 
precedence und recognition : “ pul) 


** » UVI I r 

literature, music, political and 
economic theory, etc, nearly all 
came from . Europe. One reason is 
that curt iii-ally speaking the United 

■SMtPlS rmtlQlliorf d •! 


resemble the ^llw* 
,vadnys much dikmw 
u, pv.itiwui commentators: Ifc.F 
erunicius mi ubandonmotit of t jx* 
vious policy or of a phiw^ 
pledge, in cultural affairs * rne» 
ul' the previous reversal.' 

Are we, to conclude deiKPi 
a super Tic in] tendency, • a 
matter of vogue and gimmick 
ininly onu faces an apparent » 
ere pail cy, in the United States 
inure than in other Western 


States retbaiiied a aemkcoJony IntH P l :? ee<feitcc . ^cognition : “ pub- more than in other Western J 

aboilt 1900. ' Another imoortulit ' i lS1 - or P er . ,sl1 • Hie' rise of the pro- trios, between a surface of 

reason though is the Americans’ 1 J es * ,onal ‘s anothcr distinguishing chop-mul-cliiiiige, and, tin 

oamgst commitment - to maio-i fenture , of rhe later nineteenth can- s;i men ess nf attitudes wjndn*e®g 


Muiiivinism. ana uncomtor table for -ri • 

people of creative talent (as Henrv ? L«i i» n i 10, J c ? n !^Si'„^ s ? oclllllon was 
Nash Smith shows in his new hank established' in 18/8, the American 
Democracy Qtid the Novel) Yet J? a*" CB • Association in 1884. und 
almost no n^eteenthcmitn^ f he Ainencan Economic Association 
American author^ ^xcSm ,n 1 S? 5 i At *« ; otitscMl»ey did not 


I’m st tiro ng rr anny 
thur ain’t goin' to happen u P 
day. But tli’ ihruth W «"J} 

that mt willin' happens, 

1 see gr-re-rft chongca JK 
ivry day, but no change at w 
f If by years. What we calk tteJJJ 
co u nth ry Iv ours preria*® 
to thry, new expetitfoaiV.. > 
sudden change gived n - 8 ja 


The marriage of flesh and air 


By Stephen Fender 


west with fixed id* us, nm ■* a ni;.-i 
I'liade vivid hy the ' 10*1 subject vu 
ch lingo us his environ men 1 shifts. 

Cubicle nr conic le, there is no 
(Imibt 1 but Man*' bat seized nu the 
impo nance of ibis uurlv version ni 
"The Coined inn ", the fact tluil at 
.1 point in his career Stove-. is wus 
much closer in spirit than mic 
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William Carlos Williams 
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Rouiiedge and Kegnn Paul. 
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H1TTEL (Editors) : 

Wallace Stevens: A Celebration 
s5pp Princeton University Press. 


Keats in various ways — to lake the capable of death as death " : 011 d New England writers, nut for their would luive supposed En Ihnsv isr.i- 
human seasons furrlier, into winter, mow quoting him) ‘“as sunn us profundity, which would he the ex- fcssionul stiiy-at-Jiontcs like Alircd 
into boreal apocalypse, into incep- imin gives 1 nought to his dwelling pccied rhing, hut for tneir Srieglltx and William (\umis 
lion tu find new imagery of his it is a mystery no longer' ". ‘suavity"'. That lust dentil is par- Williams, who. (to quote Mmu's 

own...”. Compared 10 the critical pieces, Hculnrly telling. _ introduction) “ so light in citme 

It used to he assumed that when the scholarly essays moke easy Undoubtedly the biggest news or American art and HI e rat 11 re riirii»i;‘li 
e. ....... ...... — ii..u«,..L .....is... wilsmi E. Taylor, an this collection, though, is tne early ciiltjvauoti ot the local . me «u- 

cnlleague of Stevens, version uf " The Comedian as the ference heiween Stevens and 


Stevens wrote, as in “ Le -Monocle reading. 

de Mon Oncle **. " This trivial trope insurance enueague 01 aievein, »«i««n ... . - 

reveals a way of truth" or "Tne writes on the kind of relationship Letter C”, discovered in 19/4 and Williams luy in Uie rssiu- cit iucdi.i- 
parable, in sense, amounts to this ", Stevens had with valued business hero ruprinted, edited and intro- non. Even tlie early Crispin pou- 
ivlnil followed was what "Stevens" associates. No very great surprises iluced hy Louis Mariz. Tne mam dors pn Hie LlmiRS he m es ki 1 'e 


British teachers of modernist 
American poetry, if there are any 
2 are bound to experience mixed 
feelings at the appearance ot these 
K o volumes. Here are two kinds 


what followed was what "Stevens" associates. No very great surprises nuced liy Louis Mum. ine mam uers Qii uie unngs ne > ex «i 
was " saying ". In the early 1960s emerge. Stevens was reticent about difference between the two is that new world ; lie does not re««L ciinr.-nt 
critical treatments of Stevens’s disciivsing his poetry but did not the earlier ends with Section IV with merely seciiiR tn*m. Hi 
poetry used to go for what was forbid the subject, 'was interested I" The Idea of » Colony "). Crispin apprehend what fsterons chiix tne 
supposed to lie his philosophical in his family genealogy, and liked docs not marry, settle down in * A * early und undented Aim.-rie:.*! 
ideas. The predominant mode was a 10 eni well. Letters from Stevens Nice Shady Home \ or have l ung requires not only scemu the 
kind of paraphrusc which, because m Tavlur, included in tlie volume, " n,.m.tu...-c r...-tc 'fh.. ••ff.wi ihmsr 11 s it is . bur uiso rcrreiinm. 

the poetry actually 

Fr! 

another, 

— li..-. nrn rum kinds OO Worusivnrui. i- cum mis |nmiL ui inter, wiiL-n layiur wuikcu hi mi; (■‘“J*" ,w, 1 " „T i t 

‘z® «n^.m'iatioii arriving for all view, at least, this collection shows San Francisco office, prunes and based oil the rich actuality of the vise The Coined inn ^ m 
j coraineui . . ,i . uu thars Stevens criticism to have come of apricots, “ fine pears ", peaches and world around the poet. No back- .1 111 ore muted statement .ibom 11 

!S e widely reifd^ and age. Now the whole discourse, not cherries from California. " I sup- sliibng, few compromises, no leulizntuiit of the world hi 'he 

Va in rB thia country and their .i ll5L the underlying “ rhouglu " is pose von will wonder whether you rmhourgeuu 
nudied ui this ountiy, eenerate the meaning. Thus a.-, workinc for me or for the revolution. 


iLiuaniB 111 miiiiuiii 

- . — --•• and iinmmlc beds, let alone AiimtIi- 

■iiuls us how fond Louis Muriz’s editing of •* From will. This needs to lie said, because 

epigrams, under- the joiiriinl of Crispin u is a bit the quite erroneous impression bus 
some hitherto quirky. For example, the pnem suvs been Hroiind for over twenty years 
that .Crispin is not “u padre in a —from Robert Conquest’s 'iiii ikiuc- 
• ■ - - - * ’ - -'vie Lines in 19S6 to D. J. 

.. defensive remarks pretuc- 

, just published Oxford Book 

tor such a nr Contemporary Verse. 194 5-l98d — 
Stevens 11 s ihat the influence nf the American 
no the modernist poets has been too great, 
■ error, and that the values of the iradHinnul 



ih/n-usunl editorial intervention. h methodology of poem.’ 
Pcrhans diese expedients will give »t . , “ , 

hetier success than Charles Tomlin- Fhis critical- development 
son's superb Penguin Critical Antho- * stage further by Joseph .... 
"tt 011 Widioms, which apparently eurUevTlw Ctompiiiif 


we tide hi the United Kingdom ;m d eccentric renaming of itself." 50 ^ Garrett Stevens was also some- sailed to Wales and Ireland to con- volume [““X ^ 

ma[ler nut it ends, or at least "Notes thing of a poet who liked puns and vert the heathen. Crispin, in other up to tne-nub icntwn of tne L ai er 

Wallace Stevens : .4 Celebration toward a Supreme Fiction" cuds, apothegms Hnd who valued “the words, is not a nuxsioinuy going &e Cttea 

hau apt tribute to one of tlie major without true closure. Quoting " They — r — 

poets of; the century, a collectinu of will gel it straight oue day .at the 

Kdri • »[■>. mlHocl Cn.-ki.nn, 11 Plftrtnl hrnvi H/>o 'jnutlhei-' 


«wyt -.exemplifying the widest Sorbonne ", Riddel provides another' 
taaje of .fcholarlv and . critical . useful generalization about modern 
aonfi) 3c f] H . evcrvrhing front hlo- poetry: "It is this closure or totah- 
^Tpers to ' post-strumiralist zation (supreme fiction) that poetry 
"iilvs’s, and oven two posthumous repeatedly reinvents, o<d yet pre- 
c->.itrlbutiaiis from the poet himself, cludos in tlie 4 war’ of its incessant, 
The authors are substandal, well revolutionary writing.” His essay Is 
ftienonfieimed veterans of earlier called " Metaphoric Staging ", which 
ff nun tors wi«3t Stevens's work appears to lie a pun involving on 
iPearco and Hi 11 is Miller nC The stage ” and " by stages ”. 
tot of the Mind, Liu of The Poetic jr 0 one morc deserves a place in 
^wiopinent ot Wallace Steven*. ,| lis collection than Frank Kermndc, 
« The Poem of the Mind, w ] l0se Writers und Critic; mdno- 
'ndlcr of On Extended Wing, and ni .. n k nn Stpvens nubllshed in 19G0. 


v. ji rut- ui » | I'iu.Hj whose writers • ana i>nu c? 

) r ”T On ' Extended Wing, a-nd g ra „h on Stevens, published in I960, 
» forth), which may oxnlmii why wns t he shining exception to those 
essays, bowover oblique their 


essavi, ijowuvar ooiique iuui» 

. P'j’b of departure, 'htl menage td 
,r "‘ a *t Issues nf central interest, 
■ M « *by most of the major poems 
Mt corcred. in nu. way or another. 


W. 


& 


If you haven't seen Thfe LITERARY 
REVIEW lately you’ve missed 

• . . vc SlielnuU, Jonathan Pcnner ‘ • 

* new poetry by ^vid ClHno, Lyn Coffin Jnna Flanders '* -i‘- 

- ,J Narfvi 011 W 1 * 8 •» recetif flcilon! - 

,J ' e £*9 ,can P®^p. the iiistaty of little ; - 

iH3B4iJnes, postmodern pnefei arid critics, the Garditer-Gass ' 

\ . ‘-'ont rove r?y anti, I haorifes rJxVirtedy ■ • “ ' - * , 

* a fill I -issue r e trospe c llVe u n Lditn Mneelcah; Vritiitg ‘ 


*. of the las:; two decades - . . 

! ? lur 8 P° C| »I Issues op Sliakespeari) hnil rtiadhjrtd Hterattire 

k* ^ : Finished quflrt*rly by 

year U9 , $10 eloeu-bcre Fairielgh hlrkftvum Untvursliv 

Single issue : $3.59 ; 54.00 Madisou, NJ 07940. US A 



wns the shining exception to those 
encly books on Stevens, and is still 
tho best introdifctinu to the poot. 
Hero lie doncentratoB od ; tho late 
poems, particularly on "To nn Old 

u, win. itbj ui miuuwx Philosopher in Rome" (about the 

Irwin Ehronprels provides a long death of. {inntayana), and on 
overdue studv of uonsnn.se syllables Stevens’s own preparation of a P°*J- 
in Steyens.; TIioy " can be the joyous Hive in lrillch to meet deaui 
‘■uitd of die self when directly in ■ "correctly" and ‘ poetically m 
(A’Kb with 'reality ”, as when Bnnnio Connecticut ", The examination 

Jhsie- celebrate " the marriage/ misses no relevant detail and ex- 
H flesh and air ’’ with " ‘ Oiioyaho,/ chides no . category. Kermooes 

UfiH Mr Or they can represent K the attention is caught not only ny 

he .tafia, the Stevens', .MM l ln -- ' Fr Jg?,3f ” 
old aujralitv" adhered to by the HttldCHla— particularly m Holder- 
JJ®W in Slcvohs's ppoins, espec- I in's iMomut question, ,,^9 2U 

& hi, h- toned,. nd 

Stevens's request from a 
pubHshor living in' Ken- 
heautiful jlmitod edition 
ft’s" poems. When he 
Martin Heidegger was 


« skittish suhiect cannot “Swis? philosopher • 

IS*’? •npbapift^ it tnrie'sdieftiBtic abont ^eidogger s .Mtlwtalit^.aiaK,. 
JJ.:tolamn, : but it works well apparently, through fl. 

Johu HollatuIer explores an between the Sw si yd the Gi MMJ 
;^ltfslve . topic, Stevens’s dries called Freibmg. Steveris 
h u %*'-lf°t Just irtiagety of nutsic,' therefore have 
■ “1 Wca ! 4 rhv|htti8 amf .subqtlires. Kermode adds, *> °i 
nf ”■* Vfihdlar : showi lmw . maiiy U &iS!irg- Unlverxfiv. It Is. 

Jy> ,Hiddl ® a r, d; - tt ? r sai ^odd mSteko, if one reflects that. 
v * antne .wav. ’or -another to vi 1 .h«n a« mucp ,| 

Stevens' 


at ism 'in » u «'‘”/ rrr -i — j 


Twn Decades Of Scholarship and Crafiinanship. culminate , . 
in a Masterpiece of Book making 

THE PLAN 03F ST. GALL 

A Study of the Architecture and Ecorioiny of, and Life in a Paradigmatic 

Carolingian Monastery. 

by Waller Horn and Efiiest Boin • 

The authors. make extraordinary claims for this ninth-century document : that ir is , the 
most accomplished architectural manifestation of the Age of Charlemagne that It wns -pro- 
duced hy some of the greatest intellects of any era; that it influenced .monastic and seen* 
lar building for centuries afterward; that it is a masterpiece community planning ; it, 
is a work of art ; that it gathers, as in a lens, an .image of the whole -of -.Carolingian life. 

Walter Horn!; and ; ’Ernest Borjt, ait historian add- architect > hake devoted . nearly twenty 
years to the intellectual and^ Visual feconsLructioii of the buildings ddlineated on the Plail . 
of St Gall, and to the analysis of the life and aims of the communities it was intended to 
serve. The three beautiful books that result from Iheir effort unfold a compelling hisioiy 
of one of the great early Western efforts at community organization. It is an account reml- 
ered with exuberance, conviction arid mastery. , 

Prior to publication in the United Kingdom, The Plan of St. GaU has been awarded Tlie 
Art Libraries Society, of North America Publication of ihe Year Award', (1979), Tha -.Type 
Directors Club Award, The American Association of Urtlversity Presses 19S0 Book Show 
Avyard For Design and Production, and the AAP—TMS Award in the categoi'les of Ai'clsi* 

lecture and Urban 1 Planning aijd Prodiiiitipri and- Design. 

Published May 29, 1980. . 1 ■' : . . 

| ;l,0d0 jpngea.^ 1Q73 illustrations, 50.00. • ... v 

' UNIVERSITY OF CALIFORNIA . PRESS : ; ; 

-1^..’ ’ : : ' 2 ' 4 ’BrQok Strqef, London Wiif 1AA ' ‘ ; 
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lusted Poems in 19GS. Fi'om then 
mi, Lending claims Stevens enjoyed 
“ ultimate nucce-s-i . Except lliot in 
hi» ceiUeiut-y year not one volume 
i»l Stevens’s work Apart from the 
Selected Poems remained iu prim 
in England. No commemorative vol- 
ume, ua speeches, no toasts, not even 
a reprint of Hie Collected Poems. 

Ii it the same, or worse, with 
William’*. Again, the prevailing 
opinion tuns mysteriously against 
the facts. A review from the TLS, 
included in Charles Doyle’s mas- 
sive Critical Heritage volume, 
-feci j red in 1967 chat “At this point, 
Willi Jins is decidedly ‘in' ana, for 
gum.! or ill, has replaced Eliot in 
die affections of younger readers 
At that (mint and no other, per- 
haps. There ace several reminders 
in the Critical Heritage collection 
that not one volume of Williams's 
poetry was published in England 
until after liis death — or ro be 
strictly 1 accurate, nothing between 
Pictures from Brueghel (MacGibbou 
& Kee, iflGii) and 190D, when Ezra 
Pound airaiiged publication of The 
Tempers with Elkin Mathews, Wil- 
liams himself contributing $60 lu 
the cost of printing. So over half 
a century elapsed between the 
appearance of liis first and hi; 
sccuiid volume of poetry in 
Kugljud. How da tilings stand now ? 
The hardback editions of the early 
poems, the lata jwems, Paterson 
and In the American Grain are still 
in piint, somewhere in the back- 
lrst of thy twice-taken -over • Mar- 
Gibbon t Kee. Only the Penguin 
Selected Poems remains readily 
accessible. 

The usual response to this kind 
of predicament i* to blame the 
pulilisliers, hut it is up to teoahers 
and tlie mediq to create the market 
for bonks of poetry. The high degree 
ui centralization iu British Secon- 
dary education can be used as u 
powerful generator of interest in 
particular, authors, as is shown by 
the enormous ftopukrky of Eliot 
and Hopkins among applicants 
lor English degrees. Think what die 
Open University could 'have done 
for modernist poetry, if only it hod 
ventured -beyond tlio poets acces- 


sible tj 3 new -critical- reading, like 
Clint .Hid the Pound Of “Hugh 
Selivyu M iu bei ley " and Propertius'. 

Eliot, of course, is tlie perfect 
teacher'! revolutionary, like die 
good hud hoy in Amdrici-n fiction : 
“ difficult " enough to excite, but 
not beyond the hounds of recuper- 
ahiliiy. Even if you can’t explain 
ali the hits. and pieces in The 
Waste Land to the satisfaction of 
your class and the saving of your 
self esteem, well . . . doesn’t Hie title 
itself imply uiiassimilable frag- 
men r.s ? The less you make of it, the 
heater you're reading it. That is why 
Eliot was absorbed so eaHy into 
lilt? scluiol curricula iu America and 
Great Britain, and that is also why 
the words-on -die-page hoys snapped 
him up with such avidity. The index 
to. Scrutiny lists three pages of en- 
tries relating to Eliot, and just one 
co I uni a referring to five essays on 
Pound. Sub-headings for Pound in'- 
etude " coarseness ”, “ critical 

powers discredited ”, “ immaturity*' 
und ” Provencal enthusiasms re- 
jected 

Of Ciiiifie Scrutiny and the 
second -generation scrutineers win* 
make tip the *’ A ” level syllabus 
may be right. Eliot may be great 
and the rest bunk. My own guess, 
though, is that most -of the tenauta 
of this opinion have ■ not paid their 
rent.’ Scrutiny has one entry on 
Stevens, none at all ou Williams. 
These poets just did not enter the 
discussion. I think that teachers of 
English have turned their backs not 
lust iih modern American poetry . 
hut that whole apocalyptic strain 
hi English writing, from Piers Plow ■ 
man, through The Faerie Queens. 
Blake's Prophetic Books, Whitman. 
Pound's Ctmtos and Olson's Maxi- 
mus Poems, which mimes die aboli- 
tion of priestly/ poetic mediation be- 
tween God / a utlior aud .worshipper/ 
reader, witfi the result that the work • 
is both synthetic and unclosed. They 
have rejected It because it is sub- 
versive^— to tradition, to convention, 
to all which they are Charged with 
upholding — -just - «m three centuries 
ago their kingly forebears rejected 
the experiment of the English 
Republic. 


Devils 
bn the 
Silk Road 


Peter Hopklrk 
For the first time the story Is told 
of the explorers who, early this - • 
century, rediscovered;* the lost, -5 
cities of the ancient Silk Road 
across Central Asia and carried 
: off tnelr treasures, :• 

Q 7IJM 3738 X £9.50 , , . ; . 



tights and Pigments 

'^Colour Principles for Artists 
:; ;: Roy Osbbmia ' 

A JexlboQk. dlrected brjmarjly ■ at the art student and 


The Trimmer 

Long after the lane mower ha* 

Gone by, the hidden sicklebn 
Hissing unheard beneath ths 
Mutter of his witty engine 
Making mock of all gardening, 

1 come in the late afternoon 
To do what's left to do in the 
Penultimate light, the Trimmer, 

With straight, wt painted clippers and » skiHjJ, caressing shaping 
hand 1 lop atvay until the hedge itself beenntss the merest edge of a 
loam so long overgrown it has no boundaries of its own, but needs 
the topiary grace of green walls to remain a place. 

Gardeners bet on green : with me 
All bets are hedged, color put down 
hi black and white, and most high hopes 
Are pruned , that n few may flourish. 

Cutting back und shaping up, lot-: 

In the day. I move among still 
Leaves and uniuhispcring thojowj - 
My breath, my clippers spek for them. 

—Even as they go clattering against the late results of spring and 
early summer, coma to grief in this exuberance of leaf. The low 
awn Shears my shadow slim, keeping me more an t more in trim and 
vutiuig, as it gently slips downward, my clippers in eclipse. 

I have beaten scythes into iny 
Shears, ploughshares into my ch iinsjw. 

To war not on excess, hut on 
The choking rami f teat ions 
Of the, literal. What nature 
Shaped into wilderness became 
The stony fate of gardens force/ 

Into green incivility. 

Tt ^. Quaint-sounding trochaic snips, caressing archly-rounded hips 
ana f l antes of well-cut animals and urns. I summon up each shape 
that turps out not (as the fable goes) tn.be embedded in repose - 
hubbub K shapelessness of th™**’ hut in the mind’s own green 

Above these obvious plots and 
Schemes of plantmg, the sun passe* 

Behind thick bushes of cloud from 
Time to time,. summoning up 
Dark forms of shadow on the grass 
, , That is now greener and colder , 

Forms that inhere neither in sun 

Nor cloud, nor yet in the dark ground , . , 

?. l,roc of . a moon, hung high above the afternoon , 

rtdJLFlZ, msre / L rmidom glance pale in its insignificance thougn - 
colored momentaiily. by twilight fear, it looks to be the hammered. ■■ 
T ‘- u sxchle, or far-reaching green, crescent scimitar. 

Yet when all is said and done M the 
Reflections of green in other 

Greens, file unfolding history ‘ 

Of. shaped versions of shapelessness , 

Imaged later on in contrived 
W£Ms come down to this evening trim , 

Each opening of shears a breath 
Of meaning, our hedge against death. 

John Hollander 
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On the racial frontier 


By Harold Beaver 

have strongly divided us by vti lion ; ii i> extinction by squeezing 
many indelible characters". In- out, slnrviiig < 


iLi-.iiis alone, pniiiduxicnlly, would 
be excluded., .from chut western 


gfljJAH J- SCHEICK : 

rbc iinir-Diood 

Cultural Symbol in Nineteen ill* frontier where “.individual-, of n|j 
, — ’■ ici inti nations .ire melted into n new 

race ” (ns he had pronounced in 
his third letter). 

For racial" prejudice, before Dar- 

win, was' divinely culour-coded, 

' descending on a" scale of pigmon- 
Rolfe was the first British union from white to yellow to 


Century American 
n3wJ .. The _ University . Press «i 

Kentucky. ^-75. 

o 8131 1390 3 


John 


out, crunching raw 
hais ami l'hihHc ends, until lie lies 
stretched upon the ground, (lend, 
wirli his face close io the crack 
of the door, us If his longing 
eyes had been fixed, to ilie lust 
moment, upon the light mid the 
cheer of the free world out- 
side. ... To this day the tourist 
stares longest at tout pathetic 
stone and that .slow-dropping 
water when he conics to see the 
wonders of McDougal’s cave. 
Injun joe's cup stands first in 

v . l5 u cS liuriea iu ui uvcacim. nui explicit in. .>anmci Morton's crama the list of the cavern's marvels. 

"'ho mas Rolfe. returned to Americana .'{1B3‘J| nod Josinh Clark Twain, of 

Indiun wus fir.it to he 
Duller... t in the third expropriated, then segregrted, and 

fli , CCIIl of his History of the then turned Into a tourist atirac- 

( cW years, more than forty settlers United States (1840) duly adds this rion, a memento for white trippers, 
bid married Indian women and Lnvater-like, pseudo-scientific touch: Uut half-breeds— at least for Fellow 

jtwral English women hud mar* _ _ t j , 6 ll0Se is b roa< | j; the southerners — cnitld play quite 

tied Indians. jaws project: tilie Ups are large an other rale. .Apart frnm Injun 

and thick, giving to the mouth Jo °. . 1 can think of four literary 
Hit expression of indolent ■ insensi- 
bility; the forehead, as compared 
with Europeans, is narrow, 
facial angle of die - European 


ironist in America to marry an brown to red. to black ; from Cauca 
Indian- Nicknamed ' the 1 Inyiul sinn, Mongolian, Malaysian, Ameri- 
nne" baptized Rebecca, Mntsuak- can to Ethiopian. The racialism is 
,.,.c Ucs buried at Gravesend. But explicit in. .Samuel Morton's Crania 

h-r ton, Thomas Rolfe, returned to .{183‘J| and Josinh Clark Twain, of course, was right. The 

Virginia; and to. this day many Notr's Tape* of Mankind (18%). fine nf the 


Virginia : 

SiwaSTfrom Pocahontas. Within a volume of his 


Virginia families, claim George 


Vei even John Rolfe had not 
keen ignorant “ of the heavy dis- 
pleasure which Almighty God. emij 
rehed against the. sons of Levi and 
hrul for marrying strange wives . 
p f i 69 i the province instituted 
mere penalties against living with 
Indians, banishing for ever any 
English man or woman who mar* 
litd s negro, mulatto, or Indian. 
After second thoughts, the luw was 
aiodlfetl to fines and imprisonment. 
But this was meaningless further 
*at. Dy the eighteenth and early . 
nineteenth centuries most trappers 


But ill is much lilies (.-mi-rgc : tliui »f jazz, am! Ilnrlem ami ir. arin nlc, 
i he hnlf-hlnud nniv' iii'igiii.illv have’ mis liiU scf util apii-iliml svinbmis 
boon considered Fi uncli-Ciuuuliun —this second white tabun tr mi :i 
ifi-.uirv Hint kii. hrith □svchuliii'icollv I’iicinl frontier— at tufipu .1. Not 

nit til Norman Minloi's t-i/wy on 
“The White Ncgrn *’ ( 1*IS7 1 wns it' 
to find its committed champion. By 
now thm. pnrticuluj- cmimuimd in 
wlii to face lias iriiiiuiihant’i.v over- 
taken Nutiv Bu nippo uml Davy 
Crockett. The nuifuun is the in car- 
nation of yomli. He is iop of the 
pops. 

Such is one possible conciiisiun. . 
Another might hare been hi u-*t.clie 
fiction in sumcturalist lenns. For 
lhe half-blood existed un nm*e thou 
n historical frontier. lie was 
defined by a .stniciuriii fiunlier, 
which embodied both what was 

...... American und -not- A meric an (“A" 

missionaries were quick to utilize, and “ not-A ") ; and any imaginary 
them for a foothold in the rexerva- boundary between two cnnix-ptmii 
lions. caiegnries 1 b ail uiieusy iireu which 

... , .. .... cannot readily be focused and is 

Nineteenth-century iravelleis .mid 1 1 ,e>efr»i'o suppressed, hut it also 


leyticy mid Hu. both psycIiuhiyicoHy 
and pulitically, uii A merican. Yet 
lip was also t lie iiaiurnl shuttle as 
scaur und iiegiitiuioi and trader, 
between the tribuj Indians and the 
iiilyancing Angjn-Americun frontier ; 
and sit mil ura lly suspected as a 
double agent by both sides. Ii was 
I ml inns, tnr mure; reudily than 
white men, wlm inregruted lmlf- 
blonds iimi their tribes. Mary 
Jcuiisou, a CHptive who later 
married a Senecii, explained that 
she never reiiirncd tn white society 
because it would not accept her 
iialf-bluud children. Cline laws, 

Cherokces. Creeks m various times 
had half-blood chiefs. Later, 



moan internal capacity of the valiant even — who are revealed as eusr ^ rni »ari western; pan order, 
skull of -the fomier is eighty* the ambiguous saviours of white ,, art anarchy ; part ratinnul, part 

seven cubic inches; of the bar- ~ “ " " “ 

barous tribes of the latter, it Is 
found to be, aL least, eighty-two. 

The Indians, jn their way, con 


■nd ttiqeun had Indian wive? fi rm ed the theme. In Chief' Seat- 

Toustaint Charbouiietiu, intei pi eter t | e » s WXM -j s Ht ^ p orit Elliott Tre- . - - - .. . enr t..c *« «. — ■ ... 

the Lewis and Clark- expedition, in '3855: “No, we are two. «t6 as guardian *Qnt— for Artlnir aRe? q,, the integrad 

his sixteen-year-old Shoshone . operate -races, and we must stay • Gtti'elpii Py*®» for mck : Adams, for ^vemuatHy -resolves it ? Or 
■ Sacajawea. Jim Bridgor, Vino sepai . B [ ei Tlici-e is little in common McCashn-^-W shelter or guide of a universal conflict 


lor 

hid 

wife 


men. Or white youths, rather. For ^ ava p e plarre Beatte wn s tJie 
i heir charges are all adolescents, first dubious victim of that 
closely identified with then auth : doub j e exposure. VVliut, ulicn, 
ora, os i hey launch out on their t0 . be ^ ie 10 ) e 0 f mis- 

rllual quest after experience, fn ce o enat i nil in fiction ? Was it 
each case H w a half-breed who Inabilits' io fuse n divided hccit- 

c [ 1Bt 
the sign 
between 


the mother. So thnr to judge Lhe re- 
lation of .the two parts, you luive to 
concentrate • attention on ihe 
imaginary boundary between the 
two which belongs to neitlioV. That 
Is the magnetic area which defines 
distinction. Thnt must also account 
for the widespread .appeal o£ half-' 
bloods in American fiction. 

Such an approach would have pro- 
duced fewer paraphrases of dime 

tidied " Fo"rt “Brldger between' xw" ‘ Tllou*h ' rfils did^noi them on their initiations. ^afion ‘‘and^TnstlnctT* A ”'nre- v ®fj ' - 

fk*fo n 0 TV^ L ^HiKU p reven4 8 little miscegesmtion when Dirk Peters is s_ half-breed Crow Freudian metaphor for ego and id t ({j Mary pouR^ns’s Purity tuid 

.With bis — ‘i'-'- view was some- Danger, whose subtitle, An Anafpxi* 

Few thought of Concepts of Pollution mid 

formed' “the . Taboo, suggests- both the threat 
between civilization 
Must southerners, 
that half-castes 
physically and 
l ft is a line 
Walt ’Whitman in 
he Half-Breed 

» among the 'Indians was partly uities, 1839), Mark Twain, Theo- Ojibwa hull -Dr ecu wnn accuses me Narrherners were more likely 
rfapeiident upon the number of dure Rooseveli, all emphasize ihe doctor- (Mias Hemingway San tori 



posed' by tne ha If -blond und his 
potential for transfiguration. 


‘Sometimes they had more ihuh 
one * wife ’ ”, writes Parkmun. 
llace a solitary white man’s sofe 


i aependent- upon me iiuuihm y» «»'«» -■ Jveicuiiie nuxuu viuuu, « .ivus *» .•» 

* his .wage relations who might brutal stwua^v; the lewieiT of -j*J- of stealing,. p£ grabbing (non tier- niAaot^li^iiedefllptiOo >ttf r *id,by the 

be expected to avenge his death, riiarts who wilf gong-bang Hieii* In- • style) what Is not tagaHy JJW;- dominant ! vftUe (n.' a Hew anj}. 


Welcome mixed bload, as. lung us it 


iVbeD a trapper made a trading nocent captives. As young women 
visit to a normally hostile or captured in the 1879 Ute 
semlliosrile tribe, he was usunlly testified tit a court of enqu|i 
Shea a -squaw for the duration ' “of cquVse we were insulted,' 
of his visit' by the chief, who a pood miiny 
wnted.lo trade aiid to protect 
the trapper. In such enses the “’What -drt 

And of what did 




Yet-diere-was one symbolic -inte- 



R coders are invited to identify the 
*W5 es D ' the Jtlirae- quotations : 
which . follow and to send us the* 
nuswers. so. didt they reach this , 
office not hits’ than Friday, lime - ' 
2 0- A prize of £10 is offered for- ■ 
the first correct set of ftusweti to 
,be oneoed, wfailmg that the mo it 
nearly coirect— in wlUch. case hi- 
spired, gpesswod: *wUI. id*, I be- taken . .• 
.•oto, cousiderat(uj|. . , ■, • ' 

Entries 1 - “ * 

Editor; 
ment, 

House 

j&iSgs wcix afiz; ;vr«Ki ; '‘i 


Author, Autho r 

I* VfVt more wonder ful 
yet to < fiud the madness up 
info thiugs so .drqjdful, out «>f • 
.things su trivial. One of the- 
most provoking and disagree: 

' . l e s P«ct«'es developed , 

oiit pf the firelight oh my 
mahogany bed-post; qnd my 

fa^. t for all futurity, seemed 

continually to tura. on die 


O Britain' iiiFittiniM 


red. But he might , gftd 

S' Mug lhelr wiv^ Hls hisniy flioulders such ns please ^ 0 el^r Vu^lTiSed ff ^inn' vvhich wM ^fidil^ 

Sis v£U .nd Widows ^d , 1 Wives, bn* d in siand between cMlliatloii and ; can : Natty ;Bumpp 0 '. ; =of 'Cooper s 

IQMIS. IuUvm jna niAnaiia. and •• .i rtvrfV«e .. Faulkner), or Leathers* befall* ^To/£f;- r Ry 1 com- 



T9 BEPUBUSH2D ON JOME If 

I y; ok the Edge of Paradise 1 ■ ' • i; ■ ‘ 

- A.C. BENSpNi fRE DlABIST ! . \ 

, DctpJcL N^w^pn^e ' ; ; - / ' v ' ", 1 
A blog raphyV, baged pn the cjiarioa fOniy Just Wen released 
; forpublicatlonj whWhform RfrankanddferespeotWlexposS 
of English ‘upper-crust’ life And letters from: 1097 to 1925 .- 

; 0 719536901 £17.60 ’. " . 

V ; - • :v 

;jThePock©tDSctionciry ofArrTerms 

JuiSq M.-Ekm'tat3na \»‘.i ■{ • i ic' • f ' 



waves plunge thy 
jpohutexf head^ 
dire 1 strain nor 
: Continent 1 . , 


' wonder fill lirown ^ 
cm tie creeping 
aired*, hlurriag 
and changing die 
• ihonstJ-ous shadow! ? w 
If not -to., them .«J 1 S 
master, d» we , oW .,\L r» 
silver .mists 
bur river, and tws 
forms of fading 
hrldge and 

extruordinary 
. ttlrtu.iijacg ih # jj?5- 
... London during 
years is entirely -<W^. 

• tie ul or sdionl of W1J 
— Oscar Wilde** f . 

• ■ of Lying”. ■ ^ 

.' He auatched a ,^/ 

' Aii,d brqife. the 

■' He felVas if he 

And;-. nUgbt/r 

V1S8& 






It toils 
-mo to fiud 


3 v ’ \ : ' I>0 

so. we}L 




1 r K \\Zsi 


wrr 






fwST7*-r.' ' 'i J®™® 1 ®: i ; . Fenimore. j| 6 he calls' them. In Paris. 
3P5?ij .H°lf°nal : .concha, is . all • YBt - 

M h»u#» 

lialf-bt&tjuSi : 


;• •’"'ip r wvyv . w v»m- 

Wte ■ the squ^w men* in- 



supernatural • beings, ■ quadrupeds; 
'.birds 1 and snakes- ur& among . thei 
designs. • As Dougins Schwai't? say* 

... In his iiitroducHoii, K Navajo rugs 

e study, of barvinge.nhd paintings op ; ami Pueblo' pottery long have -been 
- sidle, -beginning wiith those or .20qo; recognized throughout the world- us 
and ending with those of: the .qualify examines of artistic achieve* 


W. 



NEW 
FICTION 
FROM, 
H4MUFN 

JUST PUBLISHED: 

TOO RICH TfO PVE £5.25 
by Stanley Morgan 
By the bcsuelllng author of The 
Sewing Machine Man, » thrilling 

nov^ of Ip hiau sand avenge. .> 

BeUeTlHie has KMight-Ker way 
up from the flutter to become a 
leader of society. But at last her 
ruthless ambitions may be 
thwarted when * mysterious . 
I'Avenflw’ begins h haunt her. , 
with a campaign subtle ter ror. 

PANPORA £5 M 

Aherhif election irHimpJi jhe . * 
new US President |iolds ■ vkjfbry 
celebration - but suddenly It is 
turned Into a bloodbath. From, 
this shocking incident begins a 
story of chilling conspiracy and 
a terrifying race agblnst time. 

^Part chase' hovel, part political 
ihrllkr . ... and there Is not a dull 
moment in It ?? 

(New YorkTithes). ■[ 

N^W YEAR’S EVE £5^5 
by Jeannle SakoE 
Spanning Shtiy dramatic years, - 
this Is the enthralling story of 
the fasqlnallng Belslze women,' . 
and their men a chronicle of 
love ,-rTvalryand iwlstQd (ate, lit at 
sweeps' from the rparlngTWeitJios 
to lhe uneasy'6evehll4s. 

" 1 * f" i 1 A • ■ S V* a''i f 
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Musing from the Mountain 


By James Campbell 


KOKI-HT CUFHI.FiY : 

Wiih Tluii a Ileal Poem and other 
essiiy-i 

J49m>. Four Seasons Fourirfd-tioii, 
RdliUiib. Califtn-ui.i, liji.- 
0 877IH 1)42 7 

KtnVAHil OOIIM : 

Inter views 

117pj*. Pour Seasons Foundation, 
Rn]iii>i5. California. $5. 

0 87711 i 038 9 

CART 8NTDUR : 

Me Wiio Hunted Birds in His 
FuTlier’s Village 

t33ji|i. Grey l>ot Press, Boiicrts, 
California, $5. 

0 9125 16 37 2 


Ruben ■ Creeley admits that while 
wiling he talks to himself. Mora 
iViiiTyluslyj he confesses dial the 
art of writing is itself ail op pur- 
t unity io “speak of myself t«i my- 
self. I know tlmt t, as an artist, have 
never dared to Imagine -that an 
lei udl audience might be literally 


attentive to ivh.u l have to suy ’f. 
Rent known ns a poet, he has fre- 
quently employed the essay in onier 


to ■ articulate the impulses- which 
actuate his poetry. Iu one of the 
pieces in his .latest collection ot 
eisuy-s he quotes Whitman’s dcclura- 
ttrui ** Who touches ' this book 
tuurlies a .roan u * In, bis own work 
C roc ley has aspired to an equally 


Inlognii expression of himself, a 
complete rapport between the work 
hi ul Us agency. 

A writer who disregards his 
renders is ju danger uf losing them 
Altogether, however, and some mem- 
bers of his uudiencc must have felt 
that Cruolcy's poetry, which wns 
• popular in the early 1960s, whs 
becoming increasingly trivial as the 
decade progressed. In The Finger 
(1970) there were whole poems such 
as this one — 

" Vine Chino. 

A dollar twenty-nine.” 

— which may have seemed signifi- 
cant to himself mid the few faithful 
wlm wished to touch the inan, but 
surely not to anyone else. <• Sad to 
any. Was That a Heal Poem and other 
essays will also be of interest 
mainly to Creeley enthusiasts and 
Black Mountaineers. There is little 
in it iv liicli is not exceeded In sub- 
stance and literary value by the best 
essay-, in his previous collection. 
A Quick Graph. It contains only 
thirteen pieces whereas the earlier 
book hnd more than eighty, a signi- 
ficant smtistic since although 
niutly uf them were extremely brief 
there was to be found, among the 
trivia and disorder, a high number 
of valuable insights and fresh 
approaches to literature and tint 
writing of it. In this new bonk 
we art; returned to the “ Robert 
C reel ey-by-hJm self " mode. 

To he fair, Greeley’s egocentric iry 
hns rarely been coupled with con- 
ceit; on die contrary, in his essays 
and interviews he proves an engag- 
ingly modest man with a charming 
facility for self-deprecation: instance 
his admission that on first encoun- 
tering a fiction by Borges he -ear- 


" ticstly mistook- it 'for fact. . Also 
iiindL-sr is his scope as an essayist,’ 
which is unfortunate since of all 
die Black Mountain writers Creeley 
is the must comprehensible and Che 
most humanly perceptive. Both 
Duncan and Olson far outstrip him. 
In erudition but die former's fer- 
ine deism and the latter’s obsession 
with rheory and bizarre typography 
make Creeley's essays, even with 
their occasionally garbled syntax, n 
joy-ride by comparison. But instead 
of developing an Idea and. thus 
bi'OHdemng his rAnge, he stumblos 
over the same ground again and 
again, so that midway through 
11 Notes on the Autobiographical 
Mode “ lie pauses in complain, " I’m 
tired and want to stop tlits mumbl- 
ing 

Only in one or two places do these 
pieces achieve the articulacy which 
marked much of the earlier writing. 
For e* nmole, hi this description of 
Ills initial relationship to his own 
work : 

f was markedly self-preoccupied, 
lonely, inarticulate at crucial 
points in my relationships, and 
again, and again, restless- If they 
did nothing else, words gave in- 
stant reality to this instant flux, 
which otherwise blurred, faded, 
wss gone before ' another might - 
in miy sense witness it. iftal 
poems,' stories, fed on this experi- 
ence of reality was of great use 
initially. 

And later in the same essay, “Was 
That n Real .Poem or Did You Just 
Make 'll up Yourself”, he offers a 
simple, pleasing justification of his 
artistic activity : " Trust to good 
verse.* then. . . . Trust to the clarity 
that is instant id being' human, that 


kiwuv-i no. I wiiuH no oilier place.” 
Pleasing, yes. Inn verse-, such as 

those in The Finger prove that irusi, 
in his company, should not lie lel'i 
to its own devices. 

Too much uucxituiiiied trust is 
also placed in his favourite contetu- 
nornries (all of whom happen tu lie 
his friends ns well : there are as 
many quotations from conversations 
as from writings), often leading to 
cringingly embarrassing results : 
‘"With your eyes alone/ with your 
eyes /with your eyes . . .’ Ginsberg 
wrote in his never to he forgotten 
masterpiece, “ Kuridish Heur ii. 
Wc are aii related, wc are all here.." 
This in turn lends him to agree with 
Michael McClure ('* Dear Friend ") 
that to the Classical and Romantic 
" stances in the -arts ” there can now 
be added a third : the Beat. Tn 
which I must reply : " With your 
eyes alone ", 

As wiih the Heals, a feature of 
the Uliick Mountain writers' stance 
has been that they define them- 
selves in opposition to the prevail- 
ing orthodoxy, 'i'iutt they have been 
successful in affecting taste is cer- 
tainly true. Following the publica- 
tion of Donald Alien’s anthology, 
The New Amoricttn Poetry (19G01, 
many of the poets who until then 
had writtcu in metre and rhyme 
changed to a freer style, and the 
influence had already manifested 
itself in Lowell's Life Studies. But 
In Greeley's case, a more rigorous 
and honest examination of the 
*' trust " he places in gnod verses, 
and of the verses themselves, would 
help restore hij standing both as 
comnteututor and poet. 

Edward Dorn is a for nitore public 
poet than Robert Crceiuy. In one of 


I lie interviews in »i,:. , * 

si.iics bluntly; “ Mv °i^! 0il h 
i >‘s|>niisilti jit y u (0 SfiveSS 11 * 
product I'm capable of ‘1 ^ 
readei i ' The Interview. 
responds: “ You seem J if! H 
your renders uie “ to ifiW» 
.sardimic.il I v rejoins- «i h P* s 
aliiioxt exactly how nianv ri,.® 9 * 
and 1 even know a laraX^ 1 *»■ 
uf them personally '\ 
point II .seems pertinto? J"2? 
when is his excellent 
poem, Gt(nsh;i0ei-, aoine 

iiriihu.pubii.bVvBS.Xti : 

disi-iimi.nl »t Gunslinger ' H fi : 

pages, iillliuiigh not all of it 1 
wild to illuminate the poem ^ 

aiiriiSrfr" - 

A: Cun otic furmulate the-wurj. 

concern of Gunslinar t 
on to log i cnl rather thu m 
graphical ? 

D: Ontology is j ust 
linoleum cut in It 

A : How much do you « ‘ 
Heidegger? ’ 

l>: Well, his mind i B equal to thi 

poem. 

There are six interviews io u 
Imi.k, all reprinted, and kM», " 
and cut liu si usts will be pleaah, 
«»ve them between two u wr . 
Unlike Creeley, however, Domini 
not make a good interviewee ■ w. 
haps he wisely reserves hh M '|S 
ingenuity for liis poems. 

Gary Snyder’s new book btM- 
parative study of the Haidi tufa ' 
version of the Swan-Miideo «!■ 
which is To be found in diflwv 
forms in, among other diM, 
Grimm's collection of fairy tdti.Ii 
fact Ha Who Hunted Birit in'Dii 
Father's Village is' Snyder 1 ! U 
thesis written in 1951. It is diffink 
to nee why it 9houid bo nuMiiitl 
now since it rehds like what it ir 
u col luge essay. Even die M> 
grophy is reproduced as compilel 
almost thirty years ago. 
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The darkness of the self 


ZTfletu *t Stanley Kunitz, 

juS-71 

iMno Seeker and Warburg. £6.50. 
^'23932 9 

: uitiMi Stanley Kunit* was a young 
JE" Frost, Stevejie, WilUaam, 
Wnd and -Eliot were established 


Quiet satisfactions 


By David Kirby 


KKNNliTU HEX ROTH : 


by UBtuic”, and the affair ends .. . . ; . 

Chilled through, I. wake up - By Alan Young 

With the first light. Outside my — 

window ‘~ T ~’ ." .i 1 "! " 

A red maple leaf floats silontly DONALD JUSTICE : 

• • ‘ down, Selected Pjumus 


Identifying marks 


TitO-Moimldg &«r' : ''' • dowi 

rv:uu„-j +a . Who« am 1 to believe? 

rt0 “* *]S B2 SS?^ ^ : : : ’■ 

■—J f hate the sight of coming day 


Selected Poems 
139pp. Artvil. £3, SO. 
0 85646 058 3 


i. . M- * e l . ,,c coming uav ■ iioWAHO MOSS ■ 


orar consists or veiy sinoit poems, -• r •“ " — 

glimpses of the natural world with , ^ «., t1n . An 

or without the human presence: • Ll *.\ - ,e P al « raoon *« *e dawn. • 

On. the forest 1 path- - 


Percussion of the grass booing as 

it can, 

And clpipes, and tinkles too, 
fortissimo , 

(“ Ladies by Their Windows ") 

lly the time of Night Light (1967 1, 
Justice bus moved an appreciable 
distance from academic and pro- 
vincial formalism. " Early Poems " 
is an act of renunciation : " How 
fashionably sad those early poems 
a re I, On . their clipped lawns and 
hedges the snows fall." Hie iitflu- 


TL" i c . NriwVnv I.. « 1n "edges the snows fall." Tile iuflu- 

in the dnwn (mrlSuk iRsi Mlwa * Uia ' ,10 eticc of William Carlos Williams is 

6 689 11014 6 ' ' evident: in .poems of the American 

out The Morn - . p ^ UP1 ^ » - landscape, and there is a hard-won 


Shorter Poems 


• landscape, and thorc l* a hard-won 
T new simplicity of diction In his 
improvizations on themes from 
Guillcvic (“ The Man Closing Up "). 
"Men at Forty" shows Hie galil in 


. , dusk i*' T»r-^*i / w 1“ ixew ana selected sbortor- Poems Men at porty ■ snows Hie gain in 


Learn to close suftly/Tiiq doors to 
rooms they will not be/Coiiilng back. 


W Wosierh ; w‘t- a> tjdctbb'dMvhiclif, fle/eiixe of the Earth (1956), .about Ulpp. : Mariwi 
th'ii haiku poet. NQbeni Fujiwara. lies’’ Dylan Thomas: , (paperback £3^.95). 

d^ribed- as " a : wep^yiE out. of alt And all. die birds of the deep sea 0 7 145 -26B7 , 

thin Lvnnlil 1 Hiuhic. , < - . . 


ct Ke Departures (1973) . Is .the harvest 
. of Justice's search for a voice, Even 
when he employs chance methods 

(RiMrlnolvl n« in n Tim rAi,ru.i!nu >• 


^ AndaU : ^eep sea « ^t -8 , . Tim ^ 

'"bver til a lux urv liners and acraain ^ Success ,, l “'lliq Assnastmi- 

:> n You killed him I You WliJJBm! Poe “Y in North Ameriqn seems now t ‘° 11 » /“ d . lwo . * Sonatinas the 
Tin your God damned Broeka to he veiy much its owii terraiii. '■ WI V. . of *ny“»B is authentic. .Iiui- 


Or, drunk on instinct, doing bn 
tniag:. 

Rituul dances, teiritorlal riteq— , . 
The wholo imperial egg. 

“ Rilke's Cliildliood ’.'i is an Mth*- 
ing short i>oeni into which there ii 
uu eiiactinent of the imagiiiii» 
powerfully at work, .His by* 
lyrics show how apparently wsw 
fiiiicifulncss can bo shaped »wb 
imaginative, intensity. The cuw 
episodes of “ Gravel ” «nj.« 
from not very deep refl«w> 
about innocuous gravel tawvh 1 
climax in which, the very «jm*» 
of stone seems, to appear. Cilia 
magic or. sleight of word, it il W 
imprcssi.ye. lt may not. work wW 
time. ** Slurs ”, another loiii 
never really soars. But this aw** 
lection is further evidence, if 
were needed, that Most «« 
genuine poet's capacity to surpn* 
and delight. . 

Views and Spectacles br W*; 
Woiss contains only hfllMW* . 
new pieces. Twenty, poem? appww 
in Fircweeds (197G), the r«t 
selected from books -fflj 
‘ lished between 1960. W* ■tlj 1 
Weiss's earlier verso, kMM 


Basts who had obanged the struc- 
: ^of American poetry. -Our poet- 
L hu like our .speech. un-English 
After so much hud been 
Bade new, there remained at least 
1 one frontier open co all poets at all 
rimei If rhey dared to cross it: 

■ joag.Kunltz. Theodore Roetlike and 
Ju JBogan chose song. More 
specifically, they chose to cross that 
•' honderfully dense Americaii forest, 
■" the long, of self. 

> Ettaiuud WB4011, wa Wring up one 
1 miKDibg wi tile wrong side pf die 
b«L asked, “Does .it really consti- 
- wie' t career for a man to do 
[ ibdiing but unite lyric poetry ? " 
To put himself in place, Stanley 
Kunln used to keep a copy of chat 
rude question on bis desk. Now, we 
hive fifty years of lyric poetry by 
Kuniix arranged chronologically in 
reverie order,, beginning with new 
paean and stepping back to his 
nart- ... 

In an essay with a salute to 
Gerard Manley Hopkiiu, -Kunitz 
bai .written, .that he prefers a poem 
iteeped In the " taste of self 
“The hard amd ineecopAble plieno- 
nenou to be faced is dm* we arc 
- bring and dyhig at- once. My com- 
, aihmnt is to report the cbialo- 
|ae. ... Unable to live with the self 
passed out to him the poet is com- 
pelled 10 create a. legendary self." 
nut Kahitz sets his most recent 
poemt at the -beginning of the book 
it itself h statement that the 
presmt fa most lmnianeAr. • The 
pe»iU"sre -largely written In • rhe 
prweM tense or shift into the 
preunt. The reverse chronological 
hut- leads us from the present 


m • single poem on the poet’s 
heroic relationship to nature and 
his art. I do not want to make too 
much out of the form of the book 
sus a book ; die poems are separate. 
Still, they are branches of the same 
tree. 

The aerodynamics, die intricate 
invention of the Late almost trans- 
parent ■ poems of direct statement, 
require great artistry. Move a word 
and the poem loses meaning and 
music. In "The Knot" the flying 
creature "would' fall immediately, s 
dead weight. Substitute “ branches " 
with its elephantine extra syllable 
far "boughs", the surprising lust 
word, with its different meaning 
and connotations, .mid you break 
off the wings. 

K usi fez's poetry see* through io 
some unknown aspect of his 
" beingness *' — makes the darkness 
transparent. Fifty-three of the 150 
poems iu the hook have rho word 
"I" or 11 .my” in the fust line. 
Kmvitz's self ai the fdrsr instaait of 
the poem le stripped of everything 
but its mortality. Looking out, and 
thinking iu, occur simultaneously. 
Self is often fused to a natural- nr 
supernatural object, transformed 
into another stuff rhat tells us as 
much about our morinlity as his. Yet 
the poet whose subject is everything, 
fits Keats's famous description: 
" poetical Character ■ . ■ has no self 
— it is everything and nothing — it 
hag no dmrnctcr, it enjoys light and 
-.hade, it lives in gusto . . . evwy- 
rhmig is southward or north- 
ward ... we take hut three steps 
from feathers to iron : . 

Runiiz’s language prods the 
wound* of. his life, hns .primordial 
curse : his father killed himself 
before Kunitz was born. The poet 
was in hds nrid-sixtics before he 
could make a pnem using that fact. 
Semi-personified, the mythic face 
and figure of his father is an 


By Stanley Moss 


which Kunitz follows without 
choice. The mythic narrative 
answers, u all myths do, the kinds 
of elemental questions a child asks 
about die universe, while the poet 
and render are drawn deep into 


..." Father 1 ** I cried, " Return ! 

You know 

The wuy. I’Ll wipe th« in mis tains 
from your clothes ; 

No trace, I promise, wi9l remain. 

Instruct 


the underground of Kunitz’s seif- Your son, whirling between two 


hood. Is there another poet so wars, 

haunted by the unknown ? (u rhe Gmiiuio of yum- gemleiu-ss, 

r , . . . ,, For 1 would be a child to those 

I« a 1erter r rcferniig. to himself who mourn 

as a character »n the Diwne Comedy, And brotj)ia . to rhtJ .foundlings of 
Dunte wrote: •* . . . ‘lie saw certain pf,,. 

things which he who thence Alld fri£>1K , ^ ainoccme and u ]] 
descends canntii. relate ; n«d lie briidit eves 

cells the reason, saying 'that the 0 1eacll ntl , w to work and keep 
nuelleci is >o engulfed in the very ine Vtiiui.” 

thing fur wliich it longs . . . ihst ^, n(Jlt ^ ^, e turtle- and the lilies he 

memory cannot follow-' . Ilns is tiu-ned to me 

the territory Kunitz has staked nut The i B , l(J4 -ani hollow of his 

for himself. Where It is Cod tor f acc 

whom Dame longed, Kunitz, by g llt .when woman appears in the 
some process of which the pm?m ,, liet ,v >he ims recognizable hrnmm 
uself is the verb, searches for secret L-hariier. The Mcdusa-lik* crea- 
reality and the meniimg nf the nn- 1urtf j s a d VC i-snTv and Iovlt, uiutliei-, 
known father. He moves from the wif ^hinx. mid " daughter of ilie 
known to the unknown to the jin- Iiar ^i 0 «h ». whn was there to 

knowanle — not necessarily in inat gjume in flic real and k-gemlury 

order. house hold, who ruJcd ? 

Still under thirLy, Kunitz wrote: j„ |h^ venr of hiy mother’s blond, 

Father, the darkness of the self when I was lioni 

goes out she buried my innocent, hfrttd In 
And spreads contagion on the * » * l * ,C 

flowing air. 

I walk obscurely ih a cloud of dark: ".-nil wur 

Yea, when I kneeled, the dark of Chinese guemjla war. 

kneeled down with me. {febchen 
Tuuch me: my fold® and my v ^ith whom should I qnorr 

defenses fall ; Except j n the hi» of love. 

I staud within myself, myself my chat harsh, kregular flanw 
shield. _ ... _ 


prtMM tense or shift into the imajie of tlie unknown that appears; father s death as mi; 
pretwt. The reverse chronolneical disappears and reoppcai s throughout legendary, Mpiess 
Mder leads us from the present rip .hook. Yet this figure is guide whoni Kunitz speaks 
tala die present past. First we are «'»d roach w who by necessity is -.ulversai-y. He is one 
bd by, the new open style, then by barely poiceivcd.^tefather «>o|,h P^ on4 ^k. fa r m , 
»« ( e loiotti- songs,, into the past, an illuroinap&r. mid pe^irificatlon of Hurofnity m^ ari- 
Ewly pofms I have read many tHd' iTOknW-- unkiTtiwn laws Of aetug n 'i 


Theodore Roethke und a genera- 
tion of stand-up tragic American 
poets were nourished on that 
stanza. 

Iu separate poems Lincoln swims 
through the great hall nf the Library 
of Congress, 'and Pastor Bonhoeffcr 
speaks, each a good man mur- 
dered. Did the child' perceive rh'e 
father's death as murder? The 
legendary, " lipless " fathc-r to 
whoni Kunitz speRks is never an 
adversary. He Is one to whom the 
poet, .calls fop inan-uction in 
Humanity and apt. Tba father’s 
actual in difference far terrible;. Itt 
"Father and Son ", a key noem, we 
overhear Dart of a snered Conver- 


'imet take on new meanings, jtiveii iiatiiie. death, God and conscience. 'Father and Son .a key no 

^ Information, the visionary facts Mon We devoted their Hves to overhear part of a saepod i 

Md meaning . of die late poems, lesser causes" thim this metaphor satinn. 

Pl# kmk I . - _ , F_-. 


I.iebchen. 

with whom should I quarrel 
except in the hfa» of love, 
that harsh, irregular fLanie ? 

But the words he spoke hi anarer 
" weigh less than a parsley seed 
When I rbiiik of Kimfex’i work I 
think of tingle lyrical poems that 
show a rapturous love of life. 

Belief tbat music cltanges the 
world is no-r a cuuse fw easy con- 
verts. Plato, ngreeiitg with Damon 
of Athens, held that when the 
siructTH'M of music chntige, the 
waHs of tlie citv ore sliakai. Wil- 
liam Carlos WiUiasnq demanded, 
" Change the structure ol poetry, T 
said structure I ” He dad What lie 
wanted and . what he. gave us woe a 
tightly ctmsthictbd Una, capable of 
represen tin* the America of.- me 
1950s, a style lhat was port of life, 
good for reason and unreason, good 
for. lyrical expectations. 


when struck I toBatboj:; -Nor.- ■ doer- simpl 
ftexi’otll put. much-, at hiinseslf^mo Artier 


placenqy ii 
then. ' Arne 
directed ■ ini 
( contours, twi 
a distinctive 


is authentic, .lini- 
s by Valleio, Cot- 
laide have hie own 
id elegiac man nor 
several 1 very ; early 
new vtiry nostalgic 
he previously mi- 


Robert .Frost and 
Wlllinnis,' is poetry of af}“ ,, r , S 
of dcliglit in “tlie WM 


form are there too., In mow ^ j 
poems tlie ironies are oiprs ^ 

- tic. Delight id friendship 

family, art awl nature . 

■ ii^^icdi.r.. 5 1 ir&jSgi; 

ro say— end riierefore 
anytiiing. Llihitatfoh o f i 

recurrent rheme. Ill ' 

Weiss yearns ' for ‘ • giw^gjB 
quicker than, knkfV . ^ 
glassefi." The joys and P®'i" Lj«t-p 
cdaseless search f°j- 
tivos ’eve conveyed jn LCtitaS' 
wltlcli Is tentative end 

the living '-volte bf • 

whd cares to 1 say U on !” ‘i;, 

, feels it to be. 

' Michael' OndpfiM^ 

Ceylon ..In 1943,. Mn>e. jO g ?p^. 
England in 

i Canada since. 19pfi if.* OndH*; 

. poet of doling m S!fc: 

, making , o! a CaoWW. pa#- 
demonstrated In 'j. m 

published between JgJ 
tie .• ^ gradually • 


■ /i a v*- uiuio^aaa.^iuu miles 

thete.TK’Cnis of the first settiori, and . Kozin 
fti Is too Ms iltidersfalrdAble flool an -' apnea 


t^’TSTJsrJSr^- f SlS 

to belone. or to wanr ta wlrli oivropn nr».,i n ..ci„ uirwumi io a poiisneq ant! uruanc 


manner, 
self that 
ho now 

s; long 
now.- 
rice; .but 
hear,. 

* bet 


...down 


irj - older 
sieshes the 
hfjvnum- 
: froni the 
Dk pbdms. 


Hi LTr® « *■ tiuwiup. 

” le "°°k itself has this resistance 
W 'lime m wo usually perceive ' 
ni »i xt the core- of: its syntax. 
Revising 1 the . chronological 
^ t tz somoriilng timi- 
*fhat abstract exprea'sdonist 
ptntwi pfton do In - iheir studios. 

turn the picture upside doWri, 
™ «Hy to be irreverent, but to 
h! lWe compoiitifin 

' .There gve paraflh] con- 

the universe' as n whole, a 
^'MPBtjqn.'iyJrt} H question 
.- ShSj h 1 . roe Divine Comody.: 
>nul°i '!? re , y tiur paopli ? ", and a 
pwwiflBlcpl answer. At a distance 

,hf h»o poets follow Dame. • • 

' '^ st poom in the 

mnLk Knot ". We .should 

ffjjr 1 e r *hat a knot In a woodert 
KJ?** * *car of a branch cut uff. 

’ tho : Poem In thi 
*9? Open late stylo : 

•' ijIJW to xegl itjn, 

S^Vained knot, ... „ . . 
i tut ii l]?' Kntel of hiy door, 

I we share. 


JJJ^v^anlwakeK ' 
W ft my: web. 
y it come ' • ■ 


Breasts UfiH'prOd ni -ypiir lunlds. bi)-; « 
Buuueh.s . . ‘ .f ;■ ••• %( "t [ 

t »M .I'i.fiyihM-i- T. ■' -’‘•V 

biiuir'iili4i..ufi. Lue. *] >'< •- ii.it. (did jid 


Li:- ,* odauri) .. 


vdeatii . 


, der, compasamnatj ® D rlW ifcg. 


^. k mth Ufe. 

1 iV 8 u ln ' ' 

fct^^eK^lth'shootd - 

&^ ckk 1 v erhead, 

. ^ 5t * «5»ughs. ' 

‘ ^ a F°em • 

• ui RrfrUv IfP -^ nc ® poetry. I 
{ ’ ta * ten W the • Jest ‘ 

tlie nki!! changes , not: into 
hnot; . the- scarred 
with new 


^r,t wlft8ed creature bf UIs ’ 

• •*«« bSng that- flies .. 
ha the poem. The^ 


On the Extravagance of 
Princes: a Letter of Advice 

First, you must contrive to build or buy 
A palazzo, something on the very largest lines. 

Built to imttf u basic sense 
0 / aM fWs orgulff us nzid opulent. 

JVof for themselves do ’ Princes pile 
Block upon block for half a mile, 

, Bui for the rabble whose admiration 
Is thus to be Compelled, tohd learn ■ 

From such stony sermons that beauty is 
The gift we're all most grateful 

To receive, most blessed to give. 

That done, live on a scale 

proportional, as, for instance, Galeana did s 

• yet not without exceeding caution, for l 

• Fririces breed poisoners as fAe suit dejo. : 

As to the m is, so-called, of self-defense. 

It would be wisor not to seek ta be tiamlrea - 

For a p/tpsique acQuired bp hours practising 
parry and thrust, thrust and parry. 

Place pouf trust in bravos you can hire. 

Not in those that must be earned. 

Since you wilt, no /witter what, excite envy, 

You must judiciously provoke 
Just that degree of resentment 
That gets fAmgs done. One aims at 
A. state in which all men striwe 

To look terrific and to resonate • 

With your resplendent pride. But do not live i . . . 

. So that your heirs must pass strict sumptuary law*. . 

. jrn fAitfj qu Prince mtut 

• - HU vainglory. - Think of pour liixuries 

As like those. Bolden clouds that artists paint 
On the cwltofis 1 of basilicas—^ 

, A way of Inspiring faith m what, 

L Though.knoion not to be exactly true, 

| a wf if nl to tbe ordering of the Many and the Fe 0 , 


The bonks that make tin Wil- 
Hams a Pictures from llnit .\ln l, 
published Jn the 1950 s and 
showed Kunitz the advantngee miiH 
risks of an open style eppriipr in li- 
io matter that concerned him. 
American poets flocked am mu ihe 
honest elegance of "Asphodel. 
That Greeny Flower" and i lie 
sacred promise of " you are h p«ei 
who believes/ in toe powei- of 
beauty/to righr all wrongs*'. Mi an 
essay Kunitz sees poetry us r * the 
imu'ce, rhe sciuiual impulxe r>f ul! 
liteiaiure, tlie dreu influent, air ihm 
Hive.-; ull tliu hi - l.s nf on epucli ilitir 
weather”, lie dues not need illu- 
sion. Dionysus and Apollu kicmI« 
across the pages. Dionysus wins. 

Konitz's influence as h poet and 
a leucher un a di spar die flock uf 
three generations runs opposite tn 
poets whn set aside the .self and 
cimoxe tn work in direct pursuit nf 
originality in language, fie hns 
been accused -of -prnctising ilie 
super mi lion of ■ self. In a country 
.whose pours have -such -wildly dif- 
ferent gifts,: 1 &co him standi ns 
upji-i now, mostly uniniig ilie young.. 

Except for. Ids affinities with 
Roethke, bis work was nlivayx 
closer hi purpn-se and spirit to such 
puets as Mandelstam, Trnkl ami 
Culan tlieii to Americans. If Time 
were a gnod sport, und Inngitune 
barriers a fcioHsh inoidcn, this poel 
constantly tracking bis “ pitiless " 
and -his “ beingness ’* might hnve 
been- useful to Heidegger. More i;i 
two of his 1 most personal and beauti- 
ful passages, he oa-Ila on the tradi- 
tion. Ill tills early passage he in 
rrforring to his own "'ghost ”. 

. , . infect him, since wc tive but 

once. 

With tlie 'unused evil in my bont?.. 

I’M *hed tlie tew of souls,, the true 
. Sweat, fttake'it intellect uni dew. 

Before I am resigned to slip 
A dusty finger on my JIp- 
A late poem addressed tn his 
daughter do*es with this passage. 

| The night when Coleridge, 
hcovy-fiearted, 

bore tils cryrng did Id Oufsitle, 
he noted . . 

' that those brimming eyes 
• cifUBlit.the reflection 
of the sloiTy sky, , ,. 

ujid each sustieiidetl tear 
make a sparkling moon. 

If, Ln the nuumer o# certain , 
seventeenth -century Dutch. p»imt*»s, 
and of Whistler, an insect 
were cliosen ns a signature, the 
dragonfly with its compound eyes 
and wings celebrated hi two poems 
might stand for Kunitz. Sumt 
, American poets have taken nature 
■ as a teach dr. Frost saw it as indif- 
ferent, Meivil-le ns muligunur. 
Thureau, who triad harder thnn 
moat, to be intimate with nature, 
confided : ’ 

IatiM muet seek the friend 
Who lines with nature blend. 

Who is the person in her mask. 

He Is tlie man I ask . . . 

As a boy KUnitx threw his stones 
Bgaansr “ the indefatigable oak, 
tyrant and target”. In a battle for 
love and poetry- The man keeps his 
eye on me twentieth century. The ; 
poems, ahtovr « mind " engaged In 
history *\ many are' " par ah les for 
our time**, Kunitz has farmed in 
, Connecticut, planted 10,000 .tree? .in 
Penm^y) vondu , .made Jush Chinese, 
terraces of a . few difficult meters 
. In 1 Greenwich ViBece and Pro>vfaice- 
town. Mass. Even ’historical events 
arc fused to the natural world, as 
is everything In .this book and 
tested by myfrhodogleal truth. He 
. does riot Beparato . faanweH from 
- .nature, he -has a romwicc with it. 

. . 3 held- n fan roll of squirming 

roou . 

that kissed )he palm of my dirty 

I Kind j 

as if in reply to a bird. 

Kunitz is without religion,, but 
preoccupied : with God, There Is 
hardly e> poem what Js not fat smne 
wny. devotional. Sometimes he and 
Mandelstam hope Christian .witness, 
but in bot'h,"! fee! o stronger pull 
. towards the Gfld Toatameott. rite 

E aet follows amuces through aji 
tnec ! wilderness, he looks buck tn 
his beghming, to Ute beginning of 
. tile world — limit there is a revela- 
. tio» of .some secret'' roalUy. 1 -IU 1 
■ never, is reused' to the eternal, in- 
.-' stead he beers ihe' weijtiir of tiiiie. 
> .He Is, at seventy -five, a man living 
•'. .. .<md dying.’ a nnvlch, a -prq-tertor. of 
living ’-thingfe.- He is :a nlrt'n‘*'iMi*ii -I fi 
A* lmi iit hlx' head ' 





i 



622 : TLS MAV 30 1980 AMERICAN LITERATURE 


WfltCAN POETRY 




OHIO UNIVERSITY 
TRESS . 

SWALLOW PRESS 


ELEGANT : FROM BUCHNER 

, NIGHTMARES - TO BECKETT 

; yiw Edsfilsh-. Ghost SttMy’froqi Dramatic Theory and die 

. Lu ^otv to BaCksvoqd by Jack Modes of Tragic Drama by 

«. j Alfred Scl.wqrii. * 

•• •• ; 9 ) ‘a- c ^ ll, [ C7.20, paper Ohio, 3&0 pp, L 10 : 80 : . 




Civility at bay. 


yf'-Wk:- 4 . 


heading Matters 

Order your U.S. books through us. 
Personnl service on nil American titles 
in print for -individuals or institutions. . 
Contact Nancy Rosen and Laurel Stavis 
c ' u-Wordfi worth Bookstore • 

30 Brattle Street 

Cambridge, MA 02138 USA. 


I llliNTIM MlilS ilRV PllltIJrATIIIVN f 

| San Sliirino, (’iilifoniia Ilf ION l 


Guide to Literary Manuscripts In the Hunt- 3» 
ingtbn' Library lists about 125,000 pieces, ■ 5 
by. rhore than. 1000 authors, and covers * 
the years from- 1600 to the present. (Au- g 
thors living before 1600 will be covered 5 

in another volume, to be published in $ 

1082.) While the book reflects the Hunt- | 
ington's strong emphasis on British and S 
American literature, some European writ- 
■ers are also included;;^ well as . a few. j 
Ifigures in the sciences and other arts. Ma^r'':V|i 
tenal is listed alphabetically by. author, 3 
and jncludes verse and' prose, letters,, doc- S 
uments, and miscellaneous items, such -as 1 
inscriptions and marginaf notes in printed ' if 
WOpks^a ■pp.j&p- ' ' K A 


\ £) g~ — - * ■. .v/iiii, jqu pp, liu.cm: . 

' * appro Aches, to: antonin artaud ?■ 

VICTORIAN . Man- rif Vision ,hy Beilina. L. 

’ ’ KnB l , in preface by Anal* Nin. 

AtlTOBlOG^A'PHY' ■ l. Sujpiioit', pp. paper £ 3 - 60 .' 

BA; by, tjco^f/L^adlow, 

V v ; , v ; ; . MURDE ^ ,; •} ; •• 

ai-iais^-w ^}:msTjeovt-. y--\ •'* 

An Iiib'rtduclJon- ; , '. ! '- ! D $ m \F re A Gr itiift S tones.' 1 ■ 

i «. » ‘ ■ •• ' • from the World l’reSs. Ed; bv 

by. he njn jlil.n ,FVaiik}in V ntijl Rob Warden and Martbu ' 
iHt.utc buiiiojffea-. .; ■ ... Groves. i 

Oh:u, 3C9 pp, . ’’ ' , ' Styallmu. 3Z6 jipi' cloth 

• , ' ■ , Far ivrthcrtnfofiliatton and catalagues. please cohuicl •• 1 

"i : ^ yfefi&Aiy PUULfsilf-tt^ 0R0IU LTOi \ } 

$ 


By Eric Horiiberger 

WARNliP llliKTHOPF 
A Literature Without Qualities 
204pp. University -of California 
Prtna. £6.50. 

0 520 OJfiSl. 4. 

Tlit fading, uf IVfuj-xi.nn as a jxili* 
ricH I and intellectual presence in 
Aincricii and Western E-umpe. as 
pui'Cuived by R.aynioiul Aron, 
tdivurd Sliils, Duuiel . Belt .md 
others in the late 1950s,' was accuni- 
punied ‘bj a claim uu behalf uf 
“civil politics”. The civil rights 
movement mid rlie wav in Vietnam 
ended rl>.;>i pasrrmil drenm. The 
shuck was felt with particular iiueu< 
-itv in isli depaninems in the 
United States., Since the Second . 
. World War the cause of “ civility ” 
in criticHm fan allied but insuffi- 
ciently appreciated .dimension of 
- the New Criticism) had prevailed. 

Its intellectual style, virtually 
' invented by Lionel Trilling, signi- 
fied a reconciliation with the pur- 
poses and powers of American cul- ' 
mre. The urgent causes of the 
193fK evaporated ; there- were many 
acts of accommodation. When the 
protests against the war in Vietnam 
reached Harvard (where Warner 
Berthirff teaches)-, Columbia, and 
elsewhere, the ferocity of the con- 
frontation, und bite extremely 
uncivil behaviour on ail sides, pro- 
duced more than a little soul- 
1 searching. There were Places where 
a grave doubt about Mte “ familiar 
deciyed -human 1st *’ justifientiun for 
literoi y study could be expressed ; 
other momenta when *’ die closing 
. out of die liberal-bourgeois hege- 
mony in cultural valuation *’ might 
be acknowledged. 

Buch phrases ai-e taken from 
papers written by Warner Berrhoff 
hi 1967 apd 1970, which were col- 
lected in Fiction^ and Events in 
1971. If indeed the noise of his- 
tory, tu use John Lehmann's phrase, 
was an unsettling force at Harvard. 
Berrhoff tenaciously reaffirmed a 
basit allegiance: "All that nuts 
civility in peril puts every tree, 
rational, creative effort Df mind in 
peril! too,” Civility, as Berthoff ex- 
presses it. carries with it a poli- 
tics;, the liberal Cold War cultural 
settlement. .Civility is very much 
our own- coinage; -conceptually dis- ■ 
tiiict from the genteel, and Is part 
of a larger consolidation and res- 
toration. . , 

. Bdithoff returns- to these themos 
in his. new book A Liter ut mu With- 
out Qualities : 

• Tiie arts appear -. . . to ‘retpiii-o 
sotnb accepted beliavioural mars i it ' 
of tolerance and civil Innnutifty, 
H»d some equally exempted fore- 

gradnd of . pteparation.^in ‘ordat 

■■■ to , . \ flourish . 

Tolerance is essential; but js “civil 
immunity; ” anything pioro than a 
characteristic notion of. the “ Hbei'al- 
boiirgoois hegemony ” , which Bert- 
hoff indicated had 'reached. Its. end 
in the test decide- 1 .Throughout' his 
-now book ' political and. cultural' 
judgments are initialed, blit the occ- 
. oE mlnfl:!ing. remains outside' the 
terms of the. diSfcupSlon, Part; of- what 
■ js Un^tisfpctpry aboii t «' this : book is . 
that .the links.. hetwieu. the political L 
and cultural . Jud^mqiics are! assumed^ 
or alluded to, but are not; .id- thbin- 
selves. opened out, foa- sfcriitihy. 
BeithofEs, knowledge does not know 
itself, i . 

.He , approaches' contemporary . 

. ’ I '' ■■■■ I ■- V. ■ 


" civil" frame uf niimt. The run- 
elusion) lie i'iniie.> in .ire uf a ilevdv 
raiiiig negativity. We ure nimv used 
to tolerance lhan severiry fruin sin- It 
a snnice, whioh makes Bert lmff's 
bunk nf 'more than passing syntpio- 
niatie i merest. He uses Rolieri 
Musi I \ /)e» iWij/im nlnw Bigen.-'e/i- 
ci/ieii in his title. The “ qualities " 
lie is rlii liking ahout are closely 
linked in rlie artistic ambitions, 
formal perfections, and essential 
liu-rii.riiiess of the great Modernists. 
(So much mi that lie may Irivi- 
crucicd u myt h of Modern ism in t lie* 
process.) Contemporary writing is 
without “ qualities " : tho ubuinlmi- 
mem iif high, evaering si.induriis in 
literature’ is piu-iiculitrly dissiniviug 
to Berthoff, who notices that there 
lias been in America u rejection “ of 
rlie very notion nf nrilmnux literary 
making 

A Diirliheliivun Mterjiry historian. 
Kei'tliufr looks for “ collective 
rcprcsenfutiiins “ of un age and a 
people in works of art. The most 
powerful of these self-iimlcrstaml- 
mgs is- the “idea of society” it- 
self, i»v indeed the idea of Anicricu. 
To the extent that writers view the 
world as emptied of meaning nv 
relevance, whether snlipsisticallv or 
in paranoia, Berthoff expresses' dis- 
approval. He prefers those work-s 
uf literature which acknowledge the 
contingent existence of others, out- 
side the “ sanctioning presence ”■ of 
tiie anchor. Products nf the 
- “ imperial ” American imagination 
attract him less rlian work which 
emerges, almost by accident, from 
living in aui- tiipe. 

Grauftp'i Rainbow represents for 
Berthoff the singular essence of a 
literature without qualities. Pyn- 
chon’s world is *' iijvaryingly con- 
centric, symmetrical, repetitive and 
self-enclosed ”, and in the “bruta- 
lizing historical vision ” of Graiiitp’s 
Rainbow We find an endorsement of 
" die removal of historical action. 1 ; 
from any comnymlv accessible realm 
of judgment and responsibility”; 
In the two dozen or so pages sur- 
veying American fiction Berthoff is 
stimulating anti highly partisan. His 
defence nf the “ historical ” mid the 
’‘social", aud tii eref ore the itornm- 
rlve,‘- against the self-validating, 
phiiiitiismagurical, add the narunnid, 
makes an important cantrilmtiou to 
a critical srance dominated until 
recently by cranks and vonctioii. 
aides. 

-BcrtiinFf is no less dubious about 
■ mrmJcssHMs in hootfy'. He finds 
“qualities” mainly in tliose poms 
for whom u "I'esidiml nmloii of 
i competence and architectonic 
fitness remains Held lip for par- 
ticular scorn (^writing from his 
hook-lined study at Cornell ”) nre 
sever ul jiires by A. R. Ammons : 
,1 ip ,sick of good poems, all tlioso 
httle rondures splendidly bruuglu 
ofF, pointed gourds nn u shelf : give 
,ine tlie dunrh, dehiUtnted, iwwtv, 
mid nwssive. if tlnit’s Hie alicrna- 
tiye-.. . Similmr .sentiments In -a 
■|io_em by Gary Snyder bring Forth ii 
prim, rebuke. Berrhoff niiproncltos 
cnmemiJorary poetry with highly 
sorioti^ shuidiirils, and concludes H 
.Is mostly dreck. Aa evidenco lie 
Cites n reviewers’ coiisOhsus •” 
w4iicli , he culled front reviews of 
, recent ■. poetry in Parnassus. As 
ad ill) r a bl e as Parnassus nmy he, 

• Uii 9 is hardily a satisfactory proce- 
dure* For the literary, historian. A 
reviewers' consensus derived from 
tW efforts of Jeff Ntittall, Lyman 
Andrews and . Eric Motustm (cited 
as a contiubutor to Paincissiis) sm*. 
gests the problem. Berthoff’s 
reading of contemporary poetry Lx 
■ton narrow (he does not pay suf.fi- 
:£ipntj /attention to Theodore 


Contrary attractions 


ItoL-iiike t ; SO, too, a i-o * 

icpis of “ poetic form ^ ^ 

giuge . l-’ur B&rtiioff air^ 3 * 
are simp y ‘ H g^ 

Llioueh always urbane. ^2? 
Ha' standards have fflll^* 1 

I lie buucaily unnrohllJr^L* 5 ^ 

u-.es I ho 111 JSI or works o! thfiS 
erniM-, (fur whom such thin&t ■ 
highly problematic) in” Qr l c 
ludge, and judge, harshk S 
intrui y jiruaiiioncrs. BetttafS 
c-i-.He> tlie emerge n co of 
iiiuiiifd ju u rna Loners^ 8 !t ^ 
Knhtfr; Lowell, with the St£i 

(( nil ilics ". Lowell, a £ 
(Mleluce who went native S 
fur .some sceptical treatment tC 

idea of society" which gj 
find-* in the whole range of tm* 

v . c, ' St : is even more 

iui-y. pnvjitized and indi/fer^t 
iarger social matters thaa isgak 

A duet practical truth”, b wi« 

alimii our recent poetry uZ 
to be rlvji almost nobody, toL- 
ro wrue it nr— worse— win i „ 
soon as written.” 

No less than b third of A La- 
er at ure Without Qi«i/ifi« iulnua] 
to Henry Miller Md Vfilb 
Stevens. Berthoff exftmiues die 
ajipcnrancc of the social in-UiUtt'i 
The Tropic of Cancer, and diinm 
a soiipsistic withdratral Into •« 
unpeopled poetry " in late Surut 
Although he admires both wriur^ 
lie finds in their work the 
u liiei-utiirc “that answers to w* 
ing beyond Its own powerfol b 


K erntives, being relatively uiwwl 
y any wider occasion of fetiisj'. 

A final chapter, assessing p- 
pects for rite future, give; BsnbV) 
spuce to cite titles such it Pj 
A utobiography of Malcolm .V ti 
The Armies of the Wight ii booh 
which ure “ Imaginativelv 
nble from' the events-in-ihMW' 
records ”. Berthoff has wiB» 
nhuiit both hooks before, Ii ft- 
tinns and Events, where 'he’a^e 
an attempt to reclaim such 
for literary onnlysis and jaijetfi 
Opposing ' Richard Giltna. 
tirgiicd that Lid ridge Cldmri 
on Icc, and books likd It, 
he '“judged" at all, and 
not by wlrite critics - who 
sclvus un integral parr of * 
bourgeois hegomony’V lBfl ^ 
placed Mailer’s book in thejrw^ 
of Amuriaiu socnlor auwhiW 5 ^ 
cul writings, mid Malrohn Si V 
roliginu.x lestamoilts and acBn^’ 1 
tlie process , of spiritual edaoj. 
In .effect, Berthoff ie r. 

lneorporntimi within the nuw 
us well as within tlie , . 

an age of depersona iMuaa, « w 

posted, books like dfesc hid tW 
t belli u pruciuus “ ppptry of 


By Roger Garfitf^ 

^nfONV hecht.- 

irt* VetH'ian Vespers 

!„.» Oxford Universi-iy Press. £3.95. 
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L.^ivt h«6 ivlwsiys been the con- 
[ff e of Anrhtmy Hcclu’s poetry. 
S. k an instinctive decorator a 
SLr itwrflcr among wortlsmiths, 
■Shorn time to lime submits Mm- 
« hare narration. Bore, be- 
i Sf ike facts are beyond the aid 
T’ltVfict Ttiey *““© narratives of 
! If *Siy Ute flaying alive of the 
S Valerian, the stoning of 
iiStn, w, most particularly, Lhe 

'.Surion of die Jews throughout 
! [i MJl c* Intimating in the concen- 
1 cmnps. It is as if the power 
;• ,/ intouion, the skill and the 
; ifBri* in artifice, is a gift that 
| Jbe used in any way at all ; 

! ivtani narraidve is a vocation, a 
[ r«*l imperative,- chat determines 
kfr.ike gift is to be used. 

One an see the process clearly 
„ mk Hi “Hie .OtWs”, a pomti 
fun his previous collection 
r.Hlim of Straitge Shadows (1977). 
The went opens with three stanzas 
Vi woretioii of a snowfall, stanzas 
fi-B ti w affectionate invention. 
Aircenuices eeem poised for cele- 
t-famm But the fourth and fitili 
■jwjjs introduce a different order 1 
■i ikioo. a moral visioii that secs 
iht Mumiall as 

" A sort of stagy show 

jut bn by a spoiled, eccentric 
millionaire. 

Lftking the craft and choice 
that go 

V/kh weighed precision, medita- 
ted care, 

Into a work u i art, these are the 
spent, 

I««, aimless squanderings of 
the discontent. 


VVdth ChriblvriHP siortns of 
manageable size, 

A chalk fMKipitate that shawls 

A nilers and roof und gifts beyond 
surma se, 

A liny srttkmeni among those 
powers 

That shape our world, but that 
are never ours. 

Conscience implies delibeaation, 
and ihrac smtly is mi element of 
lieiibetaiion heee, a determination 
in confront all the kinds of evidence 
available ui the poet. But there is 
also temperament, the involuntary 
attraction of the sensibility towards 
a particular atmosphere or quality, 
that in Hecht is often a quality of 
ligRt. In the opening poem of The 
Hard Hours (1967), Hecht describes 
the virion w “A Hill” that sud- 
denly bsokt into his consciousness. 
One minute he was 


them a pruciuus pontry “^rr 
personality la A 
»uf Qumties Uorihoff 
paruglngly of “ survivor ^^ 
particularly as oscmplif^..^ 
puds who console 
audiences at pooiry nffg 
“ Lite fiction of -JS 

quento". The decade 
Bertlioffs ,two J’JS 

marked by mure tnaii 
and nut only to do wo 

A decade ngo in the 
of Harvard English 
Bcnhuff culled Jo 1 ' 8 f ^1 


to this, Take u long look, 
a!** 1 ! j 10 L ^ e wander ing, this the ret urn 

*^'7 f ’ ^h V 9 11 sa V’ of childhood. — Fen 

thixt brook ' 
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FenK 


■ * -Like • the- blind, ■ hendlpng 

cells. 

Crowding towards dreams of life, 

. only to die 

1a dark fallopian canals, 
lb that wild strew of bodies at 

■ . ■ ..... My Lai. 

Thick drifts, huddled embtuikptcnts ' 

at our' door 

lik up in this eleventh yew of 
tvor. ' . 

poert seems to have taken a 

udically different direction, in 
«M.n£t to Hfecht’s. political cfo'n- 
uirwe, and to his abiding souse of 
j™ airnvagapce iuid waste, of the 
/c process. Only then, startlingly, 
*n face of all "die odds M dint 

wte deliberately been stacked 

■Wast It the poem does turn to- 
. celebration, and • towards a 

more profound celebration 
™ 1 ! w bad anticipated : • 

Yet to tltese April' snows, 
J m* rashness, those incalculable 
• odds, . 

' roetjy and cold-Wooded 


with some friends 
Picking roy woy through # warm 
sunlit piazza 

In the eauly morning. A clear fret- 
work of shadows 

From huge umbrellas littered the 
pavement and made 
A sort of lucent shallows in which 
was moored 

A small- navy of cans. Books, coins, 
old maps. 

Cheap landscapes and ugly religious 

prints 

Were all on sale. The colours and 

noise 

Like the flying hands /were gestures 
of exultation. 

So ihw oen the bargaining 
Rost to the ear like . a , voluble 
godliness. 

"Wit next minute. Heciht goes on to 

say. 

{Mishear if and people dissolved 
And tve-n the great Farnese Palace 

itself 

Whs gone, for all its marble ; in its 

place 

Was a hill, molc-culorcd and bare. 
It seems to me that the contrast 
there is voiy akin to the contrast 
between artifice and , narrative in 
Ifetiht. On the one hand there is 


ihe at,p-pc)ion l , to wards the " gestures 
of exultation ”, the _ vohible 
godliness that , whole shimmer of 
surfaces thar Hecht catches so beau- 
tifully in much of his work. On the 
other hand there is the haunting by 
“ the. plain- biLterness of what I hnd 
seen ”, as by that hill, mo|et 
colored and bare.” 

What is impressive is the 
thoroughness; with which Hectic has 
explored that ambivalence and 
sought to harness the opposing 
attractions within a poetry that can 
contain them both. Even that hill s - 
bnve light i6 in itself antbdguous. In 
Millions of Strange Shadows it is 
twice celebrated, in "After the 
Rain " as “a Spartan fairness . * . A 
light so pure and just *’,- and In 
“The Lull” as “Some shadowless, 
unfocussed lighf/Xn which , all 
things, come into their, own right . 
Whereas in “Auspices’ in the 
new collection it belongs , more 
strtwehtfqrwqrdlly to the Wilds/Of 
lonoHness, huge, vacant, sour 
mid plain” where Ihe fear- 
fuHesc- desolations of the Soul/ 

. ” . . . .j ,r ' lnrfll and 


(W U, . sliows ’ . 

■ “ tHJDd pervei'Slty or spend* 

)L , : :' thrift 'god* 

3 "« ki born, arid in his mother’s, 
■ Tl ". ' ' ; eyes . 

7^ 158 ,iws whole war and winter 
V .•".into l(es. .. 
fwfter difficulties are invoked in 
stadia, ' blit the 
f^adriye* through to a concliid- 
SSgy ' ftgf ; combiwen • its fifst 
its final knowledge, 

. .Tbose crystal bails- /’ 


uu iiiuu . - rt r gum 

mid deeper,. hunifuiisp^LjB,, 

itself”. Writing 
peer* of “civil culturajJgL 
seom dinimert .’ntore 
Iiti siiRgests 0 Iibefalff^SilB 
n ml ircrcnriugly it 

“ societal sickn e« - JgJ ^ 
evurv whore in the liter 3 ® 11 
itself. •. ; • ■ 


set iloVighi iflDf-'trtrftiu'i-p, frlf- p 

bracio*i ag^inM «4- If- knowledge : hill ci 
in his pibv&oio. colkOdWiF ijwi rim- 
tr&iinesA hus »f- otfttn Win evident ^ 
in the interplay between different n 

kinds of poem. In the ini er play, ,| 
foe muaiue, bemeen Tlie Origin ,, 
of Ceniaurs' 1 in The Hard Hours ,| 
and "Golioaddc Song.” in Millions ,, 
of Strange Shadows. A hove ;dl, in v 
the interplay between invention s 
and narrative, between poems of t 
an intricate sui face, like ihe play v 
of light no water, und bare j 
documentary poems, the facts of , 
history ns « submerged leaf. The s 
major departure of The Venetian j 
Vespers is the use of nuiTtuive fic- \ 
lion — fiction rawer than fact— hi an ( 
attempt to explore ihe Mi range | 
of contraries within o eiiigle ex- ( 
tended poem. ( 

There we ihre* narrmive fictions, ! 
*’ The Grapes ”, “ The Short End ”, ) 
and Ihe title poem, all three centred i 
around oppositions of Hj;ht and | 
colour that ere also oppositions of i 
mood and experience. Of these it is ■ 
the title poem that is the most ambi- 
tious and the most problematic. 

The first two sections of ‘.’The 
Venetian .Vespers” are • beautifully 
written.. The subtlety uf construc- 
tion, around images of bubbles in 
water, bubbles hi Venetian glass, 
could make a study in itsidf. In the 
stream of consciousness of a mail in 
his declining years, *’ un expatriate 
' Americao,/ Living off an annuity”, 
we quickly recognize the character- 
istic landscape, of Hcchtien desola- 
: lion — but deimenttd with a . quite 
conclusive eloquence, as if images 
i that have obsessed (rim all .his hre 
are now receiving their definitive. 
i statement : 
a And aver all 

• The dust trf oblivion Hner titan 
milled flour 

Where chips of brick, clinkers and 
, old iron 

' Buib in their slow, invisible decoy. 

1 Or else it is late after noon in 

autumn, 

n The sunlight rusting on tiie western 
s fronts 

fB Of a long row of Victorian brick 
e houses, 

Untenaniert, presumably condemned, 
11 ' Their brownsione grapes, iheir grand 
ie emahlatui-es, 

>y Their straining caryntld muscle-men 
ld Rendered «t onee ndicitious and j»d 
e ’ By the black wars of zigzag fire 
3 . escapes 

ie That double themselves in isometric 
ag shadows. 

ul Aiid all their vacancy is given i voice 


possihflJiueh of na<>sitivc jiiii«*o in 
contemporary poetry. 

The opening seninnr of “The 
Venetian Vespers" ure so licri in 
image and iniiniatinn iluii one icmis 
them us one would read any poem, 
ns if they belonged in us hII. as if 
i hey were part of I he general hip- 
inry of human sensibility. Their 
value is the degree- io which they 
seem to illuminate our own experi- 
ence, rite extent to which ibey are 
universal. Once that universality 
is confined, nnd related in one par- 
ticular life history, let alone- so 
singular a life history. »t bepin to 
lose interest. In the case of “ The 
Venetian Vespers” this effect is 
compounded by the diminution of 
linguistic interest as the poem pro- 
ceeds. The later sections arc meant 
to explain nnd illumine the earlier 
scctinns: hut in poetry explanation 
and illumination tend to be in 
inverse ratio. “The Venetian Ves- 
pers” is so constructed that it 
offers the reader a progressively 
diminishing return. 


The other two narrative licuona 
do not pose this problem, because 
they do not venture bey opt! die play 
of consciousness, which is our com- 
mon ground. There is n_ useful com- 
iKirison here with David Harscni’s 
Iona poem " Dreams of tlie DCnu 
ithe title poem of his collection of 
that name), which is successful pre- 
cisely because it exploits jnc ilr earn 
motif, where there is no distinction 
between inittee and cvenr. I Bin 
really suggesting that there is some- 
thing in the expectation we bring 
to poetry nowadays ibal resists the 
fieri ve element— except nt ihe level 
of folk tale or myth, at the level 
of the archetype. 

“ The Venetian Vespers ” w 
seriously flawed, but it is by no 
means a negligible work. Even the 
plot Iws a kind of Hardy-an pessi- 
mism, die sense of a fault so deep 
that it is cellular, in the very nature 
of the life process. This is a theme 
that Hecht first explored in 
“Green: An Epistle*', and which 
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he recapitulates briefly in Serifr-m 
1)1 of “The Venetian Vespers". Me 
lunches on it again nienwmhl.v in 
“A Cast of Light” a poem '■t- 
it h Father’s Day picnic during 
which lie notices “ A nmp)t honj.-h 
nf ueb-fonr, golden greens./ F imhuI 
by un angled shuft/Of Imt t -«i*i- 
li'glit ” where musses 
ill ail Innocence pur mil- rteir 
uiii.ipt- 

Industry of phot(i r .y n uhtsw 

Yet only for twenty mi units nr ■ *J 

lfiilu> , 

Oil a summer afternomi. 

Does the splendid lancet n-ach io 
them, m sink 

To these dim bolluui*, making its 
chancy ivuy. 

As through the barrier reef nf s mie 

lagoon 

In sea-green darkness, by a 
wavering chink. 

Down, neatly probing like on 

ucc untie paw 

Or a notched and beiclei! kty, 
'Through the huge cave-i-uuf <>( 
giant oak and pine. 
And the heart goes numb In a tide 
of fear and awe 

For those we cherish, their hopes, 
their fmilty. 

Their shadowy fate's unfathomable 

design. 

Tliure is something akin to Hui-tly, 
too, in Hocht's use .of nenirulUies 
uf Jiglir,. interludes of dusk to pre- 
down, atmospheres nf mist or sumv, 
when appearances become perme- 
able, open to die inmglnui inn's 
hauntings. fn Hecht Mich momeniF 
form those intersections uf artifice 
mid conscience where his finest 
work is done. In The Venetian 
Vespers “ Still Life ** and “ Pecris- 
lences” are poems of that kind mid 
quality. 

I would not want to end wii'hmit 
drawing attention to /' Tlie Deo- 
il and M , a fictivc extension nf docu- 
mernnrv that seems to open up new 
possibilities in this area, and id 
Anthony ' H edit’s versions of two 
i poems by Joseph Brodsky, which 
friends who read Russian tell me 


are among the very few irnnslntions 
in English to convey someihing ui 
the music of the original. 


two earlier poems there is a wrest- 
W M SeKng from that bare 
liriit, an arguing against the 'grain, 
that seems l® produce a more subtle 
. verse movement. 

Hecht is at bos best id «P}oriai 
th'd comtSiness of the soul s. attrao 

Po^ttt^ h^vc always | been able to 


By the endless . flapping, of one 
window-shade. 

The other, side of Heclu’s talent, 
his ability to present “ the soul 
being drenched in fine particuJars . 
is represented in Sections III and 
IV by . superlative descriptions of 
the interior of St Mark’s and of a 
thundersiprm in the plana outside. 
But the brilliance of those particu- 
lars w rtpidly undercut} clearly. th? 
hill is wnnilig against the piazza, 
and one is not allowed to escape 
for long “Into the refuge of the 
present tense 

The narrator’s past, the reef in 
his Consciousness, emerges in Sec- 
tion V— at tvhich point the narra- 
tive reverts to a plainness reminis- 
cent of Hecht’s documentary .style. 
Brit this is fiction, and the very 
plainness of the narration seems to 
highlight the' limitations of the plot, 
which is an awkward contrivance, 
at Once ' extraordinary and not 


at Once ' extraordinary and not 
entirely removed front Bathos. But 
diere is » weakness of construction 
here in any case, a w*alri;e*s mat 
raises » general question about the 


‘ Lidhts flowers, applause > incredible reviews 
From^ernUd Levinr-on these l have missed 


From Bertidrd Lemn^au ■ 

Because l married am duHvcijt - . . ? b 

And came tp live W Sjoufk. 1 


fiKirriti 

tika'tht- m^iodicjinndi ng Yl 


SIGNET/MENTOR: 
The strongest 
paperback list of 
American Literature 


The Short Fiction of Sa*ah Ome Jewett 
and Mary Wilkins Fre eman 
.An extraordinary collection of stories from two 
important American writers yrtiich deal with 
human dilemmas and give a clear insight into the 
lost American past. 

' 1 vy/;. 481 61192 1 £1.98 1 

•*i Black Drama Anthology , 

■ 

Twenty^three explosive plays which have their 
foundations firmly rooted in the uncampitomi&ftig 
truth of the black experience. 

4S108S949 £1.98 . 

, White Jacket 

Herman Melville 

A fascinating account of Navy life In the 1840's and 
an unforgettable exploration of human ethics, 
justice, needs, and the depths of the human soul. 
451 812316 £1.78 
Black Voices 
JJcMtedbyAJbraiiain teAapmaii 

An exciting and varied anthology of many writers 
Who reflect the enormous artistig vitality of the 
Black community, including fie Rgi Jones, James 
Baldwin, Ralph Ellison, and MalcdknX. In 
revealing what it is to be black they tell what ii is to 

be human. . 

461009932 £U5 

And WATCH OtlT for these new titles in 
, August . . . 

The Bostonians Homy James : 48161888 8 £136 

The Virginian Own Wtetar ' 481 83^472 £128 


NEW ENGLISH LIBRARY 







62-1: TLS WAY 3Q 1S30 


CINEMA 


The new Hollywood pantheon 


•i i ’.««.■ c 

l«» MV 
111 . IV 
III 


By Nick Roddick 


mjisun I'liu .■■■' KtiLKi.K : 

A Cine him ul Loneliness 

J'uim, Kubrick. CnpiioLi, Scoixi: »e, 

Aliimm 

.l c J.l|ip. Uxl'nril Unii’Cr.til v Press. 

£8 SO. 

0 10 SOttttK 1 

The (.mliiUfii v tlas auteurs is by now 
the basic nrtliodux.v of film criti- 
cism. In its early days, of course, ii 
w js on i he side of the progressives, 
champion iny the nation that pop- 
ular American cinema was no le<s 
worthy of serious aCLetn icjii than its 
nun". artisLicully respected Euro- 
pean counterpart. But it neglected 
the fa ci that cinema lias certain 
specific rliu met eristics which murk 
it off frnrii oilier an forms, notably 
that fiJm> are collect ivo crcatiuns 
pioiluced under industrial, not arii- 
snn.il, cnmiiiitins and fur a mass 
audience rather than for cnniiois* 
sen is. And it is this failure of 
fliiicur criticism which lias, in the 
p»<n (lecutli?, come increasingly 
under fire. Like must critics, 
Rrilmrr Philip Kolker is well aware 
of these development!; ami he is not 
taking any chances. The introduc- 
tion rn A Cinema of Loneliness is a 
lucid summary of lIic cut- rent criti- 
cal debate. with frequent 
references to the key texts of 
mud emist criticism ; Barthes, - Eco, 
Durida, Meta, Todoroy, Althusser, 
the pages of Screen. For his own 
purr, lie nil opts a Barlhesiati defini- 
tion of film as the work of an 
individual (the director), perceived 
by another individual (the specta- 
itor), both of whom are bound up 
in a mesh nf economic influences 
and niytliic representations of 
cli cht influences. 

The word " ideology 31 figures a 
gretit deal in the introduction, 
tnnugli me book itself h not really 
about ideology. It is, in fact, batter 
described by the secoud hulf of its 
title: as u series of individual 


twenty film* liv five niaieir Anteri- 
fiin directors, Knlker cximiiiius tiie 
images iliey provide nt “the prison 
that nur ciniteinpoi'jry cineuta 
sucilK detul set un insisting we 
iiihubii He cancunis himsill with 
" pu in i of view ", “ with how and 
why a filmmaker ■ilhiiv.s us entry 
inn* me fictimi lie creates mid, 
mice entered, with where we are 
perm in ed m si mid and lirnv we are 
permitted to observe", lie a'su 
notes the way in which films them- 
selves have become an important 
so nice nf social history: Holly- 

wood's mythic representations are ns 
much u part nf America's collective 
consciousness us is the actual his- 
tory on which Hollywood drew. 
Thus, reworking earlier films 
becomes for ii moil cm director u 
way ul - reworking hisLnricul myths: 
Kubrick's Paths uf Glory. Kolker 
points out, is rvsent hilly similar to 
Ford’s Puri Apache, (nit wirhexn 
the (ul tor’s reassuring epilogue; 
und 7’ii.vt Driver is a ghastly parody 
of The Searchers with Travis Sickle 
as Eiliiin Edwords-Jiiiui Wayne, 
Iris ns lVbhic-Nut.il le Wood and 
Iris's pimp Sport as the Apache 
chief, Scur. 

The host chapters in Kniker'x book 
are those on Scorsese and Altman. 
Of Lhe former’s films, Tti.vi Driver 
receives the most atteudon, since it 
is the clearest vindication of 
Kolkct's tiniphasls on point of view, 
a film which forces us "con- 
tinually to sue as the character 
Secs, creming a mise on seine that 
expresses above all the obsessive 
virion of a inudman ", The Altman 
elm titer, refreshingly focusing' on 
McCabe and Mrs Miller and The 
Lons Goodbye, examines the direc- 
tor’s penchant for visual and narra- 
tive- deconstruction and the way in 
winch his reworking of generic - 
■forms “ continually places itself hi 
a critical perspective to history 
and to the myths -of history". By 
contrast, the chapter on Ku brick 
seems more uf a homage to a direc- 
tor Kolker admires without quite 
being able in like, while the sec- 
tion on Penn says little that is new. 
barring the observation (useful 


“ u iiu-ltnlr.iimili-if, .' erualur uf 
liM|.v enmrimis (lu-migh di .iiii-h ie 
excess, iiiid in ilii'i firmly ivii ! i ; ii 
iIil- g r till trudi lions uf rtiuuricuit 
film ", 

By far the weakest uf the five 
itiuin chapters is the one mi 
Coppola. Admittedly the hunk w.e» 
written before the release uf Apnc- 
tllppse Now (us il was in Ah nun's 
case before the release of either 
Quintet — which slips in in a four- 
in re — or A Perfect Cuuple), bin it 
seems unlikely that Kolker would 
have been sympathetic in wauls 
Coppola's epic. Indeed, he i: 
hostile thrnugliiKit to what he 
sees as the director’s tempi ution 
towards “ gigantism " and contrives 
to hold Inm somehow responsible 
for the modern American cinema’s 
trend towards blockbusters. Tito 
only (.’up pul. i film uhieli he 
is uiire.sei'S'eilly favniitulilc is the 
Conversation, j piece of "per- 
ceptual gamesmanship in which the 
cinematic-phot ugraphic image of 
the world becomes a locus nf exis- 
tential dread The Conversation. 
in other words, fils Knlker's thesis 
in a way in which Coppola's other 
films, particularly the two God- 
fathers, do not. The Rain People 
is given very cursory treat men t. 
You’re a Bis P°i> Now has liCeomc 
“almost unwatchablc " and the 
advance information he lias had 
about Apocatunse Now is eunugli to 
send him reaching for the kind of 
language he would never resort to 
in his treatment of the other four 
directors: “The amount of pre- 
publicity and tlic millions of dol- 
lars being squandered on the pro- 
ject— -which holds questionable 
promise of commercial success — 
are appalling". 

Kolker’s attitude towards Coppolu 
raises a number uf wider 
questions about the bonk as u 
whole. One of the most striking 
things about two of the directors, 
Ci ppola and Altnmn, is that they 
have both devoted a lot of cure 
ond effort to setting up their own 


pi ml nr i in it emu ponies. Vet. ilcspMi. 
iiuhe.il unis ili.il Iw.* will tin „i, 
K'.II.er lines virtual I v nothing in 
.> njily so the economic cm ul Minns 
under which rile films lie ili-t ii-m-s 
iveru priKlui'etl. "The new Unlit, 
wniid ", he decliii’t-s, "is in fact tin- 
u Id IliillywiiiKl willmui seem it \ .mil 
witliour coniiiiiiuiiv." But lie goes 
un fiirtlier than tlnu, preferring in 
depict Hollywood os ;i slate of 
mult' rulher rliail as an imliisiii.il 
complex. Indeed, Kolker is deeply 
dl'-'ini.slful of the cominemnl side 
of the cinema, as the ilia pier on 
C'i I'pula indicaies : given ihe 

dilutee, lie will deal with unsuccess- 
ful movies— like I’eun's Night 
Mares and Kubrick’s flurry l. within 
— wltiis^ qualities lie cun treat ns a 
new discovery, ruther tliiin with 
tlinse which attracted large audi- 
cnees. In the case of 2001 popidariiv 
ri“ idled, he elaiin.s, fnun (lie film's 
ni'Slakeii slums as a "drug-trip 
me vie " ; anxious tu show thin its 
m iginal “ undemanding and uncriti- 
cal audiences ’’ were wrong, he 
iiigue.s nun unconvincingly) thai 
tlie film’s real message is its " long- 
distanced cnniomplutitm nf techno- 
logical advance and human 
rcireat ". 

VVliat Knlker’s attitude towards 
conuncrciul success makes abun- 
dantly clem*, however, is lIigl Ii is 
primary critical concern is with 
artistic excellence rather than with 
ideological significance: faced with 
a film by one of his five “ Pan- 
theon directors”, the armoury nf 


>». 

“ft, 3 , 

F>,rer 

«m«h have bee. ,1 . 3. PJ 


been the subject i l * 
vmns inmn.gr a plis (two in Hr 5 ’ 
i" Kubrick), whereas a Si* 

(ii lie r. younger directorate' * 

A He ii. Waller Hill, AlauTfc 
even Sidney Pnlluck (who 
; -«...sses as " i„difFere?A 

Hie unuenis manned n„, u T: 

simly. But the must pu/zliA I 
i> that the author slioulS 
rh nsui to devote so much oft 
mi rod net in n to Lhe notion 0 f | fe 4 
‘•-tv- he term, tighcly dg 
i lice, homes m the main ^ , 
looser and looser notinn. ntm ' 
less ^ syiimiymuus with “s^ 

1 1 is tre.iied as one of the Kt 
munis in a film to be dinioniiii,: 
by the critic, in o de mi-con wima^ 
pression nr the director’s It’d,* 
schmmns. rather than a form cl di 
placed mythical consciousnui cUA 
cun mins the film, its diittisr m 
Vipeclulor— and its critic, Sekbr 
offers un general conchaltt M kt 
five studies ami his - critkvj » 
proacli is chut of traditional land . 
exegesis, firmly based omheinu a 
nl a first-person singular auw ' 
and invoking o hypothetical fint?:i 
son plural spectator as a aunm« 
fur the critic's activity: "st’ni 
such und such in the film; thisir 
Mint leads “ us" to conclude, etc. h 
is » metlmd which provides amli> 

... . - pie insighls. but no real comm ii 

modernism is discarded, csliihiring which to set, und against which i* 
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the ringleader of Defoe’s 
Notorious Street-Robbers 
Tl 7 K), had’ an engaging trick of 
leaping aboard moving coaches and 


BltirtH, 

Sit 


tism or his falsa quest for gentility, 
or in Roxana’s horror at her 
daughter’s discovery of her iden- 
tity. Tliese are strong themes and 
the book explores them well. 

Blewett shows how the idea of 
shape-changing ond delusion is also 
at the heart of Moll Flanders, with 
her many changes of identity and 
oven of sex. He sees her story as 
sharing with Robinson Crusoe a 

R rovidential shape, but in doing so 
e fails into the temptation of 
making the novel too morally tidy : 
Moll’s final reunion with Jemy is 
the true marriage, and after she 
has been “ fu-lly punished for all 
her illicit marriages ” the book 
ends with the possibility of renew- 


is hardly the language of a woman robbing of the girl shades into a vorance. . . I tail ubou t Uie sn 

from w-hom. the guilt of incest, salutary warning for her guardians, wringing my hands and l>. at mil 

bigamy, theft su.d whoredom has Moll has it both ways here, just as head and tace, exclaim. ng hi 

been lifted? The weakness of this Crusoe does when he declaims 

study is that it lays ositlo such against the money he finds in the 

possibilities as hypocrisy i-n the wreck ("O drug 1^ what art thou 

narrator or imafiinative connivance cuod for . , etc), adding 


nanrator or imaginative connivance good „,. M 

in the author, and that it ignores “However, upon second thoughts. I Charles Gildon 
ponses of took it away \ I here is no sugges- was .« difficult i 
front Professor Blewett that 


f r om the heads of ends with the possibility or renew- 
r'^Lms-the kind of action a! and u « new life ”. But is it right 


sophist ictiled hut fairly trudl- 
tiniinl tnt tear i si up]iroach. The 
films he discusses are related Ics* 
to the context of their prudiicrinii. 
social or economic, than to the his- 
lory of cinema: to Godard and the 
New Wave for the way in which 
rhe films foreground their own 
cinematic form and refuse to 
produce the “scumlens nurnitives ” 
and passive identification of the 
classic Hollywood picture ; to 
Welles for their restless camera 
movements and use nf cinematic 


slut,I !i s ' TlH’Ougb meticulous given the fact that Penn is often 
and pcrcqptLve analysis of sqme ■ sent as ait; iconoclast)- that lie is 
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The age of montage 


By Paul Willemen 


be iv. is 

ubuiiduii. 


progressed but which 
licvurthduss reluctaiit tu 
Hie result is u book fuunded on 
outdated assumptions ulxuit cinema 
relying heavily on the work of 
Jean Mitry, Edgur Morin and Rudolf 
Arnheim, but luced'witli references 
W die structuralist poetics of 
Gerard Genctte and Christian Mctx's 
tally, mechanistic semiotics. 

Cohen's central argument is 
Mutt Hi the end of the nineteenth 
century, both the novel und the 
Llicntra wore technically bankrupt 
and due for u fuiulatnoiHui overhaul. 


KtlTH COIIEN : 

Film and Fiction ; The Dynnniics of 
Exchange 

2],6nn. Yale University Press. E7.9. 1 ?. 

0 300 023GG 9 

In Film and Fiction : The Dynamics 
of Exchange, Keith Cohen attempts 
to demonstrate that ciiicum as a MMW „ 
medium has had a unilateral impact - Impressionist 
on litoiitturc and can be held ■ th«L Lho 
responsible for many oE the narra- iuycntlun 

K°jni«? u ® s of , whnt he' tails cptlun : ill time mid apace ; “ the 
the classic modorn novel, u cineuvt. The " first nn<| ' nmst 

Gert?iiib a S»i l ’ ,& ^ 1 °^ Plouat lo "lipoitant funcliiin nf the muviqs 
vfrainia Wn^lF Thp^ 0 "! Joveo , to ^ to , WriiMlM Hie gun Is of 
of Se book^?s f H,P'' ] '. r e ? n }} sc jniproaslotiKin and natural lam " and 
is thpt Modorn fiction U could aclnuve Hi is becuuse “film 

/Sv W* «n miM( 


measure, 1 he individual film or it: 
activity of the individual fils- 
milker 11111 sn much a ciouii J 
loneliness, in fact, as a series rf 
artists offering different Inagtjrf 
a culture obsessed with 
kinds of solitude. “ImapH d 
loneliness nod ■ helpleisceu’’. 
declares Kolker, “are deeply » 
pa etc d within our iiMju 1 
nppurutus”. His hook examine if;.' 
iuriges with groat cure, but iv< 
little him re (linn tiifker wltii t 
uppuruius. 


Rnhhcry) to 1914 (Griffith’s 
« Nation) witnessed me dertii, 
mem or specie moans of tap 4 ' 

I he cinema's inherent 

■Sti ax to realize a spedflm Hf g“* 
nmtic narration." ‘he/WSS** 
is, then, that the pi-otedursaw 
I’.urnncun m l cinema 0 * J*- 

emi .sti tilled rite long ntmMM^ 
festulion of the ■" essence 
malic art which had rmiWBWl*^ 
ever since The Great T>m^- 
hvru, the film traditionally « 
the" firsl to use. nioiUt^e, 

II illy Kiich novelists 


ft, Deffe loved : spontaneously 

Lierietic, risky, impertinent and 
morally dubious. David Blewett is 
Effi relation of this scoun- 
drains study of the four major 
north, Robinson Crusoe, Moll 
Flanders, Cofonef Jack and Roxana, 
i< a little dogged and solemn, but 
nreraliy sensible, and it presents 
! Defoe who is a tidy and 
ofwohei -writer, kitted ..out for 
jEorfemic respectability with 
-controlling vision", “techniques 
oi organization ", a " theory of Fic 
lion" and a “ narrative art’. In 
(our lines, during a discussion of 
U 08 plunders, we get “ structure ”, 
"paiiero", " repetition with vana- 
lioni”, “ rhythm ", '* symmetry ”, 

-conirast", “characterization ’, 
’• tension " and " irony qui te 
inough, one would have thought, 
lor a single author. 

In asserting Defoe’s conscious 
aniury Professor Blewett allies 
himself to what he calls the “ new 
approach" to these novels, the 
"older view” (outlined in his pre- 
face) being that Defoe subor- 
dinates art to authenticity, and that 
he has a brilliant actualizing power 


to leave out nf account the reader’s 
more equivocal feelings ul the 
close of the novel ? 

Even oti the final page Moll acts 
deceitful I v, lying to her son 

about her marriage and continuing 
to live in the deception. Surely 
Moll’s remark that “ thus all these 
little difficulties were made easy” 


■the puzzled, uneasy responses _ 
the attentive reader while listening 
to a story as Crusoe, Moll, Jack or 
Roxana tells it to us. 

Each of these tale-tellers exer- 
cises power, over the story itself 
and over us. Defoe himself is an 
accomplice, in the way bis alterna- 
tely self -justifying niid repentant 
voices challenge us. Moll Flanders, 
for example, regularly denies her 
victims the inoi'ul stature tu outlaw 
her actions, as when .she contem- 
plates the possibility of murdering 
the I i trie girl in ihe dark alley 
after stealing her necklace. 

The innocent child is in danger 
of asserting herself morally, and 
so Hie narra rive faun sizes into 
existence an irresponsible servant 
and neglectful parents, and the 


non 

there might be the least hypocrisy 
or self-righteousness in this. He 
admits to some “ loose ends and 
inconsistencies” in Crusoe’s narra- 
tive, but adds that ibis is "as in 
life itself" (nnd in ihe next line 
he is claiming for Defoe a “ shap- 
ing vision ”). But the inconsist-.'ii- 
cies are moral ns well .is inciden- 
tal. Where do we locate Ue foe's 
“art” when Crusuc gives us two 
entirely opposed descriptions of his 
reaction on being swepL ashore V In 
one version he thanks God und 
“walked about on the shore, lifting 
up my hands, and niv wholu 
being . . . wrapped up in comein- 
plaiinn of my deliverance", and 
twenty pages later: “instead of 
being thankful to God fur my deli- 
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By Donald Low 
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Fiance; which, for above 20 years, 
was, or was made, the all in all. 
Everything, not tills or that thing, 
but literally everything, was soaked 
in this one event.” Comments of 
this kind scattered throughout 


mind embraced the past but moved 
with the present”. There are four 
contributions by Alan Bell-— on 

Cockburn’s letters, many of which 
are on a par with his journals ; on 
his efforts to protect Edinburgh 


1111 a Ainu utivMbi'wiii. » 1 1 ^ 

Memorials go far to justifying Karl (the rape of George Square by Eoin- 
Miller’s description of its autnor in burgh University in our own lima 
Cockburn’s Millennium (1974) as was precisely the kind of thing no 
"the Tacitus of Scotland". opposed); on the complicated tex- 


I ran about Lhe shore, 
inv 
ray 

misery 

Defoe, of course, had a reputa- 
tion in his day fnr dissimulation 
and disguise, as Blewett. points uiit. 

declares that he 
to be constrain'd to 
Ids own shape”, and Defoe him- 
self, while on a spying mission for 
the miser upuio us Harley, bousiud 
to his paymaster: “I am all 10 
cverv one that I mBy gain some 
In this, Defoe has something in 
enmmon with his own view t" the 
Devil as misrepresenter (“he may 
tempt, and he does prevail; but it 
is all legerdemain, ir is all craft 
aiul artifice ’’ — The Political His- 
lorii of the Deoil, 1726). Blewett 
pn fnts out well Defne's “ sense nf 
ihe radical infection of human 
affairs with deception of all sons”, 
hut he has not altnwed fully lor 
the “ infection " of the narrative by 
this Prnteun spirit, which the 
vnlces telling these tales appear td 
share. 


nothing else. The moral part of 
it was absorbed in three passions 
— iibitfinousness (hut is this a 
moral passion ?), mean avarice, ami 
a testp pride in upholding his 
judicial dignity. The thousand 
stories that are told nl him all re? 
solve into the exhibition of a 
supreme Judge , with an odious 
pet laughable appearance, under 
the influence of these vices. 



The best of Honry Cockburn 
be found in Memorials of his Time, Memorials, 


editors 



famous for little else”. 


Tims we have the 


wus lhe 

cl tt ohm. rite kind 
“ invisible*’ oil j ring « taiiP* 

wood und dismissed ^i[ v eii 
'* ninre in gammon, 

sass iitfFBS #1' a tssz ss? j: vrsftsr* 

r s-risaLs rin.iiv ci..,, hy.iKjas 

^■"FSSHrrSa^ K akine '"Bical Result of the conjunct iop of on the idea Unit 
continuum aKL f tha , n 1 , a L l,e dream of cinema « with .Che. cenuiry. tradlimm b 

ft? poi!!“”f view £or shitls n ' ac f? n t, age”’ or, as^ Cohcti « desire to . so beyottiT 

j . W ' ■ ' P ute ^ Increasing inochmilzntiou of the singles Jb ,ce . 

In Hie course of elaborating this throughout the ninetoeiitli century il could be argued S* »’ 
argument — Cohen .started - the n, “de the final realization uf the' l, iat the defining cha r ^ ra ,(i 
P r W<^k'’^--I962/^hft.VHgu9iipst 0 £; rimpg inevitable”, " Tito rweimetli-century movejfl^jgtiij, 

Uis tHMs.- aiid^riie’iijnau 4 u 6 cv ' raider -u.h.i.wz 1 ■ i« • n*»« i« rheir search ftt/ tvaiu 

hht; original:, thebiefjcal - fraifi^Qrk disppvering a means 
teii .mm to: rephrase the , issues big tns deleterious st 

terms : ” 


ud that his novels organize 
coherently his moral and spiritual 
CQuvktions. This book exemplifies 
ume of the dangers in the kind of 
academic legitimization which sees 
seriousriejj only in terms of con- 
Kious artistic control. 


tinuarion of the hfemorials which 
brings the narrative down to tlie 
year of Cockburn’s ddath — is the 

record of his own prime years of 
achievement in public affairs . in 
Memorials, Cockburn wraps vividly 


tish legal practice, but he writes 
about many other things as well. 
Circuit Journeys ia a remarkably 
comprehensive, consistently lively, 
record of social ■ change — and of 
opposition to change— in early Vic- 
ATMInburehTiirin the 1780s mid torian Scotland. .Merest Press 
SMfSft di;U nf _tlv*ly Scottish « !Kul 3 

a completely new 
carefully chosen 


Working on .the critical base _ 

established by Maximillian Novak’s personalities and “Stonw 
Ecoramicf... .ami. t/ie. Fiction of manner whichcombtne^acuteper 
Dunief Defoe (1962) and Defoe and ceptiveness. with a relaxed Sryie. 
ilk Nature of M<m (1963) Blewett His pen-portraits of literati and of 
FodrnSeU m£S legal flames are masLerly-perhap, 
njhmta. of indeed lhe ou, stand, ng enamplea of 


Cockburn and the Church ”, 
Maclver helps to supply a 
context for understanding Cock- 
position in ecclesiastical 
aud has some- interesting 
circumstances, from a scur»y i«=u rumgs to say hi passing about how 
in a Scurfy blue. His eyes were Cockburn and Jeffrey proved to be 
hlue and Mf cunning, halE p 0 o r legal draftsmen of the Siol- 
maudlia; the under Up enornious, tish Re&fli Act. As he ^fnts out, 
and supported tin a huge clumsy- both men were " basically trial coutv 
cliSi which moved like the jaw S el ”, untrained for the task whicl 
of an exaggerated Dutch toy; his suddenly feU into their la pa » f ,or . 
nose prodigious, end absolutely a qu 
le with hist, and liquor, no The 


tiupng ■ from the importance of 
■wily unity, and true loving ■ mar* 
"Jge (as opposed to “ matrimonial 
"noredom"), the value of generos- 
iit, and the interplay of guilt will) 
■nc plea o£> Nature and Necessity, 

; l Jl e . arils of Jacobltism and the 
religion of servants. - 

-Ilia darkest of’ tlie four (Ro.fr- 
ana. the most garrulous 
Koionel Jack) gain much from 

‘ip especially; when ProEessor 
ole wait examines the tissue of 


edition with 
period illustrations. 

Lord Cockburn : A Bicentenary 
Commemoration Is a stimulating, 
well edited, scholarly selection of 
essays. Alan Bell and his contribu- 
tors have nearly all made good use 
of the rich deposits of Cockburniana 
in the Department of Manuscripts 
of the National Library of Scotland, 

hi 


character-writing in the entire Scot- 
tish tradition; Stevenson, working 
on Weir Of Bermiston In the South 
Seas, sent for a copy of Memorials 
with its powerful character-sketch 

is mora than*!" ■Jifa?of l p!rtr!S JndVKarf Miller bases his character- 
•of cMEri. By subtly varied faded* penetrating essay about 

SsTMsis? e s asr 

KS 

the next. He us esneciall 
tive about the 


untrained foe the task which 
Xf "on exaegerated Dutch toy; his suddenly feU into their laps after 
^os? nrodigiouS, and absolutely a quarter of a century .of waiting, 
with lusiand liquor. .Ha. The sipgla disappointing essay in 
Sed with a-' slow/ Steal tity. the book ;is a' ^rfuactofy Count 
iiSstw step*, iti if tonscimts w of Cockburn knd- the Lniv to John 
Boine to do what was wrong — M. Pinkerton. This .side 0 ‘ Cock- 
fonirthlnE between a walk and a burn’s life and achievement will 
hirnle and helped himself on bear much . closer scru^fty ; the 
K Short movements of his elbows, attempt' has not yet been niade to 

SLSSS?a^Hk:.«K •s*s.*» 2 j h ?s: E S *£ VilZ 


All 

■look. 


Slnc’ d tew‘w« his'profeMio,!-. U,i, 


the red visage. 


.. ngt. 

nose, sly' edging walk, and a con- 


muttering motion of 


slant muttering 
lower lip— made him the very 
portrait of a superannuated Sotyr, 


must count as a serious deficiency. 

have been useful, too, to 


his.. Tt would 
have bad- 
AJeftiortals: 


a critical essay 
there is a need 


on 

for 


iis especially informs- reprint of a 1944 essay by Sir James 

tnHiffri. I"**” 1 *"*- FergM« S on whlch^has 


7 — examines me tissue ui r ; \r — (VoW, ar ,A imnact mokes an essential point 

Jjgk . disguise and self-delusion m . o °S rt 0 French ^ devolution ^in ^cot- Cockburn’s “modern” sensibility. 

5“*® •'■certain 1st aives them a of the _French _ Ke\ oluuon \ ho chronicled a passing age, 


. certain ly . gives them 

■ if not a structure— 
■ i neiher in Jack's delusive Jacobi- 


Innd. “Everything rung, and was 
connected with the Revolution m 


While ho chronicled a passing a* 
he did so as a progressive: n 


Vlie voice was low and mumbling, 
and on the bench was generally 
inaudible for Soma hnw after the 
movement of the iips allowed that 
he had begun speaking; after 
which the first word that was let 
fairly out was generally .the 
loudest of the whole discourse. 
As to his mind, the intellectual 


work’ on Scottish persona! writings 
of tliei 


ma 


with the sort of theoretical frame- 
work found ■ in • Robert Fotherjull s 
Private Chronicles : A Study of Eng- 
lish Diaries (1974). On. 
however. Lord Cockburn : A Bicen- 
tenary Commemoration clearly. de- 
serves to take its plnce beside Cpcfc- 
burn's Millennium** an instructive 
V tt had ’haeii successfully and enjoyable book which wears 
applied to Scotch Law, mid knew learning lightly,. 



buimcil — uonen started the ,11UH P nnai reqnzai 

vmwtha- *aguongttlj 0£iJ!?SX!S?' almost inevitable . zuh ^ 

-! .-consisted In He» In their searcb fOj' ^ ^ 
Tver in g a means of transform- in a desire t0 - 5 !.J 3 which 
ha deleterious social' effects nf aspects in Its prHctatfl, ^,« ef eni & 

‘‘Ir-ufflT k«' toachiiie. age iqtn pleasurable cuilute it from otliei jt 

,?. Uestlon of fumja- “esthetic effects ”, and 'cinema res- forms react to eyAjj 

'js toward ”■ 

.observe, l. 
handle the. 
jyyen period , 
similar to their 
• - * . thc dbjcoi 
peculiar vaiitaei 


Stanley Wells 

ZUlFikAk 0HO9E • 

Jlaralet, >ri)frock ahd-Laitguagd " 
, 5^3 23997‘0 . 

^wpp Macmillan. £6.95. 


“ a neatness of pluaseology con- 
vinces us that we have said some- 
thing remarkable ” : the criticism 

rebounds as we read that lhe 
collected works of Samuel, Beckett 
can be said to take place within lhe 
nvisid of Hamlet Prince of Den- 

§ii3 

to be.sering.tbe object ^ H is. teghj,^ ch ^ Hamlet is 

nave •- - ob ,i ge<1 to pass tite lame by talking 


declares that Hamlet’s' *' outbursts 
against Ophelia and. his 
are not necessarily emotional, they 
could be . , . an expression pi a 

LrVri of life". I- ,, >"'= d » f 
life pet. an emotion ? ... 
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Utopias from Dystopia 




l»y Eric Korn 


Stalin. What iil'uiI in write of the 
future if the future whs already 
here? Deprived of satirical, spucu- 


sri«iii :ne.«- ,ii ui of riieii' antagonist* 
is eventually made clear. Them is, 
as usual, a richness of character 


From slogan s to tropes g elie fi ce nt blood-letting 


DMITRI BU.INKIN : 

The Uncertainty Principle 
]65|>l>. Collier Macmillan. £4.05. 
0 02 510770 4 

IAN WATSON : 

God's World 
254pp. £5.95. 

D 575 02635 9 

The Very Slow Time Machine 
189pp. £4.95. 

0 575 02582 4 
Collude/ . 

JOHN MADDOX ROBERTS : 

The Strayed Sheep of Charun 
183pp. Dobson. £4.95. 

0 234 72177 4 

HARM INC. ION J. UAYI.F.Y : 

The Tsil | of CltrunopoHs 
1(1 1pp. Allison. £4.95. 

0 8507,1 235 3 


Ar sumo point during the Cold 
War — i he first Cold War, that is — 
1 saw a rather good space movie of 
obscure provenance. It concerned 
the competing sjiuce programmes of 
two rival political groupings, and 
Jin tv tiie good guys set out to rescue 
the had guys when the latter spring 
a leuk In the cosmodulator (or 
whatever) twenty megaklicks from 
home. The good guys’ rocket ship 
hove to alongside the distressed 
vessel, and was then, apparently, 
attached by a diffuse black blob 
that crawled over its hull. Strangely 
the astronauts remained unaware of 
tlii«, and after a while onu shw 
why : the blob was not a marauding 
space umneba, but a blob of ink 
placed on the film by a latter 
earthly hand (the band, 1 now find, 
of Roger 1 Cnnnan) hi order to con- 
ceal tiie fact that the good guvs 
were riding about in a spaceship 
with the insignia nf a hammer and 
sickle and the letters CCCP painted 
on its side.- 

We don't tr.oat Soviet SF as 
cruelly these ‘ days ’ as Cat man 
treated Nebo Zovyot in turning it 
into Buttle Beyond the Sim. In fact 
Theodore Sturgeon, a kindly man, 
contributes a foreword to Dmitri 
Bilenkin’s The Uncertainty Prin- 
ciple that nearly kilts th$ author 
with kindness. PajHag. the highest 
compliment he knows, be wishes lie 
had a time machine so he. could 
tuke the young Bilenkin apd intro- 
duce him to John W, Campbell, 
editor or Astounding Science Fic- 
tion in the Goldeu Years. (Myself,’ 

think Campbell largely respon- 
sible For most of SF J ® vices, its gad- 
getry, Jtx praness to. antl-scien-ce Or 
pseudo-sciences, its humorlessness, 
ih illiteracy . . . though . f must 
admit that for years he ran the 
only -gatne in town.) 

. The fasdunthm of Soviet SF is 
wujt it is SF squared, space fiction 
.wntcon by Martians; Utopian 
novels actually printed in Dystopia, 
it-s Utopianism ran aground under 


lativc or admonitory roles, Soviet and do^criprmn mid on oliinist 
SI-' fell into natirmolist icclinolhtry dimming density of inventiveness. 


fit (inly for ii wet weekend ut a 
Knintoinnl camp. Ironically, it. was; 
the triumphs of Soviet space tech- 
nology which licensed several excel- 
lent writers to write humanist, tecli- 
nojiliohic and downright pessimistic 
SE' . The Strugatsky brothers dis- 


Tltis richness of inveiirioii nukes 
Willson's L'ullecliuii of slum stories. 
The Ferii Shut 1 Time Machine, ton 
thick to gulp: it must lie spooned 
and spread like clotted cream. Many 
of the stories contain enough intel- 
lectual substunce to fuel u trilogy: 


By Solluce Mitchdl 

MICHAI-I. 9. II Alt PICK mm KOltt-KI' 
It. STEPTO (editors) : 

Cbuiil of Stiiuts : a Gather ini* nf 
Afro- A meric mi Lilerolurc. Art and 
Scholarship 

490pp. University of Illinois Press. 


In the title-story of The Un- 
cert uinty Principle, a neat time- 
truvel conceit, rhe hero consciously 
deiiioiisirutes the iiutividuars 


afford the rcriiliuioay of .shelters, 
leaves a world safe for middle-class 
whiles ; tlieu logical consequences) 
or “ Thy Blood like Milk" (on an 
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capacity to alter the determinate earth so polluted that daylight 0 252 01 

i-hiii-d' nf hi«nu-v - li f. i-iifiii-Finni-it :im,i>nrs mill. •iiiitr.i.f i.-.i II 1 / -jiiiI ■■■< 


course of history; he is overheard appears only spuruilic.illy and ml uddiessL-d m , >■.! m ,?i lave ha 

speculating rlnil “the mots of predieiahly, ’ the m liners' ride the HOUSTON \. HAKI-llt. JB : lv j,|, ^ um ,., ,, ? wn *- ^W) 

finii'dlliy grow from rhe same soil superhighways seeking the sun ami .... Rli-t iiiiili.-iu-.. rii.i U! of • l»W 

as the roois of nature", an obscure demoli.slti.ig ordinary tt.ud users : ?*« ,ht •• S U SCC > ^ ‘W 

iiositinii hut certainly undiulcctical. theological -consequences). Is it 1,1 l.Jt ermine and .... . , i , , . w .* l * 

The Man who was Present ’’ churlish in complain of excess. Crmus,H . _ ul liru i.. i , arD j‘ * 

again challenges determinism: when most of km Watson’s col- 198pp. University of Chicago Press. , ' , ,, ■ ,LI " us *.v defeat 

“ The death of a scientist’s thought leagues get tin. .ugh life with one *12.95. .W,,* A" 1 * 1 „ii k “■*« 

isn’t so bad ... if there had been idea at most ? Perhaps. Tim I uni 0 226 035334 4 ,i, ' y i‘ i, p *1ie ISfo 

no Einstein the theory of relativity less cmliusiastic ahom God's World • .. . .. , • v l-h-s rt r >.!..■» J , .l! aie 

would have been with us anyway, than any of the previous novels: . TOO V imcs nf 

But ivlot if there hud been no Leo it seems, if not perfunctory, at least The American writer of African < * I»r n ■ w 

Tolstuy ? There is a pious after- hurried in relation to its (heme: if descent finds himself in a dilemma: h.. .i:' . eniraticlnseBiaK. 

thought about what a bad thing it you are offering a New Revelation, he is, as James Baldwin said, “a r . 
would have heen if Marx had never should you not tuke it mure slowly bastard of the West" who Inn in- < : ‘ ■ , r 

existed, hut this hurdl.v repairs the and mnssil.v? Should Waixun ilieh herited an alien European tradition n ,-‘ a , 0 «. Jlt 

damage. I do _ hoi mean thuc Bilenkin he chidden for writing too fast— out of whose language lie iniisi n | t | c | 10s . i ' n “ 

is a cryino-dissident ; su-verul stories six novels and a volume of short fashion a literature expressive of u , i r i l4l< i, I" M *nw: 

imp lie illy pini.se the collective. But stories since 1973, plus culture from which ho whs fmcihlv r., r .i l .. l . ,- ui ,, (1i , lV i ° r , j ‘L , an , 

u is small collectives that are Orfitisnwchiiie, said to be too disinherited. The history ol' A fin- llMt i i M i'™' .[ ■ 

benign, ones the size of a space- explicit for the Aiiglo-Suzon mar- American literature is the histoiv JuidnT been ’’ 1 1 KMW “ u 8 

ship's crew or a family j society, ket ? fit a similar seven year period of a struggle to gru-Mi the New , , .' 

though well meaning, 1$ oppressive, from 1895, Wells published nine- World and its English word. • * • • , * !- 'V a n,l, ^lcol vela* *f 
as in the story of the infallible teen _ books, including virtually . . . . Aim- American corpus sbn, 


l’rum Behind the Veil : a Study of 
Afro-American Narrative 
203pp. University nf ltlinuis I’ris-.. 
£7.50. 

0 252 00752 2 
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existed, hilt this hurdl.v repairs the 
damage. I do not mean that Bilenkin 
is u cryiuu-ilissidcul ; Suverul stories 
implicitly pinise the collective. But 
it is small collectives that are 
benign, ones the size of n space- 
ship's crew or a family; society, 
though well meaning, is oppressive, 
as in the story of the infallible 
aptiuide-icsting device which dis- 
courages the RSpiring poet, or of 
rlie boueheaded agricultural robots 
who apply insecticide in the form 
of bright green rain to tone in with 
the scenery, much to the chagrin 
of the world's last landscape artist. 

Tan Watson is a phenomenon, a 
National Resource to be conserved, 
Hi* energy and ' luminous intelli- 
gence seem as incxhuustible as 
North Sea Gas ; let . them not be 
squandered. God's World continues 
the preoccupation yrttli shared con- 
sciousness, Oceanic states, and the 
true Dud false divine that formed 
the .subject of Miracle Visitors, In 
1997 Earth is alerted by a universal 
message from God, who lives on 82 
Bridanl, accompanied by small but 
convincing manifestations at Jeru- 
salem, Mecca, Salt Lake City and 
the ahrine of Ameratsu at Ise. A 


HOUSTON A. HAKKIt. JK : 

The Journey Ruck 

Issues in Bluck Literature and 

Criticism 

198pp. University of Chicago I'iv-ss. 
$12.95. 

0 226 0.35334 4 


herited an alien European tradition 
out of whose language he must 
fashion a li term lire expressive of u 
culture from which lie whs forcibly 
disinherited. The history of Afm- 
Amcricon literature is the histoiv 
of a struggle to gruf:p the New 


■'blv i ho humus f,„- t) w 

wa> Hie iimLlr* ht - 

C.lll'illlululeil ||)y piAitlOrt nf 
fi tmi which black ' Z 1 0( 
the luxury |.. speak. “ 

i* Hi at it was 
djiecUv and exclusively 
I> -ick .null un ce. Before M ie 
ol the Brown yeisus Hoarder? 
c:.uon rilling in ]*JS4 there ^ 
liii'i ,ite black muss 
writ nms „f ilu. like, rnr ,t! 
Ric Inird Wright, or Sterlbi* S 04 
(oi who ill Chum .«/ Sub !?«*!?■■ 
cini-di Thus Wrihi JU? ** 
hei.voen writing about fii'S 
pencil ee ami writing for ■ i , iJt 
wl.ih- audience (hif SlitffJ ' 
K' Si ‘V- W .huc Man. IdstSuZi 
... t ..e IMRDs surely ^ 


Andrew Strathern 


mld.essed in the black man). S, 
will; i lie emergence of a ujJ 
audience did writers see a wavi!« 

1,1 the “ dutible< tflJ JS? 

alf lilting the black S"*, 

u spired in a previously dt ixt* 
(and Je jure) white condfi? 
liter. icy. After all, l>v Hie Itth 
there hud been a We hiMd 
yeais ol freedom (compard.il 
aW) years ot enslavement) and i»r 


all of Science-Fiction-as-we-know-it, 
political speculation and a few 
entertainments. Ian Watson 
resembles Wells in borlt invent ion 
and impatience. 

Less demanding is the theoloev 
in John Maddox Roberts’s pleasantly 
knock -about The Strayed Sheep 0 f 
Sharun. A backsliding planet is 
saved front neo-Roman paganism 
and the threat of Islamic space 
co n quest by a Jesuit with totul 
1 'urhle.s.sness plus advanced tech- 
nology and by' a neo-Ben-Hur 
gladiator who • is gentle but in- 
vincible ; they find it fairly ensy. 
1 lmve not rend n novel with less 
ironic . self-questioning since 
Tar/an;. the author is a member 
of the Society for • ’ Creative 
Anachronism. 

Whnt are publishers for ? If .they 
are for anything, it should bo for 


.. . H VWI lUAdIC 

ol niitmiiittxsimi from fgjj ; n „ 
oUl cliOM of drawers In Hariw 
_ It has been longer than that, 
fun her removed ill time, I mb 
my self and yet I knew thu ii 
iuuin'L been ”, 

As the oral and musical velouf 
the Aim- American corpus attw, 
illiteracy is u:>t inarticulate. Indeed, 
ii has often been claimed that jiw. 


. , , . . , - r ■uiu Luipus BUM, 

If a single conviction informs ill iteraty is not inarticulate Indeed, 
these three hooks, it is lluit ilu? ii has often been claimed that jaw. 
reach of black writing exceeds the Ii I ties, sermons, and oraiorr j« 
thut grasp. Further, they express a the purest, nr blnckcst, form i i 
faith in the power of the literary Afro-American ■ discourse, onei 


(.lUMiiMiaLimij ut jeru- . . 

salein, Mecca, Salt Lake City and Whnt are publishers for ? If H» ow C ^V e ^ conaclotisuess 

the shrine of Ameratsu at Ise. A ar^for novrlS ir ^ with a hisLory of the gun— 

crusadhtg spaceship J s launched svpe»?i 8 hi R the riinoval of imtero- rhe ^ ew Wo !' 1 . d : if n*»acry hnd 
n , oi^f,J < r 8 ^ S, ■ aC ^ US|118 ^ 11 Ue* 8 flaun thig Va God’s cum- « voice, would be a rifle cocking, 

noioRy part physical, part spiritual, mends” or "catalytic with terror". , The writers and poets whose w 

nhH Pin ^," g - e s 11 ^ 6 fwo examples from tiie reissue of a ls repreeoiHcd in Chant of Saints 

l> lf >vtdeq. Their angelic Barrington J. Bavlev novel first ,M >t by any means comprise 


thut grasp. Further, they express a the purest, nr blnckcst, forms d 
faith In the power of the literary Afro-American - discourse, onei 
word to emancipate the conscious- which are not infected with rte 

ness of a recently formed black prejudices u-f the European truk 

readership. Chant nf Saints dneu- lion. As Houston A. Baker demo* 
moms a change in bluck poetry st rates in The Juurncy Bock, modi 

from the rhetorical mode nf the of the dissatisfaction occasioned 

1960s and 1970s, exemplified by eighteenth, nineteenth, and mlj 
the svork of Amiri • Baraka . (n4 twciitielli-ceiiluiy attempts to ipp. 
Leroi Jones) and the Black Arts prime white poetic forms (typirnd 
Movement he led, to an aesthetic by wluit .Sterliiig Brown called in 
mode that owes more to the trope "Mockingbird School of Pm) 
than the slogan. What is rejected is lay in wlmt was seun as tbe fuvr^- 
thc langvuge of dnmiiiurion ' often aide coopting of black culnae bj 
associated witli the ruce of op pro*- the dominion white culture. f»* 
sion in. America, whose Idiom Is of die inherJtunce of sudi Ha* 
heard thus by Michael Harper : suspicion remains In rhe 

these - fatherless whites • ■ adherence in the 1970s to 

imrnitivc fnrms. which, In lb /"■ 
Behind the Veil , Robert B, Stef n 
perceptively divides' kilo 
ru tivos of ascent (to literacy “* 
irucdnm)’ or Immersion (m «■' 
munity and dialect). Tbu», ® 
marked cmHi usi ro tiie ox|»enniM|H 
bill hermetic character of 


uuugangiy provtuea. Their angelic 
nature is soon in doubt. But first, 
even oil Gpd’s planet, you must 
learn the language, since this is an 
Ian Watson novel — and only In an, 
Ian Watson novel do Earthlings 
reply to an unintelligible speech of 
welcome by reoltlng r Runbaud’s 
Les Voyclles . There are’ interest- 
ing grammatical oddities, like a 
special personal pronoun that im- 
plies a bonding' with the soul of 
one’s dead mate. The true iden- 
tity of Dhe. ^iiriitcbit^tics* higher con- 


— j I, yy'- »■ uum- rp, i.i i iruetinni) or immersiuii : 

inands” or catalytic with terror". The writers and pneM wltosu work u nd dialect). Thins 

two examples from the reissue of a ls repreeoiHed in Chant of Saints du mnr ku ( | cnuii usi to tiie oxi»eriniMid 
Barrington. J. Bayley novel first nw by any means comprise the i )Ml heroic tic* character of *•* 
published in 1974. The Fall of '^«lc of the Afrn-Ainerlcuii llteritry nosM nudoi-i Ism Afro-Anwnf" 

C hr oiio yalig is far inferior to the coin in unity, but they do make up a «• nnst-liiliomiiiii'iii literature’’ 1“ 

author’s ingenious Knights of the Bi’oup whose com mkmctu to craft Is s io i > t culls Ir) remains d«pb 

Lirnits ; it handles various sorts of nUonsl as strong as commiimcni to nm Jrt, eil w ,|,,, f lirin s first nHg? 

paradoxical time. travel and' makes colour (winch conies mu explicitly j n s |„ fives oml talA-lellii 
the mistake' of explaining them all 
carefully. Except in rnre cases like 
Watson’s, .scientific explanations in 
sci a nee fiction arc about as grip- 


" pciNl -liilierniuimi literature 
Si opto culls ir) remains ^ 
ntuirhed ro the fnrms first 


colour (wlvich cam im mu explicitly 

In die Interviews witli- Ralph Kllismi n“ot vated br 

and Derek Wikntl). In this respect IS 'RTS V S “ This M 


carefully. Except in rnrocases like wid Derek Wikntn. In this respect vhv -I. I* *£ 

W utsons, . scientific explanations iu die tx>lloctlon i*i remint scout of . ti „ ' rendanhlp' «« ■" 

scionce fiction arc about as grip- Aluiil I«cku s lhe /Venn Neyro. which , m i lll |.. t j Viioik^Ii not w be uthen « 

ping as descriptions ot the weA.cr mwkiMJ a ximWar Moxsomlng of r i dS ( a nsequ^ 

in pornography, with the additldnal. black arts mvrl letter* in the 192ns, ft poii-awi nori.ii incou ^ 
drawback that they ■ are. ex l l |e Horloni Renaissance. Besides 1 ho re In pun nf writer w 


the Hat-lorn Ruuiirssoucc. Besides 
work front tmd interviews with Elli- 
son and Walcott, Toni Murrimiii, 
Robert Haydort, Gayl Jones; mid 
Leon Forrest are alao represented ; 
end bo . round out the volume there 
are several critical essays on the 
n>ots of contemporary . bluck culture 


i||- . 1 By Lindsay DugukS 


though, knowledge of the outside 
world must, intrude. When Garvey 
finds a real French bayonet in the 
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Atlantic City Proof begins ' dis- 
armingly enough. ■ '“I, born 

inside oli: old ulephant during .a 
Tli reed ay: Uty.. northeaster. 1 ? Tbe 

si>:iy-finir- high olepluint - has bqbii 
: biuif .bv a real estate developer with 
•big' icL-iis, and- later ; bought for a 
suiiii and set Up s s , ti ; home . foe 
• Garvey Look und his eccentric but 
Joviiiifi? faifif/y ( Mum only ■’ com-' 
imii)iCJte| by sign language,' Pop is 
. ahiray? . drunk mid sister Pumpicin* 
ii ip lump-, tuul wise wtd .good), 

; GaryeV's ■ Surroundings; on tho 
eii stem seaboard mean ti lot to liini' 
>UnU jive are given an Idyllic vision 
■’pf’JWJ the, 

... 


one’s rlPHd m n. , sou -' OI pornography, with the additional mack arts a ml letter* in the 192ns, " , f0 rW d« 

JfJS *r d Sff T S.? J™* ,den - drawback that they are, ex 1,1 e Hurlom RunarMoncu. Hoeldm 1 ho relalMin nf w ri » er 

-Uty ot Dueiniiobi touts higher con- hypothesis wrong. work from Mid litter views with EHi- recnpliulures Hie cnll-and-rwtf^ 

sen and Walcott, Toni Murriimii, paMern nf cl Kirch sermoiW 

■ • ' Robert Haydert, Gayl Jones; and : Hie artist r? l . ,,aills „.°!7 n iD* 

. • Leon Forrest are aWo rejireseiued ; touch with his tradition ^ 

’ and bo round out the volume lliure .to escupe white J. ,llt ^ ef ta 1 ^ 

. ' .. aro . several critical essays on the reaffirm liis : -own. * l f. 

roots of cortt-emporary bliick culture . h-iutory ns somcHiing al ! ve ’ udgn 

f hi Africa, slavery, and the hluus. responsible fur pj'cscrvntg 

°Lh‘ e n ucside eee,It Frye ’ and tiungs are sot for »Ss ?« '"i r iSd^v5K5 k rSJ 

world must Intrude. When Garvey a wedding, these essays, as well ns those in 11.,/ *»/ slvotild .«•*{* u 

»>«*. ss%& css»js!sa , J i, sS 5 % 

Is king. aftjrjgV; th*t rtwre “^crJpt.qns of .runs from bfibt-.' more objeertve Hurdmerson k Amorlcan Purp°**- 
were many real people In tiie world! boats outside die three. .' « np)l " i 1 , issues hnoj.from the 'JJJatise-S 

people as real ?s £ and thu n> ” le h , mk ‘ “cbnical details on il to ot i « >ntrlb . l,tn « mockinebird Precisely M 

had ideas ■ too. I was wri P°.wpr bpats,. money and; whiikev •“ n V? VB m \ fr 9™* nationalist wr M 

depressed ”. 8 - Tery At other times the level of irnDro^ , ? IWwnm . ff * tllfi nfttl °nnlist there is a bJnck ai ! d ‘ ei lf«i? s in ^ 

' ... ability runs dramatical Kr hP H h- ?*S «’upted, strong but ghiHI,: to. The black fWi^WntwA 

Several chapters later • Garvey Minnie’s circus act Involves juL, ' The ^5L nl ^,\" e ‘!. t ’ v0 ^ ect vK^r'H^StaS'^S 

meets jMrrous performer, sixteen- horn, a height on, to s musical ' h hiiu tu? best to Hjflitenco who assumes that ha Jjgg ?eT ^ 
?Wk. and jihis aocodUe Puitiblcin ■ dqdi»L^naL 0 J ' remains Vital, as his audience ti”? ie ,*P ac J ^ted if* 

descent ; Jnto -. Corruption -begins. . oft eb4; Wh and ntcsmeriSes a - ■ m , rtI l tlw contemporary Wjjf ^ auBr 

He and .hftimie set cup a dam* boatful , of sailors, ; and some end (m Block American- poses ah ent^iiw, to 

|ttW*Wli4 . ‘white. ofylet performers v: t .«? tifieS ' 7^ ence. whose ? 

successful because of somd' sliaro gallons of Gatvev's ■ carefiiTw ' nfU *onaJi9C • ,Pan°d -was' unquestion- so' differently deternimeo. v _ 


geant Frye, and tilings are sot for Week writ 
a wedding, these east 

- . • , Front Beh 

The novel is an uneasy mixture Afro-Amer 


The clam business prosper?; ’Gary ey too,, fankes - indlscrintiimtelv 'from . v V ■ " ‘ ^ ~ 

buys bigger, und faster bedts and tiie .-ortflnih'y; to’" : 1 •■'. • ‘ 

he ,spdn sets pp. ad it .. t-umrlmher Atluntic CHy Proof - h a Y' -tj 7 Matalioba’s- Ca/i * 

s ^Pl>ly Uiitchy . ..Muldonii.' w th ranlp 'than m nA ? PvArniu.A >. L-iia. Mlin:. ! fi9finri u.. 


Me Not of Hie Spvyetti rWfsj .^iprt'tkr 


StfSTtEWIS : 

\* fs»y^ on**U nd er st a mil ng Ritual 
jjjpp, Cambridge University Press. 
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simji continues to draw the inter- 
5 {anthropologist*; and this is 
Sarfipriaie, 1 given that the ability 
SKpulpte symbols is a defining 
“iteristic of but Spedles. 
filbert Lewis’s interpretative eth- 
iaphy is a notable newcomer in 
Si genre, because it reflects and 
contribute to the discussion of a 
number of current issues in social 
’ jDihropology as a whole. 

Mast strikingly, Dr Lewis is con- 
cerned with die nature of evidence 
in d the inferences made from it, a 
nroblem which must emerge with 
especial, force iu any attempt to 
' elucidate symbolism. He- distm- 
■ guishes carefully between the 
jnthropologist’s perception and, 
understeniliug of ritual events and 
reports of them and statements of 
their meaning by the people whom 
he is studying. Whan, he asks, is 
ii legitimate to go beyond what the 
people say, and speculate on one’s 
sun? Honest man as- he is, he casti- 
pics those structuralist analyses 
ithlch proceed on the assumption 
that they,. can. .discover t?ie meaning 
of a ritual, as something “ intrin- 
sically and objectively present”, 
and "independent of men being 
able to perceive it”, a view which 
h* feels is "bizarre and false”, 
lie thus declines to perform any 
Levi-Straussian gymnastics with the 
data. 




: 'i i *ii r.Hv.*. 



An attractive feature of his ex- 

f >o*ition is that he dues not try m 
lurry his readers. His ideas wend i 
their way through the issues, I 
rather in the manner nf the great i 
Sepik river, in whose region tilt- 
subject of his study, rhe Gh'au- - ' 
speakers uf Papua New Guinea live. . 
Lewis was originally a medical doc- 
tor, and his first book mi tiie (jnau. 
published in 1975, was a detailed 
study of illness, including its recog- 
nition, treatment mid explanation- by 
the people themselves. To his study 
of ritual he has brought the same 
concern with diagnosis and' accurate ; 
description which informed . that 
earlier study. 

Early on, he brooches rhe quest- 
ion of whether ritual is to be seen 
as "communication" and, if so, 
what kind of communication is in- 
volved? He thinks that the idea of 
ritual as the expression of codified 
meanings, by analogy with language, 
should not be overstressed. It 
.ritual is codified, informants should 
be able to explicate the code, but 
often they cannot, or they may even 
deny an association which the an- 
thropologist thinks enu be seen ; 
and if they ’perforin tho‘ ritual 
“ because they feel an obscure 
appropriateness or satisfaction in 
whnt they do", then this indicates 
a model of “ stimulation and re- 
sponse rather than . . . communi- 
cation and message ", _ Connected 
with this view is Lewis’s feeling 
that one should not over- Intel lectual- 
ize one's interpretation, because this 
may lead one to ignore the impor- 
tant emotional side nf ritual, its 
phenomenological meaning for the 
individuals who experience it : an 
idea reminiscent of Victor Turner’s 
contrast between the emotional and 
intellectual poles -in the meaning oE 
ritual symbols. 

Central to the ethnography of this 
book is Gnau initiation ritual, which 


is performed for both sexes. At this, 
the mauwin. or lumber's brother, 
provides penile blood with which 
the iniiiund is smeared, uml helps 
tu spit blotches uf red Imlel-nut 
juice over his ur her skin. This, 
then Is the " day of shining red". 
In the Case of a hoy, his semol- 
ina I e kin also stub Ins penis with 
un awl, so as to draw blond. Why 
should such an act he held to help 
the iniliand grow healthy and 
strong? Looking nt evidence from 
other Sepik societies (such as the 
Arapesli, studied by Mead, and 
Ho gb iirs Wogco), Lewis nsks 
whether the act is to be seen us a 
purification, by analogy with female 
menstruation. In traditional Wogep 
society the men would purify them- 
selves periodically by wading out 
to sea and hacking at their penis 
with a crayfish claw till blood flow- 
ed. They then retired to the club- 
house until the cuts healed. The 
Wo geo, Hogbin says, explicitly, saw 


this blood-letting as the induced 
Analogue of female niCDMiii.il 
periods, when *’ bad blond " is 
ejected. The Gnau, however, de- 
nied any such neat explanation, anil 
Lewis comments: “ might not the 
anthropologist be revealing himself 
mid his preoccupations r other than 
the Gmiu’s when he tells us that t lie 
Gnau penis-bleeding is a kind of 
male ineiistruution when the Gnau 
du not see it so? ”. 

The problem can be solved bv 
taking an overview. Tor boil) *«-xes 
blood-letting is an act nf medicinal 
significance, tin aid in ensuring 
growth and health. In the case of 
children, growth is the aim ; for 
adults the focus is on individual 
success. . Growth is expressed in 
terms of vegetable metaphors: the 
vomig are fresh and sappy, the old 
hard und dry. Achievement, by con- 
trast, is associated with animals, 
creatures which are themselves 
active. Men seek skill in burning 


Dawn 


The mist, layered in from the canal, 

A dust-sheet the sun will pull 
Front the field* s furniture. 

Meanwhile , the streets are DL'Ciipied! 

7Jn u co/trocaUort of crows, 

Black puritans stalking tne streets t 
Arms purposiuchj behind their backs, 

Eyes beady for the soft flesh 

Of heresy, sharp pragmatists. 

lV/io miff perk to the bones of any casuist. 

Their creed admits no impediments, 

They will clean the world for us 
Until the town's business disperses them. 

John Cotton 


such animals, as women ihi li^child- 
reuring ; uml both sexes cn’, serve 
food tuhnos based on these values 
of "growth” and “ JCliicvi-meiii ’* 
us projected nit plains nnd uni nt a Is. 
Prior in I’nluuiul pacification in 
1951, men dir’ferentiuted lhc-msi-lves 
from women Ihrouj'.h warfare, hut 
now the symbolic ” loud" is curried 
by It un ring alone. (It is intcrc.'.ling 
to note here that Lite hunter is iden- 
tified with the animal he kills uml 
must unt eat it, but should give it 
in his mother's brother. A si mi Jar 
idea is found among the llmcdn 
people, also of the Sepik men, and 
Gull, the ethnographer of tlicae 
people, relates the rule persuasively 
to a horror nf aiitu-caunlbalism.) 
Along with this differentiation nf 
the sexes there is also much 
parallelism, in that both men und 
women seek achievement. Lewis 
rightly criticizes the Idea thut in 
New Guinea societies relations be- 
tween cite sexes arc simply “antago- 
nistic ”. 

I have only two queries tu regis- 
ter. The first is : Why, if wc need 
to know about emotional meanings, 
is there so lirilu textual mate-rial 
front young Gnau people about liny 
they lelt eluting such acts ns but- 
tneks-senrifying nnd penis-bleeding? 
And the second : Cnn wc be sure 
thill (us the aulhnr urgucsi migrant 
In bo ur on plantations is u true sub- 
stitute for initiation ritual? Plum ti- 
t-ion labour profits others mure 
than the Gnau, I would suggest, so 
that to see it ns “ functional " for 
them may make us forget how it is 
also disadvantageous tn them. And 
does it actually equip them for 
achievement and status either in 
Gnau society itself or in the out- 
side world? 

Overall, this is an excellent and 
markedly thoughtful treatment of 
a topic which anthropologists have 
sometimes treated very obscurely. 
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